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JAUCKYPC PEKOHCTPYKLIUHN

Kyuenko A. A. BAPIAAHCKOM DTIOXU B TEJE®OPMATE

BeJ'II‘OpOI[CKHﬁ I‘OCYIlapCTBeHHHﬁ HaHI/IOHaJIBHLIﬁ I/ICCJIGI[OBaTeJILCKI/Iﬁ YHI/IBepCI/ITeT,
yn. [lo6ensl, 1.85, r. bearopoa, 308015, Poccus
E-mail: alinaconfiture@gmail.com

AnHoTrauus. CraThsi TOCBSIICHA BBISBICHUIO U HM3YyYEHUIO OCOOCHHOCTEM
PEKOHCTPYKIIMHU ATHOCOLMAIBHON crieUuPUKU JUCKypca DIBapAUAHCKOMN 3MOXH
B COBpEMEHHOM bpuTaHckoM ucTopuueckoM Tenecepuane ‘Downton Abbey’
(«A6b6arctBo JlayaTon» 2010-2016 rr.). IlpuBomarcs u CpaBHHUBAIOTCSA
pa3iuyHBIe ONPENCICHHUS TMOHITHA «IUCKYPC», «KHHOIHCKYPC», «IHCKYPC
kuHemarorpada», «IucKypc KuHOopmiIbMay. DOpMYTUPYIOTCS M TPUBOIATCS
aBTOPCKHUE OIpeAeNieHUs MOHIATHI «Tenedopmar» U «IucKypc Tenedopmaray.
Jlanee BBIABISIIOTCS M PAacCMaTPHUBAIOTCS TaKUE OCOOEHHOCTH JIUCKypca
TeneopmaTta, Kak PEKOHCTPYKIHS AUCKypca M ITUCKYPC PEKOHCTPYKIMH B
tenedopmare. CXoACTBA U Pa3MUUMs BRISIBICHHBIX 0COOCHHOCTEW UCCIIETYIOTCS
HAa TpuUMepe JucKypca TenedopMara OIHOTO U3 SNU300B bpuraHckoro
ucTopuyeckoro tenecepuana ‘Downton Abbey’. Beissieno, 4to auckypcom
PEKOHCTPYKIIMM  ONBAapAWAHCKOW  dMOXH B Teledopmare  SBISETCS
PEKOHCTPYKIIMSI HCTOPHUYECKOTO COOBITUSl «IIPUMEHEHHUE DJIEKTPUYECTBa B
OBITY», 4TO JEUCTBUTENILHO MPOM30LLIO UMEHHO B Hadajge XX BeKa, a TaKxke
COYeTaHWe B COOTBETCTBUU C DKPAHU3HPYEMOH 3MOX0M 00pazoB MEpCOHAXKEM,
OKpyXaromiei  o0CTaHOBKHM,  TeorpaMyeckoro  TOJOXKEHHS U T.JI.
PexoncTpykius nuckypca B Tenedopmare uccieayemoro cepuana ‘Downton
Abbey’ mpencraBiena B (opMe AMAIOrOB KOMMYHHMKAHTOB, JKHBIIMX B
OnBapauaHCKyro 31oxy. Ha pedb KOMMYHHKaHTOB OKa3aJld BIHUSHUE TeHACPHBIC,
BO3PACTHBIE U COLIMAIbHBIC Pa3NINuUsl, BEIPAXKECHHbIE B YHOTPEOJIEHUU TeX WIN
UHBIX JIEKCEM U CIIOBOCOYETAHUH B TUCKYpCaX MPEICTaBICHHBIX MEPCOHAXKEN.
KiawueBble ciaoBa: AHCKypC; KHHOAWCKYPC; AHMCKypc —Tenedopmara;
PEKOHCTPYKIIMSI TUCKYpCa; JUCKYPC PEKOHCTPYKIMM; DJBapJHaHCKas 3I0Xa;
‘Downton Abbey’.
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DISCOURSE OF THE EDWARDIAN ERA RECONSTRUCTION

Alina A. Kutsenko IN THE TV-EORMAT

Belgorod State National Research University, 85 Pobeda St., Belgorod, 308015, Russia.
E-mail: alinaconfiture@gmail.com

Abstract. The article is devoted to the identification and study of the
reconstruction of ethnic and social specificity of the Edwardian era discourse
features in the modern British ‘Downton Abbey’ (2010-2016) historical
television series. Various definitions of the ‘discourse’, ‘film discourse’,
‘discourse of cinematography’ concepts are presented and compared. The
authors’ definitions of the ‘TV-format’ and ‘TV-format discourse’ concepts are
formulated and discussed. Further, such peculiarities of the TV-format discourse
as discourse reconstruction and discourse of reconstruction in the TV-format are
revealed and considered. The similarities and differences of the revealed
features are explored through the example of the discourse in the TV-format of
one of the episodes of ‘Downton Abbey’, a British historical TV-series. It is
revealed that the Edwardian era reconstruction discourse in the TV-format can
be seen in the reconstruction of the historical event ‘the use of electricity in
everyday life’, which really happened precisely in the beginning of the XX
century, and also the combination in accordance with the epoch-screened
images of characters, the environment, geographical location, etc. The discourse
reconstruction in the TV-format of the ‘Downton Abbey’ TV-series is presented
in the dialogue form of communicants who lived in the Edwardian era. Gender,
age and social differences effect the communicants’ speech. These differences
are expressed in the use of certain lexemes and word combinations in the
presented characters discourses.

Key words: discourse; movie discourse; TV-format discourse; discourse
reconstruction; reconstruction discourse; Edwardian era; ‘Downton Abbey’.

BBenenue YeJloBeKa B S3bIKE, K OCHOBHBIM U3

Ha coBpemeHHoM »dTame pa3BUTHS KOTOPBIX OTHOCSITCS JIBE€ — TOBOPSIIUN U
JUHTBUCTUKHU,  KOTOPBIM  OTJIMYaeTCA cyobekT  mo3HaHus»  (MarupoBckas,
BBICOKOM CTENEHBbIO aHTPONOIEHTPU3MA, 2014: 76).
JUCKYpC SBJISIETCS. OAHUM U3 HauOoee OcHoBHast YacTh
IBPUCTUUYECKUX OOBEKTOB HCCIIEIOBAHUS: ITon pguckypcom B camoMm 00IIEM
«HPENICTABIISIS co0oif pe3yabTar CMBICJIE€ NTOHUMAIOT peYb, CBSI3HBIA TEKCT,
UHTErpallid  JBYX  B3aMMOCBS3aHHBIX npoiiecc SI3BIKOBOM NEeSTETbHOCTH.
MIPOIIECCOB — KOTHUIIMU U KOMMYHUKAIINH, OpHako, «B CHEIHAJIbHOM, COLIMOTyMa-
OH  BBICTYHaeT TMPOAYKTOM  MHOTO- HUTapHOM CMBICIIE — 3TO COILMAJIbHO
ACIMeKTHOM JeSATEIbHOCTH YeJIOBeKa W, 0oOyCTIOBIIGHHAsT OpPTaHU3ANUS CHCTEMBI
CJIeIOBaTeIbHO,  PENPE3eHTUPYET  BCE peur, a TakKe OMpeaeIEéHHbIC TTPUHITUIIHI,
AHTPOTIOLICHTPUYECKHUE KOOPAWHATHI B COOTBETCTBUU C KOTOPBHIMU PEaTbHOCTh
(bYHKIIMOHATEHOM MpEeACTaBICHHOCTH KIACCUPUIUPYETCS W PENPE3CHTHPYETCS
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(npencraBnsgercs) B T€ WIM  UHbBIE
IIEpUOJIBI BpeMEeHM» (TUCKypC, hitp).

bputanckuii nuHreuct II. MatThIOC
TPaKTyeT JHUCKypC HEMHOTO HHaue:
«discourse is any coherent succession of
sentences, spoken or written» (Matthews,
2005: 100) — «uauckypc ecth Jro0Oast
CBf3HAsl TOCJEAO0BATEIBHOCTh IPEIO-
JKEHUW, B YCTHOM WJIM TIHCbMEHHOU
bopme» (Ilepesoo naui: A.K.).

Uccnenys  peHOMEH  «IUCKYpC»,
clieqyeT TMOHUMarh, 4YTO YETKOTO H
OOIICTIPU3HAHHOTO OMpPEACTICHUs JaHHOTO
MIOHATHS, 3aTPAruBaloIIero Bce cepbl ero
yIOTpeOeHus, He CyIECTBYeT. B cBsi3u ¢
TUM, TEPMHH TIOJIb3YeTCS  IIUPOKOU
MOMYJISIPHOCTHIO B HAYYHBIX W HEHAYYHBIX
Kpyrax, 0COOEHHO B MOCJIETHUE
necsituierus. «CBoeoOpa3Hoi mapaiensbo
MHOTO3HAYHOCTH 3TOTO TEPMHHA SBISICTCS
W TIOHBIHE HE YCTOSIBIIEECS YIapeHUE B
HEM: 4Yalle BCTpeyaeTcs YyIapeHHe Ha
BTOpPOM CJIOT€, HO M YJapeHHe Ha TepBOM
CIIOTE TaKKe HE SBISETCS PEIKOCTHIO»
(Denpaman, 2003: 90).

B oreuecTBEHHOM  S3BIKO3HAHUH
aQHaJIM3UPOBATh JUCKYpPC CTalld JUIIb B
camoM KoHle XX Beka. OTe€4eCTBEHHYIO
mkony, mo MHeHuto H.®. Anedupenko,
«OTJIMYAET JIMHTBOLEHTPUUYECKUI MOIXO.
K TIOHUMaw Juckypca» (AnepupeHko,
2009:  240). Omwmpascs Ha  0azy
JTUCKYPCUBHBIX  HCCIEOBAaHUN  aHIIIO-
aMepuKaHCKOW ©  (paHI[y3CKOW IIIKOI,
TEPMUH  JUCKYypC B  COBPEMEHHOM
pOCCHUIICKOM SI3bIKO3HAHUH TAKKe
oOperaeT MHOKECTBO 3HAYCHUW M HWMEET
psn TpakToBOK. /IucKypc B pa3HOe BpeMs
UCCJIEIOBAIM U TIPOIOJIKAIOT HCCIIE0BATh
B.M. Kapacux, T.M. Hukonaesa,
E.A. OrneBa, H.JI. ApyrtionoBa, B.B.
Kpacusix, A.A. Kubpuk u apyrue.

OTtevecTBEHHBIN JUHTBUCT
B.3. JleMbsHKOB ompenenseT JUCKypc Kak
«peub (B YACTHOCTH, TEKCT) B €€

CTaHOBJIEHUU TEPE]l MBICIEHHBIM B30pOM
uHTepnperaropa. Murepnperarop mnome-
HIaeT COJAEpKaHUE OUYEpPEIHON MHTEpIpe-
TUPYEMOU MOPIUH AUCKYpPCA B PAMKH yXkKe
IIOJIyYEHHON IIPOMEKYTOUYHON U
IpeIBapUTENIbHOW  HMHTeprperanuu. B
pe3yabrare  ycTpaHsercs, IpH Heoo-
XOIUMOCTH, pe(epeHTHas HEOIHO3HaY-
HOCTb, OIPEAEISIETCS KOMMYHUKAaTHBHAs
Hedb KaXIOTO MPEeNJIOKEHHS W Iar 3a
[IarOM BBISICHSIETCST JpaMaTyprusi BCETro
muckypca» ([embsiakos, 2007: 89).

H.JI. ApyrioHOBa  paccMarpuBaeT
JTUCKYpPC  KaK  «CBS3HBIM  TEKCT B
COBOKYITHOCTM  C  OJKCTPaJIMHTBUCTH-
YECKUMH, IParMaTuyeCKuMHU, COLUOKYIIb-
TYPHBIMHU, TICUXOJIOTUYECKUMU U JIPYTUMH
(dakTopaMmn», TO €CTh «peub,
MOTPY)KEHHYIO B JKH3Hb» (ApyTIOHOBa,
1990: 136).

Kak wu moboit gpyroii  oObeKT
JMHTBUCTUYECKUX HCCIIEOBaHUM, JAucC-
KypC HMEET CBOIO KIacCU(DUKAIMIO WU
Tunonoruto. CBOM THUIIONOTUU JHCKypca
MPEACTaBISIM ~ MHOTHE  JIMHTBHCTBHI:
B.N. Kapacuk, B.b. Kamkun, FO.B. Pox-
JIECTBEHCKHIA; cpein 3apyOe’KHBIX THIIO-
Joruii u3BectHa tunojorus T. BaH [leiika
u 1p. Kaxplii uccienoBareiib BbIBUTAET
CBOIO KJIAacCHU(UKAIMIO, OCHOBAHHYIO Ha
Pa3JIMYHBIX KPUTEPUSIX, UCXOAS U3 TUUHOU
no3utiu. Mbl He OyaeM NpUBOIUTH B
JaHHOU pabore KJIaccupuKaluu
JUCKYypCca, OCTAaHOBUMCS JIMIIIb Ha OJHOM
ero TUIle — JUCKypce Tenedopmara,
CBA3aHHOIO C  TOHATHSIMH  «KHHO-
TUCKYpC»,  «JUCKYpC  KHHO(DUIbMAY,
«IIUCKYypC KuHeMaTtorpada» 1 BBISIBUM €TO0
0COOEHHOCTH.

Juckypc  kuHOpUIbBMa  HM3y4alH
pasinuHble uccaenosarenn: M. [lannen,
C. Koznod@, K. Puuapacon, /1. Kynnenep,
K. By6en, A. Imun, I1. Karmuo.

Cpenn  OTEYECTBEHHBIX  YYEHBIX,
UCCJIEI0BABIINX KHUHOJIUCKYPC u
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KMHOTEKCT, u3BecTHBI paboTsl FO.M. Jlot-
mana, M.A. EdpemoBoii, A.H. 3aperkoii,
IO.I. Copoku, E.b. Banosoii, N.H. JlaB-
PUHEHKO, C.C. HasmyTtnnHoBoi,
['I. Cnpitiikuna u zip.

C.C. HasmytnuHoBa  ompenesnseT
KHUHOJUCKYPC KaK «CEMUOTHUYECKH
OCJIO)KHEHHBIA ~ TMHAMWYHBIA  MPOLECC
B3aMMOJICHCTBUS aBTOpa M KHUHOPELHU-
MUEHTA, MPOTEKAOIINI B MEXBbSI3bIKOBOM
U MEXKYIbTYPHOM TMPOCTPAHCTBE C
MOMOIIIbIO CPEICTB KHHOA3BIKA, 00naaa-
IOIIETO CBOMCTBAMHM  CHHTAKCHUYHOCTH,
BepOATbHO-BU3YAIbHON  CIEIJIEHHOCTHU
AIIEMEHTOB, WHTEPTEKCTYaIbHOCTH, MHO-
YKECTBEHHOCTH aJpecaHTa, KOHTEKCTyallb-
HOCTU 3HAYEHUs, UKOHMYECKOM TOYHOCTH,
curretnuHoct» (Hasmyraunosa, 2008: 7).

A.H. 3apeuxas moa KUHOAUCKYPCOM
MOHUMAET «CBSI3HBIA TEKCT, SBISIOLIUICS
BepOaTbHBIM KOMIIOHEHTOM (uibMa, B
COBOKYITHOCTHU C HEBEPOAIbHBIMU KOMIIO-
HEHTAMU — ayJUOBU3YaAIbHBIM PSIOM
TOro (QuibMa W JPYTUMU 3HAYUMBIMU
JUISL CMBICJIIOBOM 3aBEpIIEHHOCTU (hUiIbMa
HKCTPATMHTBUCTUUECKUMU  (DaKTOpaMu,
T. €. KpEeoJIM30BaHHOE 00pa3oBaHue, obma-
Jlaroliee  CBOMCTBaAaMH  LIEJOCTHOCTH,
CBSI3HOCTH, HWH(POPMATUBHOCTU, KOMMY-
HUKATUBHO-TIPAarMaTU4e€CKOl HampaBIIeH-
HOCTH, MEOUMHOCTH U  CO3JaHHOEC
KOJUIEKTUBHO 1 depeHIupOBaHHBIM
aBTOPOM ISl TIPOCMOTpPA PELUIMHEHTOM
coobmieHus (kuHo3puteneM)y (3aperkas,
2012: 32). Kpome toro, A. H. 3apeuxkas
pa3rpaHUYMBACT MOHATHS «KUHOJIUCKYPC»
u «KUHOCILIEHapHil» (moxpobuee:
3apeuxas, 2012: 37).

Hapsiny ¢ moHATHEM KHHOTUCKYPC
CYIIIECTBYET TIOHSATHE TEJEUCKYPC.
Tenenuckypc MOXKET OBITH PACCMOTPEH Kak
«COBOKYITHOCTh JTMHAMHYHBIX KOTHUTHB-
HBIX (opMaToB 3HAHHUA, a HMEHHO
KOTHUTUBHBIX CI€H W  KOTHUTHBHBIX
cueHapuen» (Oruesa, 2017: 682).

B namem wccnenoBaHuM mnpencTaB-
JSI€TCS. MHTEPECHBIM H3y4eHUE OCOOCH-
HOCTeW  Jguckypca  Tenepopmara  —
Pa3HOBUAHOCTH KHHOJIUCKYpPCA, HMEIO-
IIEro, OJHAKO, CBOM crenuduueckue
YEPTHI U CTPYKTYPY.

[lo Hamemy MHeHHIO, TenedopmMar,
MIPEICTABIAIOIMUNA COOON HCCIIEN0BaATENb-
CKUU KOHCTPYKT, COBOKYIHOCTb BepOa-
JU30BaHHOW B ¢uiabMe HHGOPMAIUU H
o0pa3yromuii 1EeTOCTHBI KOTHUTHUBHBIN
TEJIEPECYpC, KAK 0O3BYUCHHBIN, TaK U BUIE
CyOTHTpOB, SIBISETCS TaKXKe B KaKOH-TO
CTEMEHU PEKOHCTPYKIMEH: B HEM JOJDKHA
ObITh  HamboJee TOJMHO U  TOYHO
BOCIIPOM3BE/ICHA PEAIbHOCTb.

ITockompky 000N Tenecepuan WU
XYIO’)KECTBEHHBI (UIBM COCTOUT U3
COUYETAaHUsI BBIMBIIUJICHHBIX COOBITUNA U
peanbHBIX (PAKTOB, TOUHOCTH BOCIIPOU3-
BEJICHUSI KOTOPBIX 3aBUCUT OT CTEIECHU
OCBEJIOMJICHHOCTH ¥ TOAKOBAaHHOCTH
aBTOPOB TOTO WM HMHOTO MPOU3BEACHUS
KhuHeMmatorpaga B IKpPAHUZUPYEMOM
npeaMere, TO MOXKHO CJlieJaTbh BBIBOJ O
TOM, YTO CaMbIMU CIIO)KHBIMH TIO YaCTH
PEKOHCTPYKIIUHU peaIbHbIX dakToB
SBISIIOTCSL  UCTOPUYECKHE  (PUIBMBI |
cepuaibl, MOpUueM dYeMm Oojiee paHHSISA
UCTOpUYECKAsl AI0Xa PEKOHCTPYUPYETCH,
TEM TpyAHEE HaWTU HCUEPIbIBAIOIIEE
KOJIMYECTBO JIOCTOBEPHBIX HCTOPHUYECKUX
VCTOYHUKOB. 3a4acTyl0 HU3KHA PEUTHHT
KMHOKPUTHUKOB W 3pUTENIed OIpaBlIaH
He1o0paboTKOM CLIEHApHUCTOB u
peXHCCepoB IO YacTH JOCTOBEPHOCTHU
SKpaHU3UPYEMOro marepuaina. B kaxgom
UCTOPUYECKOM  TIEPUOJE  CYLIECTBYIOT
CBOM OCOOEHHOCTH, TaK Ha3bIBaeMbIC
MapKephl, HaJTu4Iue KOTOPBIX
CBUJIETETILCTBYET O TOM, Kakas 3TO 3I0Xa.
D10  MOryT  OBITb  ONpE/eSICHHbIC
HUCTOPUUYECKUE COOBITHS, MPOU3OIICAIINE
B Ty WIH UHYIO 3TOXY, MaHepa OOIICHUS
JOe, OJKUMBIIMX B TO BpeMs W,
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COOTBETCTBEHHO, 00pa3 camMux JIONEH,
TpaauInN, 00CTaHOBKa: obpas
reorpauuecKoro MecTa, BKIIOYAIOINKA B
ceds 00pa3 Mpupoabl, TOPOJOB, I€PEBEHD,
yaull, 3AaHUA W T.J0. Yame Bcero 3Tu
0COOCHHOCTH CBSA3aHBI C JOCTIKCHUSIMH
TEXHUYECKOTO  Mporpecca M MOJBI,
npu4eM, 00a 3TU KPUTEPUS TAKKE 3aBUCAT
ApYyT OT pyra.

Hanbonee dYacTOTHBI 3KpaHHU3AIHH
XIX mw XX BEKoB, O0COOCHHO B
bpuranckux wuctopuueckux Quibmax u
Tenecepranax. ITo 0OBICHICTCS TEM, YTO
MMEHHO B TEYEHHE OTUX JBYXCOT JIET
MPOU30IIIO MHOXXECTBO TMOJUTUYECKUX,
SKOHOMHUYECKHUX, BOEHHBIX U JPYIUX
COOBITHH, W3MCHHMBIIUX XOJI HCTOPHH,
chopmMupoBaBIIUX U ONPEACIUBIINX
00IHK COBPEMEHHOM Bputanumu.
OcoOCHHO HWHTEPECHBI PEKOHCTPYKIIUH
cepeaunbl XIX — cepeamnsl XX BEKOB,
BElb MMEHHO JTOT CTOJICTHHH Mepuon
BKJIIOYAET JIBE OOraTbie Ha COOBITHS DIIOXHU
— Buktopuanckyro (1837-1901 rr) wu
Onapaunanckyto (1901-1910 rr.), ogHaxko,
MHOTHME MCCJIEIOBAaTEIM CUYHMTAIOT, YTO
DOnBapaMaHCKas ~ 3Mo0Xa  3aKOHYMJIACh
HeMHOro mno3aHee — B 1914 romy, c
Hadaiom | MupoBoii Boiinbl, HaBcerma
M3MEHUBUIEH UCTOPUYECKHU CIOKHUBIINKCS
00pa3 KW3HM HE TOJIbKO Ha bpuTaHCcKHX
OCTpOBax, HO U BO BCEM MHUpE.

Bukropuanckas u OnaBapauaHcKas
SIOXH MIPY3HAHBI BpEeMEHEM
TEXHUYECKOTO TMPOTpecca, Pa3IMYHbBIX
OTKPBITUA B MEAUIIMHE, aCTPOHOMMH,
bu3uKe,  TICUXOJOTHH,  JIMHTBUCTHKE,
OWOJIOTUHM, XWUMHH, TPOMBIIIJIEHHOCTH,
CTPOUTENBCTBE W T.J. Kaxkaplii roa 3TOrO
CTOJICTHS TIOSIBJSUIMCH W BHEAPSIIUCH BCE
HOBBIC HM300PETCHHUSI M TEXHOJIOTHH: 3TO
MOSIBJICHWE W TpPUMEHEHHEe B  OBITY
MapoBBIX JBUTATENCH, DJICKTPUYECTBA,
aBTomoOmnert, Ttenedona, ¢onHorpada,
dboTo W KWHOammapara, MUKpPOCKOIA, H

CBSI3aHHBIX C HUM OTKPBITUH B MEIUIIMHE
u Ouonornu, n300peTeHUE HOBBIX Oolee
JErKUX W TPOYHBIX MaTepuajoB H
KOHCTPYKLIMH, TMOBJIEKIINX 3a COOOM
CTPOUTENBCTBO HEOOCKPEOOB, a’pOIIAHOB
U JITEHJAPHBIX TUTAHTCKUX  TpaHC-
KOHTMHEHTAJIBHBIX  JIAMHEPOB,  CaMbIM
W3BECTHBIM U3 KOTOPBIX CTaJl TEYaJbHO
3HAMEHUTHIM  «TUTAaHWK», 3aTOHYBIIHM
rJie-To mocpenu ATIaHTUKU B arpene 1912
. [Tomumo Bcero npovero, XIX u Hauasno
XX Beka 3TO BpeMs HauOoOJee YETKO
BBIPQXXCHHBIX COIMAJIBHBIX KOHTPACTOB,
KOTOpBbIE OCOOEHHO SIPKO MPOSBUIINCH B
DIBapIMaHCKYI0  3MOXy:  COIMAJIbHOE
HEPaBEHCTBO M CTpoOrasi Hepapxusi BHyTPHU
KaKJIOr0 M3 TpeX KJIacCoB  cTajia
HEOThEMJIEMOM 4YacThI0 JKM3HH M ObITa
OpuTaHIIEB M JOCTUIIA CBOETO amores K
Hadany | MupoBoit BoitHbI, MOCTy)KUB
TOTYKOM K  Hadaldy  dMaHCHUIMAIlUH,
PEBOIOLIMOHHBIX JIBM)KCHUM, BOJHEHUW B
OOIIIECTBEHHBIX MaccaxX, MPUBEAININX K
Pa3MBITHIO CTOJIb YETKUX JI0 3TOTO T'PaHUIL
MEX/y BBICIIMM OOIIECTBOM, CPEIHUM U
pabouyuM Kiiaccamu.

C TOUKH 3peHus UCTOPUH,
Bukropuanckas u DnBapauaHcKas SMOXH
3aKOHUYMJIUCh  CPABHUTEIBLHO  HENaBHO,
apXuBbl M HCTOPUYECKHE HCTOYHHUKH,
TaKkue KakK XyJIO)KECTBEHHas JIUTEeparypa,
CIIPaBOYHUKHU, PYKOBOJCTBA MO BEACHUIO
JIOMAIITHETO  XO3SMCTBA, JHEBHUKH |
MEeMYyapbl, TIPEJICTABISIOT cO00i Oorarbiii
Marepuall MO ONHCAHHWI TPagulUi H
ObITa, a TaKXKe TMPOU3OLICAININX B TE
BpEMEHAa COOBITHH ¥ JOCTH)KCHHH B
pa3IMYHBIX HAy4HBIX oOmacTsax. MMeHHO
9TO SBJISCTCS OAHOW W3 TIABHBIX MPUYUH
CTOJIb YaCTOTHOM AKpaHU3aIUN
HA3BaHHBIX BBIIIE 30X, MPUYEM MHOTHE
IPOU3BEICHUS KuHeMmaTorpada B
teneopmMare  KOTOPBIX  PEKOHCTPYH-
pytorcst cobeitus XIX u XX BekoB
MPU3HAHBI MUPOBBIMU IIEICBPAMHU.
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[IoCKOIIBKY HIHCKYpC €CTb SIBIICHHE
MHOT'OI'PaHHOE, OXBAaTbIBAIOIICE ITOMHUMO
CaMOM peud KOMMYHUKAHTOB €IIe U
o0pa3pl  caMHX KOMMYHHMKaHTOB U
HKCTPAJIMHIBUCTUYECKUN  (OH, MOYKHO
CHENaTh BBIBOL, 4YTO OCMBICIICHHE U

BBISIBJIEHME  OCOOEHHOCTEH  IMOHATHUSA
«IUCKYpC  PEKOHCTPYKIIMM B  Teje-
dbopmare» MIPEACTABISAET Hay4YHbII

UHTEpEC KaK JJIsi HCCJIelOBaHUN B
00JacTU  AMCKYpCOJOTUM, TaK H JJs
JMHTBOKYJIBTYPOJIOTUH, KOTHUTHUBHOMN
JMHTBUCTUKYU M TUHTBUCTUKHU B I[EJIOM.

Muckypce PEKOHCTPYKLIUHU B
tenedopmare TOTO WIH WHOTO
MIPOU3BEICHUS KrHeMmarorpada, o
HAIllEeMy MHEHUIO, MPEJCTaBIsIeT COOOoU
HauboJyiee JOCTOBEPHOE BOCHPOM3BEACHUE
aBTOPAMU  PEAIBHOCTU:  UCTOPUYECKOU
ATOXU, MaHEphl OOIIEHHUS, MOPAIbHBIX U
KyJAbTYPHBIX  LEHHOCTEH,  TpaauLHi,
00CTaHOBKH, o0Opa3oB repoeB U
OCOOCHHOCTH MX PEYH U T.JI. TIPU TOMOIIU
AKyCTUYECKUX ¢ BU3YyaJbHBIX KaHAJIOB
nepeaadr uHPopmanuu. OQHAKO, KaK YxKe
O0TMEYaJIOCh BBIIIIE, CTETECHb
JIOCTOBEPHOCTH  3aBUCHUT OT OCBE/IOM-
JICHHOCTH aBTOPOB B TOM 00NacTH, KOTOpas
3aTparuBaeT PEKOHCTPYHpYyEMbIE B
Tenedopmare COOBITHS.

Takxe He CTOUT CMEUIUBaTh MOHATUS
«IUCKYpC  PEKOHCTPYKIIMHM B  Teje-
dopMaTe» U «PEKOHCTPYKLHUSA JUCKypca
tenedopmara». IlepBoe nousTHE SABIISETCS
o0LIMM 1O OTHOUIEHUIO KO BTOPOMY, U
BKJIIOYAET B ce0sl BCE PEKOHCTPYHUPYEMbIe
KOMIIOHEHTBI, = II€PEUUCIICHHBIE  BBIIIIE,
TOTAQa Kak PEKOHCTPYKIMS JAUCKypca
tenedopmara MpeACTaBIsSET coboi
BOCCO3/IaHHE  JHUCKypca  KOHKPETHOTO
KOMMYHHMKAHTa, >KUBIIETO B PEKOHCTPYH-
PYEMOM UCTOPUUECKOU IMOXE.

B Hamiem ucciieoBaHUM BBISBISIOTCS
OCOOEHHOCTH PEKOHCTPYKIIMHU ITHOCO-
UATbHOW crenuUKN  DIBapAHAHCKON

SMOXM B COBPEMEHHBIX Tejlecepuaax,
CJIEIOBATEIbHO, JAUCKYPC PEKOHCTPYKIIUU
DOaBapauaHCKOW »HoXu B Tenedopmare
3aTparuBaeT PEKOHCTPYKIMIO DIOXU B
LeIOM, a WMEHHO PEKOHCTPYKIIUIO
mpom3omeamux B Havage XX Beka
COOBITUH, 0COOEHHOCTU TPAJULIMM U ObITa
MMEHHO 3TOr0 MEPHOJa, PEKOHCTPYKIIUIO
00pa30B KOMMYHHKAHTOB, BKJIIOUYAIOIIYIO
WX BHENIHUM BHUJ, 3aBUCIIIUMH  OT
COIIMATLHOTO TIOJIOKEHUS W MOJBI TOTO
BpEMEHH, MaHepy OOIIeHUus JIOAEeH,
KUBIIMX B OABAPAUAHCKYIO  OIIOXY,
MPUPOAY U 00pa3bl HACEICHHBIX MMYHKTOB
B COOTBETCTBHMHM C reorpaduuecKkum
MOJIOKEHUEM, HX OOJHMK TaKXkKe HMel
XapaKTepHbIEC B TO BPEMsI YEPTHI U T.1I.

PexoncTpyknmsa  muckypca  OnBap-
JTMAHCKOM 310X B Tenedopmare UcTopu-
YecKoro  Tellecepuana  IPEACTaBIsieT
co0oM, 1Mo HalleMy MHEHHUIO, BOCCO3/IaHNE
O0COOCHHOCTEH peyu TOro WIU HHOTO
KOMMYHHUKaHTa, JKUBIIET0 HMEHHO B
DOABapIUAHCKYIO 3II0XYy, peYb KOTOPOTO
MMEET CBOIO CHenuduKy, CBA3aHHYIO CO
BpEMEHEM W  MECTOM  MPOKHUBAHUS
KOMMYHHMKaHTa: bpuranus Hawama XX
BeKa W JIMYHOCTHBIMU OCOOEHHOCTSMH,
BKJIFOUAIOIIMMU TEHJICPHBIE, BO3PACTHBIC,
collMajbHble, BHEIIHUE W  Jpyrue
paziuuus, a TakXKe YepThl Xapakrepa,
ypOBeHb 00pa30BaHHOCTH U T.1.

Tonbko TOIJA, KOTZa MaKCHUMAaJbHO
TOYHO COONIONIEHBI BCE IEPEUMCIICHHBIC
O0COOCHHOCTH, OTHOCSIIHECS Kak K
JTUCKYPCY PEKOHCTPYKIUU B Teaedopmare,
TaK W K PEKOHCTPYKIHMH JAHUCKypca B
Tenedopmare, MOXKHO JeJiaTh BBIBOJBI O
BBICOKOU CTEeTNeHU JIOCTOBEPHOCTH
BOCIIPOU3BEICHUS] UCTOPUUECKON DIOXH B
TOM WJIM MHOM (UIIbME WIIU TeJIecepuare.

[IpuBenem npumepsl.

Onaum u3 M3BECTHEUIIINX
COBPEMEHHBIX TeJIeCEPUaoB, IOBECTBY-
IOIUX O KU3HU U ObITe bpuTaHum Havana
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XX  Beka  sBuserca — bpuraHckuit
ucTopuueckuit  Tenmecepuan  ‘Downton
Abbey’ («A66arctBo Jlayutom» 2010-
2016 rr.). B cepuane pekoHCTpyupyeTcs
ObIT B OoraroM IOMECThE Ha TpaHULIE
Anrmmn u llommannuu, ocemaoTcs
OCHOBHBIE UCTOPUYECKUE COOBITHSI
cHavasia DaBapananckoit smoxu (1 ce3on),
Takue, Kak  rubenp  «Turanukay,
MOBCEMECTHOE PACHPOCTPAHEHUE DIIEKT-
pudectBa, TenepoHa, TPaMMOQOHOB,
panuo | T.J., 3aTeM 3aTParuBaeTCs Iepruo
[TepBoii MupoBoii BoiHBI (2 Ce30H):
outBa Ha ComMMe, MPEBPAILICHHE TIOMECThSI
JlayaTOH B TOCNUTajl b,  BCIBIIIKA
Hcnanckoro rpumnma, # Janee  yxe
PEKOHCTPYHpYETCs AMoXa IO/ Ha3BaHHEM
Hutepbemrym, BKITIOYAIOMIAsl  MEX-
BOCHHBIN niepuo/ (3-6 ce30HHI).

B oaHOM U3 51M30/10B 1EPBOTO CE30HA
Tenecepuaa ‘Downton Abbey’,
MIOCBSIICHHOTO 3aKaTy OABapAHAaHCKOU
smoxu (ampens 1912 1), 3puTens Moxer
HAOMIONaTh CJENYIOUIYI0 CIIEHY: paHHee
yTpo, Tpad ['prHTEM, XO3UH MMOMECThS U
ero CeMbs, COCTOSIIass MOMHUMO HETro H3
rpaduHA ¥ TpeX B3pPOCIHBIX J0o4Yepeil, eie
car.  OpgHako  mpuciayra, OCOOEHHO
MIIaIias, YK€  BBIOJNHSAET  CBOM
eXeqHEeBHbIe 00s3aHHOCTU. OIHUMH UX
TakKuxXx  OOS3aHHOCTEH, BBITIOJTHEHUE
KOTOPBIX NOPY4aJIOCh CamMOM MIIaaIIeH
NPUCTYTe — IIEeCTHAAIATHICTHEH Cy/I0-
Moiike o3,  ObUTO  padKUTraHue
KaMHUHOB, YEpPHCHHUE IUTUT W 3a)KUTaHUE
ceera. (OpgHako, COBCEM HEIAaBHO, B
OMECThe OBIT  YCTaHOBJEH AIEKTpPO-
reHeparop, ¥ B JOME€  IOSBHJIOCH
AIEKTPUUYECTBO. Bce Ta30BbIe POXKKH |
KEPOCHHOBBIE JIAMITBI OBUTH 3aMEHEHBI Ha
snekTpuyeckue. «Bce 310 OBIIO HOBO H
CTOWJIO OYEHb JOpOro, KpOME TOTO
BBI3BIBAJIO CTPAX y KWIJIBIIOB, 0COOCHHO Y
Masioo0pa3oBaHHOW mpucayru <...> Ha
3ape TMOSBJICHUS JIIEKTPHUUECKOTO OCBe-

IIEHUS B JIOMaxX, MHOTHE CUMTAJH, YTO
JNIEKTPUYECTBO  OTPaBISET BO3AYX B
KOMHAaTaX  BpPEOHBIMU  HMCHAPEHUSIMH.
JIromu  omacaiMch, YTO BIEKTPUYECTBO
MOXKET IpOCayuBaTbCsi U3 CTEH WU
BBITEKaTb M3  pO3eTOK. [eHeparopsl,
KOTOphIe  OOecreyuBalid  aBTOHOMHOM
AJIEKTPO’HEPTUEN J0Ma B 3MOXY KOpOJs
Onyapna, ObUIM TSDKETBIMU U ITYMHBIMH,
yamie BCEro MX YCTAHABIMBAIM B
nogBanax» (Kymenko, 2014. http). U,
Korja mulajmias TopHudHas ['BeH mpocut
CyIOMOWKY [IPM3M BKIIOYUTH CBET B
TOCTUHOW, Ta MPOCTO HE CMEET ITOrO
JieNaTh, TIOCKOJIBbKY [JJIi HEe HOBbIE
BBIKJIIOYATEIM —  HEYTO HOBOE U
nyraoliee:

[Tpumep 1.

Gwen: Why didn't you put the lights
on?

Daisy: | daren't.

Gwen: Why? The electricity It's not
the devil's handiwork. (Downton Abbey
(2010) — SO1EOQ1 — English subtitles, http).

DJIEeKTPUYECTBO BBI3bIBAET CTpPax HE
TOJIBKO Y FOHOM CyIOMOWKH J[31i3H, HO U y
MOKUJION ~ BJIOBCTBYIOIIEH  rpaduHH.
KoncepBaruBHas u  4yomopHas Jjenu
Baiioner — HacTosIas apucTOKpaTka, HE
TepIsilas HUYEro HOBOTO, CKIIOHHAs K
CyeBepHsIM W HE TMpHU3HAIONIAs YyIoOCTB
TEXHUYECKNX HU300pETeHUM, Tak Ke He

JKeJaeT HMETh c HOBOMO/IHBIM
AIIEKTPUYECTBOM HUYETO o011ero.
BrnosctBytomass rpadguHs  KMBET B
OTICIIBHOM  JIOME Ha  TEPPUTOPHUU

MIOMECThsl, B KOTOPOM IIAPUT TIOUCTUHE
Bukrtopnanckuit  o0pa3  KH3HU, U
€CTECTBEHHO, HHUKAaKOTO JJICKTPUYCCTBA
TaM HET, U He Oyaer. 3aiisd B OIHOM W3
AMU30/I0B TeJecepruana BMECTE C ChIHOM,
rpajom ['p3HTEMOM, B Mallyi0 TOCTHUHYIO,
OHa BBIPAXKACT HEJIOBOJBCTBO TEM, YTO
CBIH BKJIIOUWJI SIPKYHO DJIEKTPHUYECKYIO
JaMmIiy, TPUKPBIBACT TJIa3a BEEpOM U
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CpaBHUBaeT ce0si C aKTpUCOW Tearpa,
KOTOpOI71 B JIMIIO CBCTAT OI'HU paMIIbI:

[Tpumep 2.

Violet, the Dowager Countess: Oh
dear, such a glare! | feel as if | were on
stage at the Gaiety.

Robert, Lord Grantham: We're used
to it. <...> It's so convenient. The man
who manages the generator could look
after yours as well.

Violet, the Dowager Countess: No. |
couldn't have electricity in the house. I
wouldn't sleep a wink. All those vapours!
(Downton Abbey (2010) — SO1E01 -
English subtitles, http).

3akJoueHue

B ABYX YKa3aHHBIX BBIIIIC nu
NpCACTABJICHHBIX B Ka4CCTBC IIPUMCPOB
KOHTEKCTaX, IHUCKYpPCOM PEKOHCTPYKIIUH
DnBapauaHCKOW »moxu B Tenedopmare
ABJIAACTCA PEKOHCTPYKIUA OOAHOI'O0
HCTOPHUYICCKOTO COOBITUA — IMPUMCHCHHC
AJIGKTpUYECTBA B  OBITY, YTO JICHUCT-
BUTCJIIbHO IIPOMU30HIIJI0O MMCHHO B Ha4aJC
XX Beka. O MecTe MPOU3OMIICAIIECTO
COOBITHSI ~ TOBOPUT  reorpaduueckuit
acCIleKT — ceBep bpuTaHuu, coUUaAIbHBIN
ACIICKT — HaJIN4YHUC KJIIaCCOBOTO pa3aciic-

HUSA,  SBJSIIOMIETOCS ~ OTIMYUTEIbHOU
yepTo DJBApIUAHCKON SIIOXU: KUTEIU
ooraroro moMecThsi — cembsi rpada u

MpUCIyTa, O MPUHAIJICKHOCTH KOTOPBIX K
TOMY WJIM HHOMY COIMaJIbHOMY KJaccy
TOBOPAT BU3YyalbHBIE 00pa3bl repoeB. ITO
Joporas ¥ nogoOpaHHasi cO BKyCOM U IO
MOJI€ TOTO BPEMEHU OJICK/1a U YXOKEHHBIN
BHEIIHUN BHUJ 4JIE€HOB ceMbu Kpoymu, a
Takke YHU(OpPMA TPHUCITYTH, COCTOSIIAS
u3 CTPOTHUX YEPHBIX MJ1aTheB,
HaKpaxMaJIeHHBIX TEPEIHUKOB U YEIIIOB,
MMEIOIINX JUIIH HE3HAYUTEIbHbIE
pa3nuyusi B COOTBETCTBUU 3aHMMAaeMOM
JIOJDKHOCTBIO, BUASL KOTOPYIO, 3pUTEIDL TOT
yac TOHHMMaeT, 4ro B Tenedopmare
PEKOHCTPYHUPOBAHBI  00pa3bl  MIIAIIICH,

CTaplliel TOPHUYHBIX U  CYIOMOWKHU.
Coueranue 00pa3oB TMEpCOHAXKEH U
OKpYy’Karolieil 00CTaHOBKH B TejedopMmare
cepuana  «AObGarctBo  JlayHToH»  —
UHTEpbEpPbl TOCTHUHOW, OOEIEHHOIrO 3aia,
OuONMMOTEKH MW T.J. TaKKe SBISETCS
PEKOHCTPYKIMEN JucKypca OnBapAHaH-
CKOW 3II0XH, IOCKOJBKY COOTBETCTBYIOT
MoJIe UMEHHO Hadania XX Beka.

Pexonctpykiusi ke  JIUCKypca B
tenepopmare cepuana ‘Downton Abbey’
MpeacTaBieH B (QopMmMe  JUaoroB
KOMMYHHUKaHTOB, AKUBIITUX B
OABapIUaHCKYI0 3I0Xy M CBA3aHHBIE C
9TUM  TeHJEpHblE,  BO3pAaCTHbIE U
COlIMANIbHBIE  pa3nuyus:  0OCyKIeHUe
TEXHUYECKOM  HOBUHKM —  JICKCEMBI
electricity m generator B mucKypcax
TOPHUYHOM, Trpada ¥ BIOBCTBYIOILIEH
rpapuHM W ee CBS3aHHOE C OTUM
3a0TyKIeHne 00 OTIaCHOCTH
anexktpuuectBa: all  those  vapours!
Hcnonb3oBanue ¢paseomorusmoB devil 5
handiwork u wouldnt sleep a wink B
JTUCKypcax TOPHUYHOM M BJIOBCTBYIOILEU
rpauHu U T.A.
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POJIb ®U3HOJIOT'MYECKOM META®OPBI
JlaBpuiena E. B. B PEIIPESEHTAIIMUN KOTHUTUBHOI'O ®PAT'MEHTA
«OMOIINOHAJIBHOE ITPOCTPAHCTBO»

Enenxnii rocynapcrsennsli ynusepcuret uM. M.A. bynuna;
anpec: yin. Kommynapos, a. 28, Enen, Jlunenkas o6nacts, 399770 Poccus
E-mail: eklav@mail.ru

AHHOTanusA. B 1aHHOM cTarbe NPOBOAUTCS AHAIM3 PYCCKOM M HEMELKOU
COMaTHYECKOW JIEKCUKHM, B TOM 4YHCJI€ M B COCTaB€ COMAaTUYECKHX
(bpa3eonoru3mMoB, y4acTBYIONIMX B pPENpe3eHTAllMd KOTHUTUBHOTO (parMeHTa
«OMOIIMOHAJILHOE  MPOCTPAHCTBO».  AKTyaJIbHOCTh  JaHHOW  MPOOJIEMbI
00ycIoBIIeHa, BO-IIEPBBIX, TEM, UTO COMAaTHYECKas JIEKCUKA SIBJISIETCS OAHUM U3
CaMbIX BaXXHBIX M KOTHHUTHBHO 3HAYMMBIX YYaCTKOB JIIOOOTO SI3bIKa, aHAIU3
COMAaTU3MOB IO3BOJISIET MPOCIEAUTH (POPMHUPOBAHUE U PA3BUTHE KOTHUTHUBHOTO
OMbITa YeloBeKa. Bo-BTOPBIX, KOHLENTYyallbHas MeTaopa ABISETCA OJHUM U3
OCHOBHBIX CIIOCOOOB CTPYKTYPUPOBAHUS OKPY>KaIOIIEH HAC NEHCTBUTEIBHOCTH,
Opy 5TOM BaXKHash pOJb B OTOM IIPOILIECCE OTBOAUTCA AHTPONOMOpP(HON
(pusnonoruueckoit) meradope. B xome anHanmsza S3BIKOBOIO Marepuana,
NOJIyYEHHOTO METOAOM  CIUIOIIHOM BBIOOPKM U3  JIEKCHMKOrpadHUyecKux
HUCTOYHUKOB — TOJKOBBIX, CHHOHUMHYECKUX U (pa3eoOTUYECKUX CIIOBApEH,
COOpPHUKOB TOCTIOBHI], TOTOBOPOK PYCCKOTO M HEMEILKOTO SI3bIKOB — ObLia
BbIjIeJIeHAa MeTaopudeckas MOJENIb «COMAaTU3M—IUC(YHKLNS OPraHOB», Kak
HanOoJiee YacTOTHAsI U MPOAYKTUBHAS MPHU PENpe3eHTALUN PacCMaTpUBaEMOTO
KOTHUTUBHOTO (parmenta. Kpome Toro, ObLIM ompenerneHsl MeTadopsl,
KOHKPETU3UPYIOLINE BbIJICJIEHHYIO MeTahopUUECKyIO MOJIENb
(mpocTpaHCTBEeHHasl, TemmeparypHasi, Meradopa npensTcTBusi). B crarbe
AQHAJIM3UPYIOTCS CXOACTBA M PAa3IM4yUsl B KOHLENTYaJIbHOM BOCIHPHITHU
AMOLIMOHAIBHOTO IPOCTPAHCTBA HEMIIEB U PYCCKHUX.

KaroueBble  cjoBa:  KoHUeNTyalnbHas  Mmetadopa;  aHTpornomopdHas
(pusuonornueckast) meradopa; Meradopuueckass  MOJENb, COMAaTH3M;
coMaruyeckue Gppa3eosoru3Mbl; IMOIIMOHATBHOE MPOCTPAHCTBO.

THE ROLE OF APHYSIOLOGICAL METAPHOR
IN THE REPRESENTATION OF THE COGNITIVE
FRAGMENT «<EMOTIONAL SPACE»

Ekaterina V.
Lavrishcheva

Yelets State University named after I.A. Bunin, 28 Kommunarov St., Yelets,
Lipetsk region, 399770, Russian Federation
E-mail: eklav@mail.ru

Abstract. The article covers the analysis of the Russian and German somatic
vocabulary, including somatic phraseological units which represent the
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cognitive fragment “emotional space”. The importance of the problem is based
on the fact that, firstly, somatic vocabulary is one of the most significant parts
of a language in its cognitive aspect; the analysis of somatisms allows the
researcher to follow the formation and development of the cognitive experience
of mankind. On the other hand, the conceptual metaphor is one of the major
means of structuring of our reality where an anthropomorphical (physiological)
metaphor plays an important role. In the analysis of the language material
obtained by the method of continuous sampling from lexicographical sources —
explanatory dictionaries, dictionaries of synonyms, phrase-books, collections of
Russian and German proverbs and sayings — the author identifies the
metaphorical model “somatisms—organs dysfunction” as the most frequently
used and the most productive in the representation of the cognitive fragment.
Besides, the researcher identifies the metaphors specifying the selected
metaphorical model (space, temperature, obstacle metaphor). Similarities and
differences in the conceptual perception of emotional space by Russians and
Germans are analysed in the article.

Key words: conceptual metaphor; anthropomorphical (physiological)
metaphor; metaphorical model; somatisms; somatic phraseological units;
emotional space.

Ha npoTtsskeHun MHOTHX J1€CATHIECTHI
YYEHBIE 3aHUMAIOTCS BOIPOCAMH, KaKUM
oOpa3zoM KomgupyeTcs U IepefacTcs
uHpopmarus, morydaeMas YeJIOBEKOM B
mpoliecce TMO3HAaHUA CcaMoro ceds u
OKPY>KaloOIlEero €ro Mupa.

MHorue yyeHble YKa3blBalOT Ha TO,
49To YeJIOBEK MPEAPACTIONOKEH K

cTaryca 3HAHWH, KOTJa «HEW3BECTHOE
CTAaHOBUTCS M3BECTHBIM, a W3BECTHOEC, B
CBOIO O4Yepelb, COBEPIICHHO HOBBIM)»
(bapanoB,  Kapaynos, 1991:  190).
Konnenryanpaass Metadopa — MEHTaJIbHAS
oreparus, Crnocod KOHIENTYyaJH3alluy,
KaTeropH3alliy, MO3HAHUS U OObSICHEHUS
mupa (JIakodd, 2004: 126-170; YyauHoB,

MeTadhoprUIeCcCKOMY BOCIIPUATHIO bynaes, 2007: 54). KonnenryanbHas
OKpYXKaromieu JNEUCTBUTEIIBHOCTH meTadopa SABJIAETCSA IIPOAYKTOM
(JTakodd, 2004: 195). K. Tumnm orMedaer, AQHAJIOTOBBIX  BO3MOXKHOCTEM  pasyma
YTO BCS HAIlla TIPUBBIYHAS KOHIIENTYyaIbHAS YeJioBEeKa, TIOMOTaeT CTPYKTYPUPOBaTh
CHUCTEMa BOCIPUATUA IO CYTH CBOEH OKPY>KAIOIIYIO NEHUCTBUTENBHOCTD,
metadopuuna (Tilley, 1999: 16). dbopmupyer 0COOBIN B3I Ha

Ecnu o0patuThCsi K UCTOPUM U3yUESHHUS
MeTtagop, TO B paMKax TpagUIIMOHHON
teopun (Apucrorens, B.B. Bunorpanos,
B.H. Tenus, I'.B. Konmanckui,
9. Kaccupep u Ip.) Metadopa
paccmarpuBaiiach Kak (uUrypa pedu, HO C
MU3MEHEHHEM Hay4YHOU napaurMel
nporecchl Metadopusaluy CTall U3ydarb
KaK KOTHUTHBHBIN TPOIIECC, KaK OTepanuu
HaJl 3HAHUSMH, KOTOpPbhI€ TNPHUBOAWIH K
TpaHchopMaIuu OHTOJIOTUYECKOTO

OKPYKAIOIIYIO JIEUCTBUTEIBHOCTD, CITYKUT
MPOAYKTUBHBIM CPEACTBOM (POPMUPOBAHUS
BTOPUYHBIX HOMMHAIIMI, YTO MPUBOJUT K
OCMBICIICHUIO CYILIHOCTH OJTHOM
MOHATUIHON 00JIaCTH 4epe3 IPYryro: B €€
KaTeropusx M CBOWCTBEHHBIX €U MOHITHIX
(bapanos, 2007: 71; Yec, 2008: 183;
Uynunos, 2012: 126). Kpome Toro,
MeTadopa MOKET OKa3bIBaTh BO3JCHCTBUE
Ha CO3HAHUE YEJIOBEKA, MOCKOJIBbKY S3bIK
SIBJISIETCS CpPEenCTBOM BbIpaKEHUS
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CTEpPEOTUITHBIX MpeCcTaBlIeHni (3apuros,
2016: 8; Copokuna, 2014: 19).

CXO0ICTBO OTHENBHBIX IMPU3HAKOB YK€
Ha3BAHHOM B SI3bIKE U BHOBb HA3bIBAEMOI

peanuu  IPUBOAUT B PE3yIbTare
MeTapopHu3aLu K CO3JaHUIO0
IIEPEOCMBICIICHHOTO 3HAYCHUs JUTS
HAaNMEHOBAHMS HOBOM duznyecku

BOCIIPUHUMAEMON peajuu WIH SBJICHUS
(noomnooicue eopwi, eonosa cvipa, cnumka
cmyna, ein Kopf Salat, das magische
Auge=Rundfunk, Fuf(e) des Berges) wiu
JUTSL CO3/IaHMsI HOBOTO TIOHSATHS B XOJIE €r0
MMEHOBAaHMS C TMOMOIIBIO MeTadophl
(Tenus, 1988: 184).

Kak ormeuaer O.M. [ImnasyHosa,
MeTadopbl HCHOIB3YIOTCS KaK CPEICTBO
XapaKkTepu3aluu KOHIICTITYaJIbHBIX
IpeJICTaBICHUM YeJioBeKa 00
OKpY)KaloIlel ero JeiCTBUTENBHOCTH,
P 3TOM HCHOJB3YeTCS] TEPMUHOJIOTHUS
IPYrUx IIPEICTaBICHUN, ecu
OTCYTCTBYET BO3MOXKHOCTH BBIPA3UTh HX
WHBIM o0Opa3zom. Metadopuuecku
NIEPEOCMBICIICHHbIE TTOHATHS
MPOCTPAHCTBA, JABWKEHUS W JICUCTBUS
UCIIONB3YIOTCA Uil pelpe3eHTaluuu
MPEACTABICHUA O COCTOSHUSIX U UX

W3MCHEHUH, COOBITHSIX, JENUCTBUSIX
(I'mazynoga, 2000: 124).
Meradopuueckue MOJIEITN
BBICTYMAIOT B SI3BIKE KAaK JJIEMEHTHI
LEJIOCTHOU CUCTEMBI BepOaJIbHBIX
penpe3eHTalMii  MOHSITUUHO-aHAJIOTOBOU
MeTadopruuecKon MOJIEINH, KOTOpas

¢bukcupyeTcss B CO3HAaHMM HOCHUTENEH
SI3bIKA. JlanHas cucTemMa AMEET
pEryisipHbIA XapakTep, OHA YCTOMYMBA U
OCHOBBIBAETCS Ha MIPOYHOCTHU
MOHATUWHON CTPYKTYpPbl B MEHTAJIBHOM
MHpE YyenoBeKa. HNmenno 3TUM
OOBSICHSIETCS YHUBEPCAJIbHBIA XapakTep
OONBIIMHCTBA MeTahOPUUECKUX EAMHMUIIL
(Temuprazuna, 2017: 6).

Konuenryanbnas meradopa cnocodHa
00bEeIMHATh KOHKPETHBIE M aOCTpaKTHBIC
HNOHSITHSI M TpeBpaliarh NOoA0OHOTO poja
CBeleHUs B HOBbIe KoHIENTHl. [Ipormecc
MeTadopu3aluy MO3BOJSIET OOBEIUHUTH
NPAKTHUYECKUH U HHTEJUIEKTYaJIbHBIN
OTIBIT YEJIOBEKa, a TAaK)Ke BCE KYIBTYpHOE
JIOCTOSSHWE HAapoAa, CIOXHBIIUECS B
OTIpe/IeNIEHHON KYJIBTYpE CTEpPEOTUIBI U
mMuduyeckue npeacTaBienus. B mpouecce
OCBOGHHUSI OKPYXArOIIEro IMPOCTPAHCTBA
YeJIOBEK Ha3bIBAET HE TOJBKO YYBCTBEHHO
BOCIIPUHUMAEMbIE TPEAMETHl U SBICHUSI.
OH Takke ¢ TOMONIBIO fA3bIKA Yepes
COIOCTaBIIEHUS, BepOanbHO-00pa3HbIE
accollMallud W aQHAJIOTMH  CO3JIaeT
«BTOPUYHBII» MHUD, B KOTOPOM
«OTIPEIMEUHBAIOTCS HETpeIMETHEIC,
a0bcTpakTHble  cymHOCTH.  [logoOHbIH
croco0 OCBOCHHS HENPEIMETHBIX
cymuoctet  H.K. PaOueBa  Ha3wiBaeT
«IPUHIUATIOM HarsaHOCTHY. CormacHo
ATOMY TMPUHIUIY SIBICHUS, HE UMEIOIIUE

€IMHHII M3MEpEHUs, HOJIy4aroT
KOJINYECTBEHHYIO MHTEpIPETALUIO,
UMEIOIIYI0  aKCHOJOTMYECKUH  CMBICII,
BHYTPECHHUU MHUD YyeJIoBeKa
napamMeTpu3yeTcs, dbopMupyrorcs
IIPEACTABICHUS 0 npenaene u
UHTEHCHUBHOCTH, IIPOUCXOIUT

«(pazeonoruueckoe KOIUPOBAHUE OMBITAY
gepe3 MeTa(opH3aluio, CEMHUOTH3AIHIO,
cumBonu3anmio (Psoresa 2005: 125-126).

B 1mponecce 1mo3HaHUS YENOBEKOM
camMoro ce0s U OKPYKAroIlero ero Mupa
BOXHYIO POJb HUTpaeT (U3NOIOTHICCKAS
meTadopa, chepoil-uCTOUHUKOM KOTOPOI
SBJISICTCS.  aHATOMHUS W (U3UOJIOTHUS
genmoBedeckoro Tena. dusmomornyeckas
MeTadopa He CIIydallHO SIBISIETCS OJIHOM
U3  CcaMbIX  paclpOCTPAaHEHHBIX |
NPOMYKTHBHBIX Momeneil. OCHOBY Bcex
BUJOB  MeTaopH3ali  COCTaBJISIOT
aCCOIMAaTUBHBIC  CBSI3U B Ipelenax
YeJIOBEYECKOr0  OMbITa, C  IOMOIIBIO

HAYYHBIHN PE3YJ/IBTAT. BOITPOCHI TEOPETUYECKO! Y MPUKJIAZJHOW JIMHTBUCTUKH
RESEARCH RESULT THEORETICAL AND APPLIED LINGUISTICS



~ JI E.B. Poab ¢ 1 )
HAYYHBIU O cosHimuanozo Gpasmenma anotuoHansHoE npocmpancmeos
// HayuHvlii pesyrbmam. Bonpocbl meopemuyeckotl
PE3YJIETATI

rEsearch resu T A u npukaadHou auHzeucmuku. — T4, Ne1, 2018

16

MeTadopbl MPOUCXOAUT (POpMHpPOBAHUE
HOBOT'O THOCEOJIOTHYeCKoro ombita. A.IL
YynnHoB OTMEYAET, 4TO OIIBIT,
MIOJTy4aeMbIil YEIIOBEKOM B PE3YJIbTATE €ro
HENOCPEICTBEHHOIO B3aUMOJEHCTBUS C
OKPY’KaIOLUIMM MHUPOM SIBJISETCS 0a30BbIM
VMCTOYHUKOM 3HaHHU. [Ipym 3TOM ydeHsIl
NOJYEPKHUBAET, YTO (PUINYECKUA OIBIT
ABIIACTCA JUAXPOHUYECKH IEPBUYHBIM,
MMEHHO OH OpPraHu3yeT KaTerOpU3alLHIo
JNEHUCTBUTENIBHOCTH B BHUJE TMPOCTHIX
KOTHUTUBHBIX CTPYKTYP — «CXEM 00pa3oB»
(UymuaoB,  2008:  144).  IlpunHiun
AQHTPOIOLIEHTPU3MA pealnu3yercs M MpHU
CO3/IaHUU TAJIOHOB, CTEPEOTHUIIOB, U OHU
MOTYT BBICTYIIaTh B KAY€CTBE OPHUEHTHPOB
IPU  BOCHPUATUU  JEHCTBUTEIBHOCTH.
Co3ganne »dTajioHa — 3TO pe3yibrar
KOTHUTUBHOM JI€ATEILHOCTH 4EJIOBEKa,
MMEHHO  JTaJOHBl U  CTEPEOTHIIBI
CBSI3BIBAIOT BOEIMHO MPOLIECCHI
BOCHPUATHS U TO3HAHUS OKpYXKarouei
nercreurenbHocTy  (Tenns,1988:  197).
Crnenyer OTMETUTH, UTO BBIOOP MCTOUHUKA
MeTadopUyecKoil IKCaHCUU O00YCIOBIIEH
YHUBEPCAJIBHON CHOCOOHOCTBIO YelloBeKa
BOCIIPUHMMATh M COM3MEPATh BCE HOBOE
Ui Hero (B TOM 4YHCIE W pealbHO
HECOM3MEpPUMOE) IO CBOEMYy 00pazy u
NoA00MI0 WM K€ MO TMPOCTPAHCTBEHHO
BOCIIPUHUMAEMbIM 00bEKTaM, C KOTOPBIMH
YeJIIOBEK HUMEeT [el0 B MPaKTUYECKOM
OTIbITE.

Takum 00Opa3oM, MOXXHO TOBOPHUTH O
TOM, 4YTO TEJO 4YeJIOBeKa M YacTu Tela
ABJISIIOTCS HE TOJBKO MEpPOM BCEX BEILEH,

HO u COCTAaBJISIIOT OCHOBY
KOHIIENITyaJu3aluu BHEIITHETO u
BHYTPEHHETO MUpPa YeJIOBEKA.

Llensro HAIlIETO HCCIICIOBAaHUS
SIBIISICTCSA aHaIu3 JICKCHKO-
dbpazeonornyecKux CpEACTB

BepOanu3anuu KOTHUTHBHOTO (pparmMeHTa
«OMOLIMOHAJIBHOE  TMPOCTPAHCTBO» |
aHaim3  MeTapOpUYECKHX  MojeneH,

CIyXaluX i1 €ro pPEnpe3eHTAluu B
PYCCKOM M HEMEIKOM SI3bIKOBOW KapTHUHE

MHUpa.

Ananuz SI3BIKOBOTO Marepuaia
MO3BOJISIET  TOBOPUTH O  TOM,  YTO
oOpazoBanne MeTadop 3aKIOYaETCS B
aKTyaJu3alun Pa3IMYHBIX
KOHLENTYaJIbHBIX XapaKTEPUCTUK
UCXOIHOM HOHSITUUHOUN oOactu

«COMaTu3M» M HMX MEPEHOCE B HOBYIO
MOHATUNHYIO 00JIaCTh — «IMOIIMOHAIBHOE
MIPOCTPAHCTBO»», TIPU STOM BAXKHYIO POJIb
urpaet 0azoBas MeTadopuyeckas MOJEIb
(manee MM): aHTpornoMopdHas
(busmonmornueckas) MeTtadopa
«coMaTU3M— IUCHYHKITUS OpTaHOBY.
Jannas MM sBnsiercs aKkTyalbHOW U
MIPOYKTUBHON pu peann3anuu
KOHIIENITOB  «Pa3ApaKCHHUE»,  «THEBY,
«3JO0CTBb», «IPOCThY», «IEUAIIb», KTPYCTh,
«TOCKa», «YHBIHUEY, «TOPE», «OTUASHUEY,
«CTpax», «YIUBIICHHUE», «XJIAJTHOKPOBHEY,
«BOJIHEHHUE»,  «CTBI»,  «CMYILECHHUE,
«pasloCThy», «CUACTHEN.

[Ipu  pemnpeseHTanuu  KOHIICNITOB
«pa3npak€HUEe»,  «THEB»,  «3JIOCTb»,
«IpocTh» MM «comaru3zmM— AuCHYHKITUS
OpraHOB» UCIIOJIb3YeTCs ISt
XapaKTEPUCTUKA COCTOSHUSI CyOBEKTa:
ihm kommt die Galle hoch (pasr.), ihm
lquft die Galle zber, aus der Haut fahren;
KpO8b OPOCUNACH 8 201108Y, HCENUL OYULUM
K020-1ubo/noousinace 6 Kom-iu6o). B
JTAHHBIX npumepax MM
«coMaTu3M— AUCHyHKIUS OpraHOB»
KOHKPETU3UPYETCS  MPOCTPAaHCTBEHHOMU
mMeTadopoii, Ipd  ATOM  BOIPEKH
CTEPEOTUITHBIM MPEICTABICHUSM,
JBIDKCHHE 110 HAIMpaBICHUIO  «BEPX»
BOCIIPUHUMAETCS HETATUBHO, TMOCKOJBKY
OPUBOJIUT K HAPYUICHUIO HOPMAJIBHOIO
(GYHKIIMOHUPOBAHUS OPTAHOB.

MM «COMATU3M— IUCPYHKIIUS
OpraHOB» pEAIU3YeTCsl B PYCCKUX U
HEMELIKUX COMAaTHYECKUX

HAYYHBIHN PE3YJ/IBTAT. BOITPOCHI TEOPETUYECKO! Y MPUKJIAZJHOW JIMHTBUCTUKH
RESEARCH RESULT THEORETICAL AND APPLIED LINGUISTICS



~ JI E.B. Poab ¢ 1 )
HAYYHBIU O cosHimuanozo Gpasmenma anotuoHansHoE npocmpancmeos
// HayuHvlii pesyrbmam. Bonpocbl meopemuyeckotl
PE3YJIETATI

rEsearch resu T A u npukaadHou auHzeucmuku. — T4, Ne1, 2018

17

dpazeonoruzmax c KOMITOHEHTOM
«kemun/Galley: B cobvimusix  Ha
bonomnoti u na Caxaposa s ysuoen He
MONLKO CNPAgeousblii npomecm npomus
HOMUMUKY 1acmell, HO U HeOOBACHUMYIO
JHcenib HeKOmopvlX ONNOZUYUOHHLIX CUJT
KOHKPEmHO npomue Ilymuna
(Komcomonbekass mpaBma.  23.01.2013);
Natiirlich  spuckt nun der  blaue
Parteianwalt Gift und Galle, und Richter
Schnizer blieb nichts anderes iibrig, als
sich bei seinem Prdsidenten brieflich zu
entschuldigen (Die Zeit, 06.10.2016). B
PYCCKOM M HEMEIIKOM SI3bIKaX HAIIO CBOE
OTPaXCHHUE «HAWBHOE» IPEICTABICHUE O
TOM, 4YTO, €CIId YEeJIOBEK HCIBITHIBACT
OTpUIATENIbHBIE SMOIMH, B YaCTHOCTH,
THEB, KEJIYb IMOCTYMAET B KPOBh YEIIOBEKA
B U30BITOYHBIX KOJIMYECCTBAX.

MM «COMaTU3M— TUCHYHKITUSA
OpPraHOB» peaJM3yeTCs TakkKe W dYepes
Metadopy «comMaruzM—ikapa»: j-m das
Blut in den Adern sieden machen; Cepoye
eopum, 201108d nvliaem, mpedyem mecmu,
a NOCMYNKU docmotineuuue
(B. XKenesnukoB. Uyueno). Tpaaummonso
TeIiasi ~ TeMIeparypa CBsI3aHa C
MOJIOKUTEIIBHOM OICHKOM, a XOJomHas
BOCIIPHHMMAETCSI KaK YTO-TO HETaTUBHOE.
Ho ecnu temmnieparypa npeBbIlIaeT HOPMY,
MIPOUCXOJISAT W3MEHEHHUS B
AKCUOJIOTUYECKOM (POHE, ¥ COMATHYCCKHUE
b pazeosoru3Mbl PENPE3ECHTUPYIOT
BBICOKYIO CTENEHb WHTEHCUBHOCTH
NPOSBIICHUS  OMOIMM W TEpeaaroT
OTPUIIATCIIBHYIO OIICHKY.

B omimume or HeMenkoro s3plka B
pycCcKoM SI3BIKE MM
«COMaTU3M— TUCHYHKITUSI OpTaHOBY»
MOXET OBITh KOHKPETH3MpOBAaHA H C
NOMOIIbI0  MeTadopbl  TPENSATCTBUS:
O00BEKT, KOTOPBI MOCIYXHJ MPUYUHON
THEBA, MBICIUTCA KaK MPENATCTBHE,
nomexa: cudum 6 neueHkax (IPOCT.),
cmosams  (CMmaHosumsbcsi) nonepex 2opia

(poct.), cmosams Komom (Koiom, Kocmuio)
8 copie.

N B pycckol, 1 B HEMELIKOM SI3BIKOBOM
KapTuHe Mupa 3adUKCHUPOBAHO TaKXKe H
BHEIIIHEE TMPOSIBIICHWE JIaHHOW SMOIIUH,
KOTOpO€e MOXKET COTPOBOXKIATHCS
pasHeiMu  hopMamMu  (PU3UOIOTHYECKOTO
MPOSIBJICHUSI: MOXKET HW3MEHUTHCS LIBET
JMIa, THEB MOXKET BBI3BAaTh TPEMODP U TIp.:
er war grin vor Galle; weifs im Gesicht;
ceepkams 2nazamu; Iea-a-a! — yousienHo
u oaxce Kaxk Ovl 00padosaHo, YUMo
Nn0003penUsl ee OKA3aNUCL He NYCMbLMU,
npomsnyna Cemenosna  u  eopye
NOOCKOYUNA HA CBOUX OONbHLIX HO2AX,
COaBleHHO, 3auoiAcb om OeuweHcmaa,
BCKPUKHYIA U 00120 He 8 COCIMOSHUU Dblid
8b12060pUMb HU C1I08d, MONLKO MPACIA
eonosoti. (B. Pacnytun. )KuBu u momMH#M).

MM «COMaTU3M— TUCHYHKITHS
OpraHOB» WCIIONB3YETCS u npu
perpe3CHTAIlud  KOHIIETITOB  «II€Yajiby,
«TPYCTBY», «TOCKA», «YHBIHHE», «TOpe»,
«otuasgaue»: J-m blutet das Herz, j-m ist
(wird) das Herz schwer, das Herz schniirt
(krampft) sich j-m zusammen,; cepoye
Kpo8vlo 00uBaemcs, KameHwv Ha cepoye,
cepoye nepesepmuvleaemcs, cCeem NnoMepK
6 enazax. I B pycckoil, © B HEMEIKOI
SI3bIKOBOM KapTHUHE MHUpa HaXOAHUT CBOE
OTpa)K€HHE MPEJCTABICHUE O HapyUIEHUU
HOPMaJILHOTO (GYHKIIMOHUPOBAHUS
OpraHOB, €CJIM 4YEeJOBEK MWCIBITHIBACT
JAHHBIE YMOLIHUH.

OcCHOBHBIM  c1IOCOOOM  BTOPHYHOM
HOMUHAIUU npu perpe3eHTauu
KOHIIENITa «CTpax» Takxke sBisiercs MM
«coMaTu3M— IUCHYHKITUS OpTaHOBY.
JlanHas sMoLMsI TPUBOJUT K HAPYIICHUIO
(GU3HOOTUYECKA  BaXHBIX  (YHKIUH
opraHu3ma, a UMEHHO K OCTaHOBKE cep/ilia
(j-m steht das Herz still), mnorepe
crocobnoctu aeimark (j-m an die Kehle
gehen, die Angst schnzirte ihm die Kehle
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ZU), WHTCHCHUBHOW pEaKIUHd OpraHu3Ma
(Blut (und Wasser) schwitzen.

B pycckoil u HEMEUKOW A3BIKOBOU
KapTHHE MHpa MM
«COMaTU3M— AUCHYHKIIHS OpraHOB»
MOXET JCTAIU3UPOBATHCS U C TOMOIIBIO
IIPOCTPAHCTBEHHOMN MeTaopsl.
N3menenune AHATOMHUYECKOTO
pPacHoNIOKEHUsI OpraHOB, OTKJIOHEHHUU OT
HOpPMBI, HapylleHue (yHKIIMOHUPOBAHUS
opraHu3Ma B LIEJIOM U OTJEIbHBIX OPTaHOB
YeJI0BEYECKOTO Tena MOXKET
CBUJIETEIILCTBOBATh O BBICOKOW CTENEHU
WHTEHCUBHOCTH HCIIBITHIBAEMON SMOIUHU
(J-m rutschte das Herz in die Hosen (pase.,
wymn.); cepoye 8 NAMKU  VULILO).
[Icuxodusnonornueckass CUMITOMATHKA
cmpaxa peamu3yercss B KOHLENTYaJbHON
meTtadope noTepu YCTOWYHBOCTH,
OIICTICHEHHSI, HEMOJIBUKHOCTH, 4TO
OpUBOAUT K ciaabocTh MU K MOTepe
CIOCOOHOCTH JBUTaThcs BooOIIe (ihm
brachen die Knie; Die Knie wurden weich,
der Schock meldete sich zurzick. (J. Zeh.
Spieltrieb); noeu nookocunuce;, U crosa
cmano  mak — cmpawiHo, Ymo  HO2U
NOOKOCUNUCL, cxeamuaacy 3a Aneuty,
umoobl  He ynacms (M. lumxkun.
Benepun Bosoc).

Kpome TOro, B cocrosHum crpaxa y
YeJI0BeKa MIPOUCXOUT MOHUKEHUE
TeMIIepaTypbl Tena, 4TO OBLIIO
3a)MKCUPOBAHO B X0j1e psana
bu3HoNIOrNUecKuX JKCIIEPUMEHTOB.
[TonoOHoe COCTOSIHUE opraiusma
peanusyeTcs Ha KOHIIETITYaJbHOM YPOBHE
yepe3 MeTaopy «COMATH3M—XOJION»:
das Blut erstarrt (stockt, gefriert) in den
Adern, die Haut schauderte ihm, die Haut
schauert, es lief ihm den Ricken herunter,
die Haare stehen zu Berge, moposz no
Kodice (cnume) Oepem, mypawiku Oecarom
no Kodice, KpOBb CMbIHEMm, MYpPAUKU
bezarom no meny (cnume, Kodce); 8010CHI

CManoeamcsi 0bloOM, 8010CHl WEBESAMC
Ha 2onose.

Konuent «yauBienue» peanusyercs u
B PYCCKOM, U B HEMEIIKOM SI3bIKE TaKXKe C
nomouipio MM «comaTuzm— qucyHKIus
opraHoBy». Bricokasi cTerneHb NMpOsBICHUS
VIAWBIICHUS, HWHTCHCHUBHOCTh  JIAHHOTO
COCTOSTHUSI UMEIOT, KaK IMPaBUJIO, BHCIITHUE
nposiBitenus: groffe Augen machen (pasr.),
Maul (Mund) und Nase aufsperren, mit
offenem Munde dastehen (pasr.), den
Mund aufreifen, j-m gehen die Augen
hoch auf (pasr); cmompemsv (enadems)
oonvuuMy 2nazamu, 21asa Ha 106 nesym
(nonesnu), Oenamv Oonvuiue (Kpyeivie)
2nasa, OmKpulms pont).

[Ipyu  pempeseHTanuu  KOHIIENTa
«XJIATHOKPOBUE» MM
«coMaTH3M— TUCHYHKITUS OpTraHOB»
KOHKpETH3HpyeTcst MeTtaopoit  xojoja:
immer kalt Blut und warm angezogen
(mmytn.), kaltes Blut bewahren, cp. B
pyc.si3. x1aonokpogue). Jlannast metagopa
UMIUTHIIUTHO peanusyercs u B
comMatuyeckoM  (¢paszeonorusme  (Nur)
ruhig Blut. OOBIYHO XOJIOJ BBI3BIBACT
OTpUIATENIbHBIE ACCOIMAIKN, HO eCIU
TEMIEparypa TMPEBBIIIACT JOMYCTUMYO
HOPMY, TO pacKaJCHHBIC IPEIAMETHI
(4yBCTBa) MOTYT BOCHPUHHMMATBCS Kak
OTIacHBIE.

[Ipn pernpe3eHTanuu KOHIIEITa
«BOJTHCHHE» B PYCCKOM H HEMEIIKOM
SI3bIKAX TAKXKE BAXKHYIO posib urpaet MM
«coMaTH3M— TUCHYHKITUS OpTaHOBY:
KVYCOK 8 20plo He uoem, HU KPOBUHKU 6
Juye Hem, 1uYya Hem, 620HAMb 8 NOM,

«Wer ist dort?»

«Ludwig Kerny.

Die Stimme am Telefon schwieg einen
Augenblick. «Ludwig...», sagte sie dann
Wie atemlos. «Du, Ludwig?»

«Ja....» Kern fiihite plotzlich sein
Herz hart schlagen, als wdre es ein
Hammer. «Ja, bist du es, Ruth?»; ...Der
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Mann ging ein paar Schritte von der Y MeHs  nepexeamuno  20pio  Om

Theke weg. Kern folgte ihm. Sein Herz
klopfte plotzlich wie rasen; ...Kern sah
ihn erstaunt an. Und plotzlich verstand er
alles. Das kriftige Weib an der Tiir. — Sein
Herz schlug einen Augenblick wie ein
Hammer gegen seine Rippen. Er wollte
aufspringen, seinen Vater nehmen, mit ihm
fortrennen....;...Drei Tage spdter kam
Steiner tiber die Grenze. ...Steiner war ein
harter Mensch, aber als er die Grenze
tiberquert hatte, nass von kaltem Schweif3,
drehte er sich um und sagte, wie irrsinnig
in die Richtung, aus der er kam, den
Namen seiner Frau. (E.M. Remarque.
Liebe deinen Néachsten).

Jns  penpe3eHTali  KOHIIENTOB
«CTBI», «CMYIICHHE» B PYCCKOM U
HEMCIIKOM sI3BIKaX MM «coMa-
TU3M— TUCQYHKIHUS OPraHOB» KOHKPETH-
3UPYETCS MPOCTPAHCTBEHHOM MeTadOpOii:
das Blut stand ihm in den Ohren, das Blut
stieg ihm ins Gesicht (in die Wangen);
Kpoeb Opocunace 6 auyo. KpoBb B
HAaWBHOM  S3BIKOBOM  KapTUHE  MHpa
MOJy4aeT  CUMBOJIMYECKOE  3HAYCHHE
«HOCHUTENb YYBCTB» M MO BO3JIECUCTBUEM
HEKOTOPBIX OMOLIMA KPOBb HAuyWHAET
CTPEMUTETHHOE JIBIDKCHHE BBEDPX.
NmenHO MTOATOMY HanOolee
MPOAYKTUBHBIM B HEMEIKUX U PYCCKHUX
C® sBnsercs o00pa3 MOKpPAaCHEBLIETO
JULa.

OcHoBy coMmarnueckux (hpazeoso-
TU3MOB, PENPE3CHTUPYIOMIUX KOHIICTITHI
«paloCTh» M «CYACTbE€» B PYCCKOM U
HEMEIIKOM  SI3bIKaX, TaKXe COCTaBIsET
MM «comartu3M— TUCPYHKIHUS OPTAaHOBY,
KOTOpasi JOMOJIHSETCS MPOCTPAHCTBEHHOM
metadopoii: j-m lacht das Herz im
Leib(e); naopwvieame scusomuku (kuwiku)
(mpoct.), xeamamvcs 3a  HCUBOM, He
caviwams  Ho2 noo cobou; Koeoa s
yeuoena Menyxuna, Komopwviti «K1e8an»
...UEPHBIU puc u3 mMoeu mapeiku, NOMHIO,

owywenus, xakas s cuacmaugas.... (C.
CnuBakoBa. He Bc€). AHanmu3 sI3bIKOBOTO

Marepuana IIO3BOJISIET BBISIBUTh
UHTEpECHBIH  (AaKT, YTO HU3MEHEHHUE
HOPMAJIBHOT'O aHATOMUYECKOIO

pPacHoIOKEHUs] OpPraHOB IO/ BIMSHUEM
JAHHOW SMOLMM B PYCCKOM  SI3BIKE
peanusyeTrcs 4yepe3 ABWKEHHWE BHH3, a B
HemenkoM — BBepx: Cepoye yxuyno 6
acueom om paoocmu. 3Hauum, emy 30ech
ckyuHo, a co muou — Hem! (O. 3ye.a.
JIroOumis MeHs, a TeNyelb IPyryo); j-m
geht das Herz auf.

Taxkum o0pa3om, NpeANPUHATHIN HAMU
aHaJIu3 KOTHUTUBHOTO ¢dbparmenTa
«3MOLMOHAJIBHOE  MPOCTPAHCTBO»  C
IMOMOIIIBI0O COMAaTHYECKOM JICKCUKH, B TOM
yyclie U B COCTaBE COMAaTUYECKHX
¢dpa3eonoru3mMoB, TO3BOJISIET  CHENATh
BBIBOJI O TOM, YTO HaumOoJjiee YaCTOTHOH H
mpoaykTuBHOM MM  dABIsIeTCT  MOAEIb
«coMaTU3M— IUCHYHKITUS OpTaHOBY.
Hannas MM wucnosb3yercs npu
perpe3eHTanuu OOJBIIMHCTBA IMOLMN U
NYIIEBHBIX COCTOSIHMM 4enoBeka. MM
«coMaTu3M— IUCHYHKITUS OpraHOB»
YacTO KOHKPETHU3UPYIOTCS H JIPYyTUMHU

MeTtadopamu:
- NPOCTPAHCTBEHHOM: IpPHU 3TOM B
OTJINYHE oT CTEPEOTHUITHBIX

MPEACTABICHUI JIBIDKCHHE BBEpPX HE
BCErla OIICHUBAETCS IIOJIOKUTEIILHO, W,

COOTBETCTBEHHO, JIBHKCHHUE 1o
HaIllpaBJICHUIO BHU3 MOXKET IMOJy4aTh
MMOJIOKUTEIIHLHBIA AKCHOJIOTHYECKUH
CTaryc;

- TemreparypHas: Jito00oe OTKIIOHEHHE
OT HOPMBI TIO MIKOJIE «TETJIO-XOJIOIHO
OILICHMBAETCS, KaK MPaBUIIO, HETAaTUBHO;

- Metadopa IpensATCTBUS (B PyCCKOM
SI3BIKE): OOBEKTHI, ABISIOIUECS TPUINHON
CWIBHBIX  OMOLUH, BOCHPUHUMAIOTCS
OOBIICHHBIM CO3HAaHHEM KaK Iperpajibl,
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MPEIMSATCTBHS, JOKAIU3YIOIIHUECS B PA3HBIX
OpraHax 4eJIOBEUeCKOTo TeJa.
Brinearennaple HamMu MM HaxomaT
CBOI0 pEAIM3ALMI0 U B PYCCKOM, U B
HEMELIKOM S3BIKOBOM KapTHMHE MHpA, YTO
MOJKET YKa3bIBaTh Ha eJIMHOE
KOHUENTYaJIbHOE BOCIPHUITHE IMOLHUO-
HaJIbHOTO MIPOCTPAHCTBA YyeJI0BeKa.
YHuBEpCcabHOCTh AaHHBIX MM MOXHO
OOBSCHUTD TECHOU CBS3BIO c
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AHHoTauusa. B crarbe mporecc HOMUHALMK PACCMATPUBAETCS Yepe3 NpU3My
PETPOCIIEKTUBHOIO aHAajIN3a B3aMMOCBSI3M KapTHMHBl MHUpPAa W HAlMOHAJIBHOMN
KYJIBTYpbl; 0OOCHOBBIBAETCSI 3HAUUMOCTb M3YYEHHUS S3BIKOBOM KapTHHBI MHpa
JUIsl TIOHMMaHUs ClNeuu(PUKH HAIMOHAIBHOIO CaMOCO3HAHUS; BbISBISAIOTCS
0COOEHHOCTH PYCCKOM SI3bIKOBOM KapTHHbI Mupa. lIpouecc mo3Hanuss mupa
paccMOTpPEH C TOYKM 3pPEHHUS €r0 HOMMHHMPOBAHHUSA C YYE€TOM TI'E€TE€pPOre€HHBIX
(pa3HOPOAHBIX), TETEPOXPOHHBIX (ITO3HABAEMBIX B Pa3HbIE OTPE3KU BPEMEHH),
reTepoCcyOCTPaKTHBIX (MMEIOIIUX PAa3HYI0 KOTHUTHUBHYIO OCHOBY) CBEICHUU O
mupe. JlaeTcs aHanu3 UMEIOLUXCS IPEICTABICHUN Pa3InYHbIX HAYyYHBIX IIKOJI
Ha (heHOMeH '"sI3bIKOBas KapTuHa Mupa'. ABTOpPBI 0C000 IMOMYEPKUBAIOT, UTO
YEJIOBEK M3HAYAIBHO MBITAJICA 3aMEHUTH PEAIbHbI MUP KAPTUHOM, CO3AaHHOU
B cebe, T.e. B cBoeM co3HaHuHu. Ocoboe MEeCTO cpelu KapTHH MUpa aBTOPbI
OTHAIOT A3bIKOBOU KapmuHe Mupd, TOKpPbhIBAIOIIEH BCe CQephbl YeIOBEUECKOro
3HaHMS W OKa3bIBAIOIIEWCS B CHCTEME pAa3JMYHbIX KapTUH MHUpa Haubosee
JIOJITOBEYHOM, yCTOMUMBOM (pa3ymeercs, JHIIb Ha TOM WJIM MHOM KOHKPETHOM
BPEMEHHOM CpE3€), CTAaHAAPTHOW. DTHOC B LIEJIOM, KaK M XapaKTEpHU3YIOIas ero
HaIlMOHAJIbHAs KYJIbTYpa, €CTh COBOKYIHOCTh OOIIETO W CHEIH(pHUECKOTO.
[IpyueM, 1O MHEHHMIO aBTOPOB, KaXIbli 4YEJIOBEK HMEET CBOIO
VMHAUBUAYATbHYIO KapTUHY MHpa. J[oka3bIBaeTcsi, YTO CMBICIOBOM YHUBEPCYM
PYCCKOTO sI3bIKa 00pa3yroT Takhe NMPU3HAKU, KaK SMOLIMOHAIBHOCTDh M IIUPOTA
pycckoil nymiu, "MppanroHaIbHOCTh", CMUPEHHE, MOKOPHOCTb, CBA3aHHBIE C
HEareHTUBHOCTHIO; TPUBEPKEHHOCTh MOPAJIM3UPOBAHUIO KaK CTpPEMIICHHE
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abcomroTu3auuu J100pa M 371a; HOJSPHOCTh OLIEHOK, HEYMEHHE U HEXKEJIaHUE
UATH Ha Kommpomucc. HoMuHanmss B cTarbe OMNpEAeNsieTcss Kak OCHOBHOM
crnoco0 pempe3eHTalMd MHpa, B KOTOPOM OOHAapyKeH €€ CMBICIOBOU
YHUBEPCYM U, COOTBETCTBEHHO, JOMHHAHTHBIE YEPThl PYCCKOM MEHTAJIBHOCTH,
HAILIEJIIIAE CBOE OTPAXKEHUE B SI3BIKE U KYIBTYPE; UCCIEIYIOTCS UCTOPUYECKHE,
reorpaduueckue, MOJIUTUYECKUE U PEIUTHO3HBIE (PAKTOPHI, MOBIMSBIIME Ha
dbopMHpOBaHHE PYCCKOTO KYJABTYPHOTO apxetuna. Bwimensercs TOMUHAHTHas
yepra PYCCKOM MEHTAIBHOCTH; AHAJIU3UPYIOTCS OSTHUYECKUE CTEPEOTHIIBL,
npeJcTaBiIsone co00l yIpPOIIEHHbIN, CXeMaTU3UPOBAHHBIN, AMOIMOHAIBHO
OKpaIlleHHBI W JIOCTaTOYHO YCTOWYMBBIM 00pa3 KakoH-TMO0 STHHUYECKOM
OOLIHOCTH, HO BMECTE C TEM JIENAETCS aKUEHT Ha Pa3IMunU aemocmepeomunos
U eemepocmepeomunos. Jlenaercs BbIBOA O HEOJHO3HAYHOCTHU B OIIPENEICHUU
NPOAYKTUBHBIX CIIOCOOOB HOMHUHAIIMM MHpa, TPH OSTOM IOIYEPKUBACTCS
MPUOPUTET HAIMOHAIBHO MapKHPOBAHHBIX S3BIKOBBIX 3JIEMEHTOB Ha BCEX
YPOBHSIX $3bIKa, KOTOPBIE JCTCPMHUHHPOBAHBI MPArMaTHYECKUM (HAKTOpPOM B
CTAHOBJICHUU SI3bIKOBOM KapTUHBI MUDA.

KiroueBbie cJioBa: s3bIKOBasi KapTHMHA MHpA; HAUMOHAJbHAs KYIbTYpa;
HOMUHAIUSA, KyITbTYPHBIA APXETHUIL;, pyCcCKasi MEHTaJIbHOCTb.

Tatyana T. Cherkashina!
Lydia S. Suzdaltseva?
Natalia S. Permyakova®

LANGUAGE AS AVERBAL CATEGORY OF THE WAY
OF UNDERSTANDING THE WORLD

FGBOU "Russian State University named after A. Kosygin (Technology, Design, Art)"
33 Sadovnicheskaya St., Moscow, 117997, Russia
E-mail: ttch2004@yandex.ru

FGBOU "Russian State University named after A. Kosygin (Technology, Design, Art)"
33 Sadovnicheskaya St., Moscow, 117997, Russia
E-mail: lida_s_51@mail.ru

FGBOU "Russian State University named after A. Kosygin (Technology, Design, Art)"
33 Sadovnicheskaya St., Moscow, 117997, Russia
E-mail: pns1949@mail.ru

Abstract. In the article, the process of nomination is studied through the prism
of retrospective analysis of the relationship between the picture of the world and
national culture; the authors explain the importance of studying the linguistic
picture of the world for understanding the special nature of national identity and
identify the peculiarities of the Russian linguistic picture of the world. The
process of understanding the world is considered from the point of view of its
being subject to heterogeneous (dissimilar), heterochronic (knowable at
different periods of time), heterosubstituted (having different cognitive-based)
information about the world. The analysis of the existing concepts of different
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schools of thought on the phenomenon of the "linguistic picture of the world ".
The authors emphasize that the man initially tried to replace the real world with
a picture created in himself, i.e. in his mind. A special place among the pictures
of the world, the authors give to a language picture of the world, covering all
spheres of human knowledge and appearing in the system of different pictures
of the world's as the most durable, sustainable (of course, only in a particular
time sample), and standard. Ethnos in general, as well as its national culture, is
a combination of the general and specific. Moreover, according to the authors,
everyone has their individual view of the world. The authors prove that the
semantic universe of the Russian language is formed by such features as
emotionality and the breadth of the Russian soul, "irrationality”, humility, and
obedience, associated with non-agentiality; commitment to moralizing as a
desire to absolutize good and evil; polarity of the estimates, inability and
unwillingness to compromise. Nomination is defined in the article as the main
way of representing the world in which its semantic universe and, accordingly,
the dominant features of the Russian mentality, found in language and culture,
are found; historical, geographical, political and religious factors that influenced
the formation of the Russian cultural archetype are explored. A dominant
feature of the Russian mentality is singled out; ethnic stereotypes are analyzed,
representing a simplified, schematized, emotionally colored and fairly stable
image of an ethnic community, but at the same time, the emphasis is placed on
the difference between autostereotypes and heterostereotypes. The conclusion is
made about the ambiguity in determining the productive ways of nominating
the world, while emphasizing the priority of nationally marked language
elements at all levels of the language, which are determined by a pragmatic
factor in the formation of the linguistic picture of the world.

Key words: linguistic picture of the world; national culture; cultural archetype;
Russian mentality.

BBenenue.

JIro0Ooit HallMOHAJILHBIN SI3BIK
MpEACTaBIsieT CcOOOW  YHUBEpPCAIBHOE,
m100abHOE 3HAHUE KaK PE3YJIbTaT paboThI
KOJUJIGKTUBHOTO co3HaHMs. CyIlIecTBYIOT
pa3Hble BHUJBI YEJIIOBEUECKOTO CO3HAHMS:
WHUBHUIyalbHOE CO3HAHUE OTACIBHOTO
YeJ0BEKa, KOJIJIEKTUBHOE  OOBIJIEHHOE
CO3HaHUWE HAIlMM, HAy4YHOE CO3HaHue. Mup
YyeloBeKa — OTO  MHP  KYJIBTYpHIL.
MeHTanbHO  KylIbTypa  TIpEICTaBJICHA
KapTUHOU MUDA.

OcHOBHas1 4acCTh.

Kaptuna wmupa — 3TO 1ETOCTHBIN
o0pa3, CKIaIbIBAIONIMIICS B  TOJIOBE
YyeJoBeKa B IMPOIECCe IMO3HABaTEIbHOMN

NEATENBHOCTH, HO JTO HE 3€pKaJbHOE
OTpakeHHE peaIbHOrO MUpA.

Leab padoTbl — pPaccMOTPETh S3BIK
KaKk crnoco0 TNO3HAaHUS MHUpPA C TOYKH
3peHuss ero HoMuHupoBaHMs. Kaprtuna
MHUpPAa — 3TO PEalbHOCTh YEJIOBEUYECKOIO
CO3HaHUA. «3T10 TEeTEPOTrCHHBIE
(pazHOpOAHBIE), TETEPOXPOHHBIC (ITO3HA-
BAa€Mbl€ B pa3HbIE OTPE3KH BPEMEHH),
reTepoCcyOCTpaKkTHbIE (MMEIOIINE Pa3HYIo
KOTHUTHUBHYIO OCHOBY) CBEACHHS O MHUPE»
[17]. KaptuHy Mupa MOXXHO TpakKTOBAThb
Kak MEHTaJIbHYIO penpe3eHTaIo
KyJABTYpbl W, KaK CIEeACTBHE, €l BO
MHOTOM CBOMCTBEHHBI XapaKTEPUCTHKH,
OpUCyIIHe KyIbType Kak (eHOMEHY:
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[[EJIOCTHOCTh, KOMIUIEKCHOCTb, HCTOPHY-
HOCTh, MHOTOOOpasue, MOJUUHTEIPETU-
PYEMOCTb, CIOCOOHOCTh K SBOJIIOIHUH U
T.0. "Kaxaplii 361K, — yTBepkaan B. ¢on
['ymO0aBAT, — OMUCHIBAET BOKPYT Hapoa,
KOTOPOMY OH TMPUHAMJICKUT, KPYT, OTKyIa
YEeJIOBEKY BBIUTU JAHO JIUIIb MOCTOJIBKY,
MOCKOJIbKY OH TYT € BCTYNaeT B KpPyr
npyroro s3eika". Ilo B. ¢on I'ymGonbary,
B MpoIleccax KaTeropusaii Mupa s3bIKY
MPUHAUICKUT BeAYIasi poOjb, MOCKOJIbKY
OH MpEACTABIAET cOO0W "MUp, JeKaIul
MEXIY MHPOM BHEIIHUX SIBICHHA U
BHYTPEHHUM MHpOM desoBeka' [5].
[To3nuee YUEHBII Ha30BET 3TOT
MIPOMEKYTOUHBIN MHUP "MOTMHHOM
peanbHOCTBIO". O. Cemnup cuuTan, 4TO
MHUP CTPOWUTCS Ha JIMHTBHCTUYECKHX
MIPUBBIYKAX 3THOCA, YeJI0BEeK
MPUCTIOCA0NIUBACTCS K MUPY C TTOMOIIBIO
SI3bIKA, KOTOPBIM BBICTYITAET TOCPETHUKOM
TSt oO1eHus B counyme [3].

OCHOBHBIMH  MaTepuajamMMm |
METOJAMH HCCJIEI0BAHUS TIOCITYXHIIN
tpynel  FO.Zl.  Anpecsna, B. ¢on
['ymb6omnpaTa, FO.H. Kapaymnosa,
I'.B. Kommanckoro, E.C. Kyopsikosoii, XK .-
I1. Captpa B.A., CepeOpennukona, H.M.
[[Tanckorounp. B KkauecTBe OCHOBHBIX
METOJZIOB HCCJEeNOBaHus B paboTe cran
TEOPETUYECKUN  aHalu3  JUTEepPaTyphl,
HAOJIIOJICHUE, a TaK)Ke ONMCATEJIbHBIM H
COTIOCTAaBUTEIIbHBIA METO/IBI.

3ameTuM, 4YTO HOMHUHAIUA, Oymaydu
OCHOBHBIM  CIIOCOOOM  pemnpe3eHTaluu
MHUpa B Ka4eCTBE 00BEKTUBHOM
pEaJbHOCTH, COMNPOBOXKAAET YEJIOBEK B
TeueHue Bcel ero xu3Hu. A.D. Jloces
yTBepkaan: "..HammeHoBaTth Bemb —
3HAUUT TOHATH €€, OO TOT, KTO UMEHYET
YTO-HUOYIb, JODKEH M OTIANYATh ceOs OT
MMEHYEMOTO (BEIIECTBEHHO) u
OTOXJIECTBJIATH ce€0s1 ¢ HUM (10 CMBICTTY),
a 3TO CMBICIIOBOE, YMHOE OTOXK/IECTBIICHUE
cedsT ¢ Bemplo, KOTOpas, Kak BeIlb,

MpOAOKAET OBITh OTIMYHOM, U €CTh
oOHUMaHue".

B cBoem  wucciemoBaHUM MBI
OCTaHOBHMMCSI Ha MPOLIECCAaX CBA3MU SI3bIKa
C JECUCTBUTEIBHOCTBIO, C IPOLECCOM
BOCHPUSTHSI CJIOB, HO OylneM HMETb B
BUJY, YTO, Ha3bIBasl MPEAMETHI PEATILHOTO
MHUpa,  HOCUTENIM  fA3bIKA  AKTHUBHO
MOJIB3YIOTCS CJI0BOOOpa30BaTeIbHBIMU
TEXHOJIOTHSIMU  PACHIMPEHUs  S3BIKOBOM
KapTUHBI MUpa: Yero CTOSAT
CUMNAMU3aHmel B PEUYN COBPEMEHHBIX
KYPHAITHCTOB.

Tepmun “kapmuna mupa” BUEpBbIE
Ob1 mpenioxeH JI. BurtrenmreitHom B
acriektre gwrocopum wm  sormkum [1].
[lonsitue xapmuna mupa, IPOYHO BOUA B
paspsa pabourux TEPMHUHOB MHOTHX Hayk,
KOHKPETH3UPYETCSI  JIOMOJHUTEIbHBIMU
oTpesieNieHUsIMUA: Hay4dHas, oOllleHay4YHasl,
YaCTHOHAy4Hasl, €CTECTBEHHOHAy4Hasl,
ucropuyeckas, (Qusmyeckas, OuoIOrU-
Yyeckas, sI3bIKOBas, HAI[MOHAJbHAs W Jp.
UenoBek NHITAETCS 3aMEHHUTH peabHBIN
MHUp KapTUHOM, co3gaHHOU B cebe, T.e. B
cBoeM co3HaHuu. Ocoboe MecTo cpenu
KapTUH MUpa TPUHAICKUT A3bIKOBOU
KapmuHe  Mupa, TOKpbIBaloIled Bce
chepbl  UETOBEYECKOTO  3HAHUA U
OKa3bIBAIOIICICS B CHUCTEME Pa3IUYHBIX
KapTUH Mupa Haubonee TOJITOBEYHOMH,
YCTOWUMBOW (pazymeeTrcsi, JIUIIb Ha TOM
WIM WHOM KOHKPETHOM BPEMEHHOM
cpes3e), CTaHIapTHOW, MO0 «BOCHPOU3-
BOJIMMbBID» UMEHHO CTaHJIaPTHBIC €IUHUIIBI
s3blKa, CTaBIIME Y3yaJbHbIMU. Bumumo,
UMEHHO II03TOMY HW3Y4YEHHE SI3BIKOBOI
KapTUHBl MHpa OKa3ajoCh B IOCIEIHUE
rofibl 0COOEHHO 3HaYMMBIM ISl Bcex chep
HAy4YHOTO 3HaHHUA, U B MEPBYIO OYEpelb —
i gunocoduu, I MO3HAHUS CYuUye2o,
ovimus, oo eme X.-II. Captp nwucan:
"Tak KaK s OTKPBUI JJIsi ceOsl MUpP uepes
SI3bIK, 51 JOJTO€ BpeMs MPUHHUMAI A3BIK 32

mup" (Lut. no [2]).
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I/I3BGCTHO, 4qTO B Tpaaununu TCpMI/IH A3bIKOBASl KapmuHa mupa

SI3BIKO3HAHUS npeoOaaan yTh
UCCIIeIOBaHUSI OT HMEHYeMOW peaiuu
(anemeHTa, peMeTa IeHCTBUTENBHOCTH) —
K ee HOMHUHALIUH, CIIOBECHOMY
0003HaueHHUI0, K CJIOBY. JleHCTBUTEIbHBIN
OKPYKarOIIHI YyeJoBeKa MHp
«(puxcupyercsi» B cioBape. Ha »3tom
3WKISATCSA uaeu TPaJAUIIMOHHOM
dunocodckoit Teopun «orpaxkenus». Eme
Bonerep B 1769 1. o03amiaBuin  cBOE
JKEHEBCKOE  Hu3laHue  (PUI0COPCKOro
cioBapsi «Pazym7 mo andaButy», a
A.®paHc B crarbe, ONMyOJIMKOBAaHHON B
1892 B xxypHane «JIluteparypHas KU3HbBY,
Ha3bIBaJ  CJOBAph  «KHUTOM  KHUTIY,
CpaBHUBAas ero C BCEJICHHOM,
IpeJICTaBICHHON B al()aBUTHOM MOpPSIKE,
U MOAYEPKUBas, UTO CIOBAPh caM Mo cebe
BKJIIOYAET B ce0sl BCE OCTAJIbHbIE KHUTH, U
HY’KHO TOJIbKO U3BJIEYb HX U3 HETO.
Jlo6aBuM, 9TO CIIOBaph BKIIIOUAET B CeOS U
BCE CYIIHOCTH, B TOW WJIM HHOW Mepe
MO3HAHHBIE (WM XOTS OBl 3aMEUYCHHBIC)
YEJIOBEKOM.

B XX Beke B CBA3M C OCO3HAaHHEM
OECKOHEYHOCTH BCEro CYIIETO, a TaKxkKe
OCMBICIIEHUEM TOTO, YTO YK€ B SI3bIKE, B
caMou CJIOBECHOM HOMUHAILIUH
NPEJICTAaBIEH HEKUH acHekT I03HAHUS
MMEHYEeMON peanuu (IpeaMeTa, Belly,
a0CTpAaKTHOTO TOHATHS M T.IL.), OBblI
IIPEI0KEH WHOH, B IIPUHLIUIIE
IPOTUBOMNOJIOKHBIA, IyTh HCCIEI0BAHUS
cymero (6vimus, mupa): OT ClIOBa — K
BeIH, 0003HAYECHHOM CJIOBOM, WJIM, MHAYE,
NyTh MO3HAHMS CYLIETO «UEPE3 CIOBOY, C
IIOMOIIBIO OCMBICIEHUSI €r0 CEMaHTHUKH.
Cerognst He Tonbko (uimocodus, HO U
JUHTBUCTHKA CTPEMSITCA M3BIEYb U3
ClIoBapsl JAaHHbIE O CYILIEM, O pEaIMsX.
WNnaue TrOBOps, CTOMT 3ajada yepe3
«BceleHnylo» CIOBaps s3blKa I03HATh
6celeHHY10 KaK peallbHOCTb.

(JIKM) Oblnm BBel€H B HaydHBI 000pOT
JI. Baiicrepbepom. K monsaruro SKM
oOpamiaiuch OTEYECTBEHHbIC  yUYCHBIE!
0.[l.  Ampecsn, I.H. Kapaynos,
I'B. Kommanckuii, E.C. KyOpskosa,
B.A. Macnona,B.1. ITocToBanosa,
H.IO. IsemoBa wu jap. Ilpuseaem
HeKkoTopble onpeaeneHust AKM:

AKM — 5310 "3aduKCHpOBaHHAas B
SI3bIKE M creuuduyHas g JaHHOTO
SI3BIKOBOTO KOJUIEKTHBA CXEMa BOCIIPUSTHS
JIEUCTBUTEIILHOCTH ", "ornpeneaeHHbIN
YHUBEpPCAJIbHBIK M B TO JK€ BpeMs
panMoHaNbHO  creuuUuuHbBIl  crocod
BOCIIPHSATHS u OpraHu3auu
(KoHIIENTYyanu3allii) MHUpPa, B KOTOPOM
BBIpaKaeMbI€ 3HAUCHUS CKIIJIbIBAIOTCS B
eANHYIO0 CUCTEMY B3IVISIZIOB
(komtekTuBHYIO  (prtocoduro), KoTopas
HaBA3BIBACTCSI B KauyecTBE OO0A3aTeNbHOU
BceM HocutensiM si3bika” (FO. /1. Anpecsin).

AKM — naubonee TITyOMHHBIA CJIOM
oOIIeHapOIHOM KapTUHBI MUPA, B KOTOPOM
3arneyarmieBaloTCsl  pe3yJibTaT  BUJIEHUS
MHpa YEJIOBEKOM C IOMOIIBIO SI3bIKa W
KOTOPBIA ~OPUEHTHUPYET 4YeJOBeKa Ha
OTIpE/ICTICHHOE OTHOIIEHUE K MHUPY U
opuenTanuu B HeM (B.U. TloctoBasnosa).

AKM — 510 "BBIpaOOTaHHOE BEKOBBHIM
OIBITOM Hapo/a, OCYLIECTBIIEMOE CPEACT-
BaMH SI3BIKOBBIX KOMOWMHAIII M300pakeHue
BCET0 CYILIECTBYIOUIETO KaK LIEJIOCTHOTO U
MHOTOYaCTHOTO MHpa. B cBoeM cTpoeHuu u
OCMBICIISIEMBIX SI3BIKOM CBSI3SIX CBOMX YacTei
NPE/ICTABIISAIONIETO, BO-TIEPBBIX, YEJIOBEKA,
ero MarepHUaIbHyIO u JTyXOBHYIO
KU3HEJIEATEIbHOCTh M, BO-BTOPBIX, BCE TO,
YTO €ro OKpPYXKaeT: MPOCTPAHCTBO, BpeMs,
KUBYIO W HEXKHUBYIO TMPHUPOAY, 001acTh
CO3/IaHHBIX YEIOBEKOM MH(OB U conuym"
(H.}O. Isenona) (I{ut. mo [4]).

Takum 00pa3oM, MO>XHO TOBOPHUTH O
TaK Ha3bIBAEMOM «MHOromupum» [4], o
MHO)XecTBeHHOCTH SIKM: o0 HaydHOU
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SAKM (HAK), o KM nHanuoHaasHOTO
s3eika (AIKMHS), o SAKM otnensHOTO
yenoBeka. Kaptuna mupa GopmMupyer Tur
OTHOILCHHUS YE€JOBEKa K MHPY: IPHUPOJE,
TOnAM, K camoMmy cebe, K Tpyay, K
HPaBCTBEHHBIM YCTOSIM, HAIlMOHAJIbHBIM
TPaAUIUsM, OIPENEIseT €ro MeCTO B
KYJIBTYpPHOM MPOCTPaHCTBE U (HOPMUPYET
OTHOLLIEHUE K HEMY.

[Ipoananu3upoBan IIPUBEJCHHBIE
BBIIIIE OMNPEACICHUS,, MOXHO BBIICIUTD
CIEMYIOIINEe WHBAPUAHTHBIE COCTAaBIIS-
romue SIKM: a) wmomens, cxema
BOCIIPUATUS JIEUCTBUTEIHLHOCTH = COBO-
Ky[THOCTb 3HaHWH; ©) BbeIpaOOTaHHAA
BEKOBBIM OIBITOM HapoAa KakK pe3yabTaT
MO3HAHMS; B) OTPAXKEHHAasT B S3bBIKE;
) OpHUEHTUpYIOIas  4YeloBeKa  Ha
OTpENIETICHHOE OTHOIIEHHWE K  MUPY;
) U3MEHYMBAs BO BpPEMEHU,;
€) HallMOHAIBHO cretr(puyHast; ) HauBHasl,
B OTJIMYME OT HAyYHOU KapTHHBI MUPA.

Takum 00pa3oM, MOXKHO CKa3aTbh, YTO
Halule MHUPONOHMMAHHWE B  KaKOW-TO
creneHn Haxonurtces B miueHy y SIKM. He
cay4daitHo JI. ButreHmreiH ytBepxkaad,
yTOo '"TpaHUIBI MOEro s3blKa O3HAYaroT
rpaHuibl  Moero coszHanus" [4]. A
M.IBeracea B mnmceMe B. UYepHoBoii,
HamrcaHHoM B 1925 ropay, 3ameTwiia, 4To
"... UHbIE BEUM HAa HHOM S3bIKE HE
MbiciATcs".  HanuMoHanbHBIM — Xapakrep,
HallUOHAJIbHAsT MEHTAJbHOCTH MOIy4YaroT
oTpaxkeHue B s3bike. [lo  MHeEHHIO
B.®. YecHOKOBOM, HallMOHAJIbHBIN
xapakTep — 970 "o01IecTBO BHYTpU Hac',
CYILIECTBYIOIIEE B BUAEC OAHOTUIIHBIX JIsi
MpeJICTaBUTENIC ONHOM M TOM K€
KyJABTYpbl ~ pEakluii Ha  TUIHYHbBIC
CUTyalliM,  KOTOpPbIE  BBI3BIBAIOT B
CO3HAaHMM HOCUTENSA $S3blKa BCIO TaMMy
YYBCTB, SIBIAIONIMXCSA UMIYJIbCOM K
MIPUBBIYHBIM u 0J100pEMBIM
HAllMOHAJbHBIMU TPAJAUIUSMU PEUEBBIM U
WHBIM JIEUCTBUSIM. DTHOC B II€JIOM, KaK U

XapakTepu3ylolas €ero HallMOoHaJbHas
KYJIbTYpa, €CTh COBOKYITHOCTH OOIIETO U
cnenupuyeckoro.

Kaxnapiii 4enmoBek  HMMEET  CBOKO
WHJIMBUIYaTbHYIO KapTUHY Mupa.
3araJlouHyl0 PYCCKYI0 MyIly MBITAJIUCh
pasrajiath 3apyOeKHbIE HCCIIEIOBATEIN U
MPOJIOJDKAIOT ~ pasrajsiBarh. "Pycckas
Jylia — 5TO HecTaOWUJIbHOE paBHOBECHE
MEXIY JKEJTAaeMbIM U JIEWCTBUTENbHBIM,
IJI¢ CIHOHTAaHHO BO3HUKAIOIIEE YYBCTBO

COBECTH  KaXIbplii pa3  IO-pa3sHOMY
OLICHUBAET IIPOUCXOIAIIEE BOKPYT,
3aCTaBisAsl  HOCHUTENSI  OTOM  JyIIH

MOCTOSTHHO MYYHTHCSI U CTPAJIaTh OT BCETO
UM YK€ CIENaHHOTO U Jaxe He
caenanHoro. IloHsATh 3TO ompeneneHue
MPaBUJILHO MOXKHO, OyAy4d XOTh HEMHOTO
PYCCKHM, B 3TOM U €CThb TailiHa: TO, YTO
OHM, PYCCKHE, CaMH HE TOHUMAIOT, MBI
cTapaeMcs MOHATh 332 HUX, U, KOHEUHO, ...
HUYET0 HE moHuUMaeM', —  IHcal
A. Bunorpagor [5]. Pycckumii ¢ummocod
H.A. bepasieB yrBepxxaan, uto "pycckas
HallMOHAJIbHAS MBICJIb YyBCTBYET
NOTPeOHOCTh W JIOJIT pasrajarh 3arajikKy
Poccunu, MOHSTh 1501 (S 0] Poccun,
OnpeAeNuTh €€ 3aJadyy M MecTO B
mupe"[9].

I[To Bepakenwio  A. BexxOuIKOH,
Ka>KJIbI 7 SI3BIK obOpazyet CBOIO
CEMaHTHUYECKYI0 BCEJICHHYIO: "He Tonbko
MBICJIM MOTYT OBITh MOJyMaHbl HA OJHOM
S3bIKE, HO H YyBCTBA MOTYT OBITh
UCTIBITAaHBI B pPaMKaxX OJHOTO SI3BIKOBOTO
co3HaHus, HO He npyroro" [4]. Tak, nBym
PYCCKUM  CIIOBaM cMex U XOXom
COOTBETCTBYET B AQHIVIMIICKOM SI3BIKE OHO
cioBo — laughter (3gecr u jgamee —
npuMep U KoMMeHTapuu A.BexOurkoii).
[Ipu 3TOM pycCCKOE CIIOBO XOXOMm HMEET
0COOYI0 COYETaeMOCTb, MPOSBISIOUIYIO
cienuuKy ero 3HAUYCHHS, — YMupamo
(nomupams) om  xoxoma, 4ymeb He
ymepemv om xoxoma. (CouyeTaeMocCThb

HAYYHBIHN PE3YJ/IBTAT. BOITPOCHI TEOPETUYECKO! Y MPUKJIAZJHOW JIMHTBUCTUKH
RESEARCH RESULT THEORETICAL AND APPLIED LINGUISTICS



—

HA YYHbIV
PESYJIGTAT

RESEARCH RESULT_

YepkawuHa TT, Cy3danvyesa JI.C, llepmsikosa H.C. A3bik kKak cs108ecHAst HOMUHAYUS
cnoco6a no3HaHus mupa // HayuHwlii pe3ysbmam. Bonpocbl meopemuyeckotl 28
u npukaadHoli auneeucmuxku. — T4, Ne1, 2018

CBUJIETENIbCTBYET 0 TPOMKOCTH,
HEyIep)KUMOCTH XoxoTa. K ToMy ke
CIIOBO Xoxom  O3HA4aeT JIUTEILHOE
JIICUCTBHE. ITo HaOJIIOAECHUSIM A.
BexOuiikoir, 06 3TOM CBHUAETEIbCTBYIOT
COYETAHHUS Kamambcsi Om XOXOmd, € HO2
8ANUMbCS OM XOXOMA, HA 21A34X Cle3bl
gpicmynuay om xoxoma W Ap. A

OTMEUEHHOE  aBTOPOM  cBoeoOpasue
COYETaeMOCTH 3TOTO CIIOBa c
npuiIaraTeibHeIMi  (Xoxom — gecenviil,
2POMKULL, 300p08bili, OPYIHCHDBIL,

packamucmslil) TIPUBOJUT UCCIIEI0BATENS
K MBICJIM O TOM, 4YTO “ B PYCCKOM KYJIBTYpE
TPOMKMH M HECACPKAHHBIM XOXOT HE
paccMarpuBaeTcs... c KaKHUM-JTH00
HEOMoOpeHHeM”, a ““HallpOTHB TOTO, OH
cuntaercs “3popoBbiM” [8]. OpHako, 1o
HalllUM JAHHBIM, B JIOPEBOJIIOLMOHHOMN
Poccun B MHTENIMIEHTHOW, B YaCTHOCTH
JBOPSIHCKOM, Cpele 4pe3MEPHO T'POMKHI,
“HecliepKaHHBIN~ XOXOT, KaK M YpE3MEPHO
rPOMKasi pedyb Ha YyiaulUEe U B JPYrux
00II1ECTBEHHBIX MecTax, CUMTAJICS
IIPU3HAKOM HEJOCTAaTOYHOM BOCIIUTAH-
HOCTH, JyPHOT'O TOHA.

B T0 ke Bpems 3ameyeHHas
A.BexOuikol mMoONOKUTEIbHAS OKpacka
OJTHOKOPEHHBIX  CJIOB  XOXOMYH W
xoxomyHwvs (100aBUM, YTO ATH CJIOBA, KaK
U HE YIOMSHYTHII aBTOPOM CHHOHUM
MIOCJIEAHETO CJIOBA — “XOXOMYWIKd, UMEIOT
Pa3roBOPHYIO CTUJIEBYIO OKpAaCKY),
BEPOSTHO, JIEHCTBUTEIBHO CBSI3aHA C TEM,
4TO “X0XOT JIOJKEH BBIpaXKaTh
HEIOAJIETIbHO “XOpOIIME YyBCTBA : HE
CIyyalHO COYE€TaHUs THUMA 2OPbKUL
Xoxom,  capKkacmuyeckui — Xoxom  He
TUNAYHBl Il PYCCKOro  sA3bIka [9].
JloGaBUM Takke, 4TO B MOJIOKUTEIHHOU
OKpacKe CIJIOB XOXOMYH, XOXOMYHbs W
Xoxomywika BUJMTCS UM  BBIPAXKECHUE
HENPUTBOPHOCTH, OTKPBITOCTH,
UCKPEHHOCTH U AK€ IIHUPOTHI PYCCKOIO
Xapakrepa...

CMBICTIOBOMT ~ YHHUBEPCYM  PYCCKOTO
SI3bIKa 00Pa3yIoT CIEYIOUIUE MPU3HAKY:

1. OmoyuonanbHocmv u wupoma
pycckou Oywiu, O 4Y€M CBUIETEIbCTBYET
BBICOKMH AMOIMOHAJIBHBIN HAKaJl PyCCKOMN
peun, 0OraTrcTBO SI3BIKOBBIX CPENICTB ISt
BbIpakeHHs sMouuii. Hu B OTHOM sI3bIKE
HET Takoro pasHooOpasus cydPukcon
CyOBEKTUBHOM OLICHKH: OyuieHvKa,
00YEeHbKA, 20nyOUUK; MUTLeHbKULL,
POOHEHbKULL, pyyuuu, oomuwe, Xonoouue
u Jp. [Mupora  aymm MOXKET
UHTEPIPETUPOBATHCS KAK MaKCHMAaJIU3M.
Bcnomuaum cruxorBopenue A.K.Toacroro,
KOTOpOE€ B TIEPBOHAYAIILHOM BapUaHTE
UMEJO 3HAauMMOE 3arjaBue “Pycckas
nyma”’ (00 3TOM  CBUIETEIBCTBYET
COXPaHUBIIUNCS CpeAW THCEM aBTopa K
B.JI. /laBblmOBYy  CHHCOK  JTaHHOTO
CTUXOTBOPEHHMSI,  MPEJCTABICHHBIH  C
YHOOMSIHYTBIM 3ariaBueM): "Koinb mo0uTh,
Tak 0e3 paccynky, Koiab rpo3uth, Tak He
Ha myTKy, Kosiib pyruyTs, Tak cropsya..."

2. "Uppayuonanvrocms", momuep-
KHUBAIOIasi OrPaHUYCHHOCTh IMparmMaru-
YECKOro MblluieHus1: Pycckui boe asocv—
Hebocb — 0a  Kaxk-Hubyon,  Asocw
nponecem, boz ne evioacm — ceumvs ne
cvecm.

3. Cmupenue, nokopHocms, CBS3aH-
HbIE C HEAreHTHUBHOCTHIO, (haTal3MOM,
CHHJPOMOM  CYOBOBI:  Haldeamwcs/no-
Jlaeamuvcsl Ha asocy (T.e. Hayraj, Ha ynady,
HUYETO He O0OIymbIBas 3apaHee), Ha
BCAKULL CIyYall;, yeopazouno u ap.

4. [lpuseposicennocms MoOpanu3uposa-
HUN Kak CTpemIieHHe aOCONI0TH3alNuN
nobpa u 31a: Xyoo ocume 6e3 1acko8020
cnosa; Jlobpo He nuxo, xooum no mupy
muxo, bBednoco obuxcamv — cebe 00Opa
He Jfcenams u op.

5. Honaprocmsv oyenok, HEyMEHUE U
HEXeTaHWue HWITH Ha KOMIpoMmucc: Miu
naw, uau nponai; Bce unu nuuezo u op.
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HenpenckazyemMoCcTh pycckou Iy,
KaXyIlasics  WHOCTPAaHLUAM  HENOCTHU-
KUMOMU, oObsiCHsIeTCS TaKXKe ee
pPacIoOJIOKEHHOCTBIO Ha  CTBIKE  JIBYX
BEJIMKMX IMBWIM3anui — BocToka u
3anaga. Poccus sBnsieTcs U MOCTOM, U
OapbepoM, MOATOMY YYEHBIE HAa3bIBAIOT
Poccuro T1O asmarckoi, TO €BpPONEMCKOU
crpanoi. ITo atomy noBony H.A. bepasies
nucan: " ... TeW3axX PYCCKOM IyIIn
COOTBETCTBYET IEN3aKy PYCCKOM 3E€MIIH,
Ta ke 0e3rpaHMYHOCTh, 0€C(POPMEHHOCTD,
YCTPEMJIEHHOCTh B~ OECKOHEYHOCTb,
mmpora... B ngyme pycckoro Hapoxpa
OCTaJICS CHJIBHBIA IPUPOIHBIN DIIEMEHT,
CBSI3aHHBIA C HEOOBSITHOCTBIO PYCCKOU
3eMJiM, C Oe3rpaHUYHOCTBIO PYCCKOU
paBHunbl" [10].

Pycckuit Hapon cdopmupoBancs Ha
0a3ze  CIaBAHCKMX W  HECJIaBSHCKUX
IJIEMEH, COCAUHMB B ceOC, Ka3aloCh Obl,
HECOCMHUMOE, IIEMEHTUPYSd O3TO Ha
CJIaBSIHCKOM OCHOBE. IIpunss
XpUCTUAHCTBO, CJaBsSHE MPUCIIOCOOMIN
€r0 K SI3bIYECTBY, UTO COXPAHWIOCH 10 CUX
nop. Ho s3pik0Bast 0OIIHOCTH HE SIBISIETCA
CMHOHUMOM cinoBa Hapoa. Hapon moxer u
He OBITb OOBEOUHEH OJHUM SI3BIKOM
(IIBeitnapust). axe eciu npeanonoxKuTh,
4TO KOHKPETHBI  SI3BIK  —  3TO
JICUCTBUTEIILHO HAIIMOHAJIbHBIN SI3BIK, HET
HUKAKWX OCHOBaHUW yTBEPXKJaTh, 4YTO
HOCUTENM JTOTO SI3bIKA CYHUTAIT cebs

SAUHBEIM  cooOmecTBoM.  JlocTaro4yHo
BCIIOMHUThL Takuhe OOO3HAYEHHMS, KakK
NAaHeePMAHU3M, NAHCAABSIHU3M,

egpoyenmpusm, 2nodanruzm U npod. Bce
T TOHATHS MBICIUMBI TOJIBKO BHE
HAIMOHAJIHBIX ~paMOK. Mexay Tem,
Haxo[sCb  3a  MpeaedaMH  POAHOIO
KyJAbTYPHOTO  IIPOCTPAHCTBA, YEJIOBEK,
OoTBeYas Ha BOIPOC, KTO OH TakoH, Oe3
TEHU COMHEHHMM oOTBe4aeT: s HeMel (He
OaBapel, repMaHell, eBporeell,
OPOTECTAHT); s pyCcCKuil (He Oamkwup,

OypAT, yyBalll, OET0PyC U MPOY.); 51 KHTACI]
U T.J.

Kak Tonbko peub 3axoguT O HaLUU,
CTAHOBUTCSI HE BAXHO, SBIAETCA JHU
YeJIOBEK YHUCTO TreorpauuecKku KUTeleM
baBapun wunm Pelinckoli obOmacth, He
3HAYMMBI TAK)KE€ U €r0 COLMAIbHBINA CTAaTyC
U peIUruo3Has WIH napTuitHas
NPUHAUIKHOCTh. Tak, pa3nuuus Mexay
MUAJIEKTaMU  8)Y,  KAHMOHe3,  XOKUeH,
OTHOCSIIIIUMUCS K KUTAHCKOMY  SI3BIKY,
CTOJb CYILIECTBEHHBI, YTO E€BPOIEUIIBI
HEME/UIEHHO HAYMHAIOT pacClpalinBaTh
KUTaWlIeB, KTO OHHM MO HAallMOHAJIBHOCTH.
A pacxoXIeHus MeXAy MAaKeIOHCKUM,
cepOCKHM, CIOBEHCKHM, XOPBATCKUM HWJIU
YEHICKUM M CJIOBALIKUM, HAMpPOTHUB, TaK
HUYTOXHBI, 4TO 3aCTaBISAIOT
HEUCKYIIEHHOTO B  JIMHTBUCTUYECKHX
TOHKOCTSIX 4Y€JIOBEKa MPEANOI0XKUTh, UTO
5T0  oauH  s3bIK. CHOCOOHOCTH K
B3aMMOIIOHUMAHUIO BbIpalbaTbIBaeTCsi B
npouecce  couuanuzanuu.  [lpuHnun
B3aUMOTNIOHUMAaHUs, cKopee BCETO,
pe3yabTaT BHYLIEHHS, UMEIOLIETO TIIaBHOU
LENbI0 CO3/1aTh B CO3HAHUM HOCHUTENEH
SI3BIKA HUJICIO HalMoHaJILHOU
npuHajiexxkHoctu.  He  cexper, 4TO
TPaHUIBI MEXJIYy HabopaMu SI3BIKOBBIX
CPEICTB U TEM, YTO UMEHYETCS SI3bIKaMH,
B HenTpanbHOM EBpore rnoayac
OKa3bIBalOTCS Pa3MbIThl, MOCKOJBbKY ¥y
HUJCPIAHJICKOTO, HUXHEHEMEIKOTO U
CpeaHE(PAaHKCKOTO HaJlaXKeH HCKIIIOUH-
TEIbHO HWHTEHCHUBHBIM  MEXKbA3BIKOBOM
oOMeH. To ’xe caMoe OTHOCHUTCA MU K
cnaBsiHckuM si3bikam. FO.B. Bpomueit [2],
onpeesss 3THOC Kak "kBaHT"
cnenuuyeckod KynbTypHOH uH(pOpMa-
IMA, B TO K€ BpeMsa MOJYEPKUBACT
HENPABOMEPHOCTh CBEACHMSI KYIBTYPHOI'O
€IMHCTBA ASTHUYECKUX OOpa3oBaHU K
COBOKYITHOCTH HEKOTOPBIX OCOOCHHOCTEH.
Ha »10 €, B CyIIHOCTH, YKa3bIBaeT
A. Mounb: "PucoBarh TUIl KyIbTYypbl Kak
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Ha0Op XapaKkTepHBIX YEepPT CBONCTBEHHO
TONIBKO KapuKaType WIM KaHPOBOMY
ouepky"[8]. O yeMm 310 ToBOpUT? [Ipexne
BCET0O O TOM, 4TO cpeaud (PaKToOpoB,
CIIOCOOCTBYIOIIMX  BO3HUKHOBEHUIO U
3aKpEIUICHUIO0 HallMOHAJIBHO-KYJIBTYPHOU
cnenuPuKN HApoaa, Y4YCHBIE BBIICTSIOT
NpUPOAHO-TeOrpaUIecKne, COUUaIbHO-
UCTOPUYECKUE, TPYIOBbIE, KYIBTYPHO
oOycnoBiieHHbIE  (DAaKTOpPbBI,  OMpeAess-
foiue popmuposanue AKM.

Cerognst Bce Oo0jbIIe TOBOPAT O
TUHAMUYECKOM TOHSATUU KYJIBTYphI, B
KOTOPOM, B OTJIMYHE OT KJIACCHYECKOTO,

OonbiIoe 3HaYEHUE npuaaeTcs
CYOBEKTUBHBIM HHTEPIpETALUsAM, HO TIO-
Npe)XKHEMY  TJIABHBIM  JICHCTBYIOLINM

mnoM SIKM sBiasgercs "ero BeJIMYECTBO
pycckuii sa3pik"  (C.I. Tep-Munacosa).
JlaHHBI TOAXOA MPEACTAaBISET KapTUHY
MHpa B Ka4eCTBE "HEBHUIMMOIO PHOK3aKa':
YeJIOBEK B COBPEMEHHOM OOIIECTBE HOCHUT
C co0oil KyIbTypHBIE 3HaHHUS CBOEH
A3BIKOBOM M HAlMOHAJIBHOW TPYIIBI KaK
"KynpTypHbI Oarax" u oOparmaercs c
HUM TI0 CBOEMY YCMOTPEHHIO B
3aBUCHUMOCTH OT KOHKPETHOM CHUTyalluH,
T.€. TIOCTOSHHO NEPEOCMBICIMBAET CBOM
KyJIbTypHBINH Oarax. CienyeT OTMETHTh,
4T0 B DIOOANU3UPYIOIIEMCS  MHUpE
OTHENbHBIH  YEJIOBEK  OJHOBPEMEHHO
MOJKET COIIpUKacaTbCsi HE C JBYMs, a C
HECKOJIbKUMHM HAIMOHAJIBHBIMU  KYJIBTY-
pamu. BaxxHo, 4T0OBI JHYHOCTH BIajela
srumu Mmoaenamu AKM. Kak wuzBecTtHO,
npu OOUICHUH HOCHUTENEH pa3IUyHBIX
KYyJIbTYp, KOTOpPBIX celyac MPHUHSITO
Ha3bIBaThb MEXKYJIBTYPHBIMH JIMYHOCTSIMU
(Knox Asxexa, Hampumep, BBeJl MOHSTHE
O0UANo208blll  4eN08eK) WU  SI3bIKOBBIMU
muyHocTsimu  (FO.H. Kapaynos), moxet

BO3HUKHYTh TaK Ha3bIBa€MbIN
MEXKKYJABTYPHBIM IIOK, MOTOMY 4YTO B
rporecce B3aMMOJICICTBHUSI Ka)KIbIi

YCJIIOBCK BHOCHUT B CHUTYyallUIO O6IJ_[CHI/I$I

CBOM KOMMYHUKATUBHBIN (KyJIbTYPHBIN)
cTuib. [log KOMMYHHUKAaTHBHBIM CTUJIEM
MIOHUMAETC KOMMYHHKAaTUBHBIE CHCTEMBI,
BKJIIOUAIOIINE BepOalbHbIe, HEBEpOAIb-
Hble, TapaBepOaNbHbIE U IKCTpaBepOab-
HBIE KOMIIOHEHTBI, 00yCJIOBIIEHHBIE
JTAHHOM KOHKPETHOW KynbTypou. PasnensHo
paccMaTpuBaTh S3bIK M KYJIBTYpY HEJb3S,
MIOTOMY 4TO SI3IK — OpraHu4Yeckasl 4acTh
KyJABTYpbl, CKIaabiBatommecs B AKM.
"@akThl fA3pIKA — O3TO TE€ K€ (aKThI
kyneTypbl  (perfekt — Takoit ke akt
HEMELKOM KyNIbTypbl, kKak U KenbHckuit
coOOp; COBEpPIICHHBIM BHUJA [JIaroja —
Takol k€ (PaKT pycCKOW KYNIBTYphl, Kak
Mmatpenika"), — cuutaet E.W. [TaccoB [14].
B nmanore ¢ HE3HaKOMBIM, B KOHTAaKTE€ C
"qyxum" BBIJIEIIACTCS MMEHHO
WHIUBUYyaJbHO-HALIUOHAIBHOE, CTEpEeo-
TUIIHOE TMPEJCTAaBICHHE O KOHKPETHOM
Hapoze, O JaHHOW CTpaHe U €€ KyJIbType.
B mpouecce MeXKynbTYypHOTO AMAJIOTra,
BBIXO/ISI 32 PAMKUA POJHON KYJIBTYpBHI,
IPUCBauBasl APYTYIO KYJIbTYpY, KOIUPYS
€e, HOCUTEIb KOHKPETHOTO HaI[MOHAJIb-
HOTO SA3bIKA co CJIO’KHMBIICUCS
HallMOHAJIBbHOM  KApTHUHOM  MHpa  HE
oTkazpiBaeTcst ot cBoed SAKM. Kak
ormeuaer B.C. bubnep,"crapoe 3HaHue
BKJItOYaeTcss B 3HaHue HoBoe" (I{ut. mo
[14]: pacmaTbiBaHUE MOHOKYJIBTYPHOTO
CO3HAHUS WHIUBUA, KoT/1a
MPEACTaBUTENb OJHOW KYIBTYpbl MpH
KOHTaKT€ C MpEACTAaBUTENIEM JpYyrou
KYJABTYPBI MBITACTCS MOHATH €10 CUCTEMY
BOCIIPUATHUSI MHUpPA, JIOTUKY MBIILICHUS,
LICHHOCTEH, JICUCTBUW, NPUBOJUT K

NOMBITKAM  BKJIKOYUTH 3Ty  HUHYIO
KYyJBTYpHYIO MOJI€]b, BCTPOUTH €€ B
KyJIBTYpHOE  II0JI€  CBOEHM  pPOAHOU
KYJBTYPBI.

C.I. Tep-MunacoBa yTBEp>KIA€T, UTO
"MexIy IIpeaMETOM 51 CJIOBOM,

0003HAYAIOIKUM 3TOT MPEIMET, CTOUT
HOHSITHE, OOYCIIOBICHHOE KYJIBTYPOH W
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BUACHHUCM MHpa JaHHBbIM PCUCBLIM KHHUTH». HOCHOBI/IHa KaK OAHa H3 CaMbIX

koiutektuBoM". JIr00o€e CJI0BO B HaIeM

CO3HAHUU, TOYHO TaK XKe, KaK U B PEUeBOi
MIPAKTHKE, o OTJEIBHOCTH HE
CYIIECTBYET. Tak, aCCOLMATUBHBIN
MOTEHILIMAJl CJOBa 3emisi B ToOBecTH B.
Pacnnytuna "Ilpomanue c¢ Marepoit"
OTIpeIeIIIeTCS 3HAYCHUEM  POOHAS.
Ponnas, T.e. Ta, rae "kaswcovllli kamens eue
00 mMeoe20 pPodcOeHUsT NPeOyy8CmMBE08an U
acoan meobs, U mym Kaxcoas mpasxka no
eéecne  Hecem — mebe  umo-mo 8
ocmepedicerue iU N0OOEPHCKY Om OblLIbIX
8pemeH, U 80 8ceM 3a MmoOOU pPOoO0BOl
002ns0".

Jlexcuka SIBIISIETCS crocooom
OTPaXCHHsI ATHOKYJIBTYPHOH  KapTHHBI
MUPa, MMOCKOJIBKY CIIOBO — 3TO TMPOAYKT U
HHCTPYMEHT KYJIBTYPHI, KOTOPBII
OKa3bIBaeT pellalllee BIMSHHE Ha
GbOopMUPOBaHHE MHUPOBOCTIPUATHS YEJIO-
Beka. '"Her comHEHHs, dYTOo cCjOBa,
CJIOBOCOYETAHUS, dpazeonoruyeckue
€IMHUILIBI BCEX BHUJIOB, T.€. BCE TO, U3 YETO
CKJIQJIBIBACTCA  JIGKCHUECKHH  COCTaB
S3bIKa, WIPAIOT OCHOBHYK pOJb B
peanu3anuu GYHKIMHU S3bIKA KaK OpYIUs
KyJABTYPBl M CpeiacTBa (opMHUpOBaHUS
nuyHoctH", — cuutaet C.I. Tep-Munacosa

[9].

VYerHoe HapOJHOE TBOPYECTBO
TPaJAULIMOHHO SBIISIETCS HauboJee
ABTOPUTETHBIM HCTOYHHUKOM IS

PEKOHCTPYKIIMU HanmoHanbHOU SAIKM B ee
OObIJICHHO-HAMBHOM aCIIEKTE CYILECTBO-
BaHus. [lapemun HecyT B cebe MOpasibHbIE
LIECHHOCTH U IIPEACTABIAIOT BHYTPEHHHUE
HCTOKHU KYJIBTYpBI o01ecTsa,
MIOYEPIIHYThIE U3 HCTOPUYECKOTO OIBITA,
BOCCO3/1aBasi  HALIMOHAJIBHO-COLMAJIbHYIO
NICUXOJIOTHIO Hapona. OueHuBas napeMuu
pycckoro s3bika, A.M.Ioppkuii mnmcai,
YTO «B MPOCTOTE CIOBA caMasi MyApPOCTb,
MOCJIOBUIIBI U TECHU BCEraa KpaTKd, a
yMa, 4yBCTBa BJIOKEHbI B HUX Ha LEJIbIC

yIOTPEeOUTETBHBIX B pPEYH PA3HOBUJI-
HOCTEeM mapemMuii 0COOEHHO HHTEpecHa
JUTSI UCCIIEIOBaHUS HallMOHAJBHBIX
MEHTAJIBHBIX U KYJIBTYPHBIX CTEPEOTUIIOB
Cpa3y B HECKOJIbKMX pakypcax: 1) ¢ Touku
3peHHsT OCOOEHHOCTEW CEeMaHTHYECKOU
CTPYKTYpBI TOCJIOBHI], CIOCOOCTBYIOILIEH
AKKYMYJISIIIUM, XPAHEHUI0 M TPAHCISIUU
KYyJABTYPHO 3Ha4yMMoOW uHopManuu, a
Takke 2) Uil pacCMOTPEHHUS OCHOBHBIX
MparMaTUueCKuX YCTAaHOBOK, JEHCTBYIO-
MUX  TMPAKTUYECKU  HE3aBHUCHMO  OT
KOHKPETHBIX  COIMAJbHO-UCTOPUUECKUX
YCIOBUM W HE  TEPSIOMUX  CBOEH
aKTyaJIbHOCTH HAMPOTSXKEHUU COTHU JIET.

OTHUYECKUE CTEPEOTHUIIBI TPECTaB-
JSIOT COO0OM  yMPOIIEHHBIN, CXEeMaThu3H-
POBaHHBIM, 3MOIMOHAIBHO OKpAIICHHBIN
U JIOCTATOYHO YCTOMYMBBIA 00pa3 Kakow-
a100 HATHUYECKOM OOIIHOCTH, MHCHHUE
000011IEHHOTO XapaKTepa O TOW WM MHON
STHUYECKOM TpyIIe, paclpoCTpaHIeMOe
Ha Bcex ee mpexacrasuteneid. [lpu stom
MPUHATO Pa3auyaTh daemocmepeomunsi,
T.€. 00pa3bl, KOTOpPbIE 3THUYECKAS TPYIIa
UMeeT O caMoil cebe, U ecemepocmepeo-
munvl, T.€. 00pa3bl, KOTOpbIE TIpyIIma
uMeeT O Jpyrol (4yxoif) rpymrme.
HecmoTpst Ha 3ayacTyr0 HAcCTOPOXKEHHOE
OTHOLIEHHWE K  YYKECTpaHllaMm, YykKe
JpEeBHEPYCCKOE OOLIECTBO  OTIMYAIOCH
OTKPBITOCTBIO MEXITHUYECKUM KOHTaK-
TaM W OOIIHUPHOCTBIO MEXKTYHAPOIHBIX
CBSI3EH. 3aKpBITOCTh oOmiecTBa
WHOCTPAHHBIM BIIUSHUIM, OTPUIIATEIIHHOE
OTHOILIEHWE K HWHOCTPaHLAM B JIOXY
MOoOCKOBCKOTO 1apcTBa B JajbHEWIEM
CMEHSIETCS.  OTKPBITOCTBIO KO  BCEMY
MHOCTpaHHOMY, KoTopble mocine Ilerpa |
CTAHOBSTCS IJIABHOM YEpPTOM PYCCKOMN
KyabTypbl. Kak u3BecTHO, ApeBHEpyccKas
HapOJHOCTh CKJIaJbIBajach B CMEILCHUHU,
0 MEHbIIEH Mepe, TpeX ITHUYECKHUX
KOMITOHEHTOB — CJIaBSTHCKOTO, OAJITCKOTO U
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(PMHHO-YTOPCKOTO, C 3aMETHBIM yYacCTHEM «YEIIOBEK, TOBOPSIIUN HESCHO,
TaK)K€ TEPMaHCKOI'0, TIOPKCKOIO U CEBEPO- HEIIOHATHO»: «UHOCTPAHEL», HbMBUMHB,
KaBKa3CKoro.  OTO  MNpPEeAOIpeneInio «HeMmell, o601 UHOCTpaHeL.
OTKPBITOCTb ~ PYCCKHUX  IIPHILEIBLAM, [IpencraBnenus 0 HeMIax, IPUHSABIIHE

COCTaB KOTOPBIX UCTOPUYECKU MEHSICS, U
gyyxuM  Kynbrypam. llog  BiausiHueMm
KOHTaKTOB C MHOCTpaHI[aMH 00OraTuiach
U pycCcKas MarepuaJbHas W JyXOBHas
Kyasrypa. Hampumep, 6e3 tarap He Obuio
Obl CHCTEMBl PYCCKOM TOCYIapCTBEH-
HOCTH, «PYCCKHMX IIANOK», KPENKUX
pyraresnbCTB, Camor, SMIIUMKOB, KHYTAa,
«PYCCKOU TPOUKH.

Cnenyer OTMETHUTD, qTO Ha
IpOTsLKEHMH  Bce  uctopun  Poccun
MHOCTPAHIbl YCIIEIIHO WHTErPUPOBAIUCH
B poccuiickoe JIBOPSIHCTBO. B
JIOTIETPOBCKOE  BpPEMSI 4YETBEPTh 3HATH
uMeJla Tarapckue KopHH. Tak, Tperui
pycckuit apb bopuc T'onynoB
OTCUMTBHIBAJ CBOIO  POJOCIOBHYK)  OT
TaTapcKkoro Myp3sl Yera, KpEIIEHHOIO B
1310-x rr. ¢ umenem 3axapuu (Yer-
3axapuss OTHOCWICS K LApCKOMY POIY
Yunarusugaos). M3 Tarap mDpOUCXOAMIH
pycckue nBopsiHe EpMonoBel, [[aBbI1OBBI,
Uepkacckue, JlamkoBbl, ATpaKCHHBI,
[epxaBunbl, ApceHTheBbl, Kapam3unusl u

Tp. s HEMIIEB - XBOCTOBBI,
bexnemummensl,  OpiioBbl,  JIeBIIUHBI,
MapkoBbl, BocTokoBblI, Tonctele,

[Tymxunsbl, [IpoTononoss u ap.
OcoO0eHHO MHOTO HEMIIEB XKHUJIO Ha
Pycu B XVIII Beke. OqHako HEMIIaMH B TO
BpeMsl MOTJIM Ha3blBaTh M TIOJSKOB, U
rojutafanes, ©u Qpaniry3oB. CoracHo
pSy aBTOPOB MOXHO MPEINOJIOKHUTh, YTO
o0pa3 «HeMIIa» BOCIPUHUMAIICS PYCCKUM
MOJINTUYECKUM U OOBIICHHBIM CO3HAaHUEM
HE KaK »DK303THOHHUM, a CKopee, B
3HAYEHUU «Hemou» (MHOU) U «He MOU»
(uy>koif) W TeM CcaMbIM CIYXKWI JUIs
CO3/IaHUsI BHEIIHUX OPHEHTHUPOB PYCCKOM
HaIlMOHAJILHOM wuaeHTHYHOCTH. Ilo M.
dacMmepy, ApPEBHEPYCCKOE «HBMbBIB» —

XapakTep STHOCTEPEOTHUIIOB, CKJIAbIBa-
muck B Poccum mocreneHHo, mpHYeM
HEKOTOPBIE U3 HUX OKA3aJIMCh JOCTATOYHO
ycroiunBbIMU. [IuBO, TpyOka, Tabak Kak
oOsi3arebHBIE BHEIIHME TPU3HAKKM HE
TOJBKO HEMELKOTO ObITa, HO M CaMHX
HEMIIEB, BOCIPUHUMAINCH TOYTH KaK HX
opranunyeckue cpoiicTBa. [IpencraBinenne
O TaKWX 4YepTax HEMIIEB, KaK XHTPOCTh
(Hemey xumep: o0b6e3bsiny  blOyMAl;
Xumpa nuca, xumpee aucel — Hemel),
CHOCOOHOCTh ~ TNPHUCMOCAOTUBATHCS K
cutyaumu (Hemey, umo eepba: xkyoa Hu
MKHU, Mym U NPUHAICA), CKIOHHOCTH
pykoBoguth (Pooom u3 Hemuum, a
VKA3b186aMb 2opaso), a TaKxKe
PacyeTINBOCTD, IEPEXOAIIAS B CKYIIOCTD,
aKKypaTHOCTb, nepepacraronas B
neganTusM (Hacmoswuii Hemey), Bcerna
TPaJAUIIMOHHO MPOTUBOIOCTABIISIIOCH
WCKOHHBIM  KadecTBaM pycckmx. He
BBI3bIBAIM CUMIIATHH y TIOCJICTHUX U
PEeyCMOTPUTEIIBHOCTh, W MPAKTHUIII3M
HEMIIEB, a TAK)KE WX Ype3MEpHBIC 3HAHUS
(V mnemya na e6ce cmpymenm ecmv;
Hemeyxasa [T.e. TOYHas, WIKOJISpHAs|
VUEHOCD).

Bmecte ¢ TemM B mpeacTaBIeHUSX O
HEMIIax XVII-XIX BB. CKBO3UT
TOOPOYIITHBIN IOMOp, CIIOKOMHOE
npu3HaHue (paKTa CyIIECTBOBAHHS PSIAOM
YyeJloBeKa HHOI0 CKJIaJa, 4YeM pPYCCKUM
(Hemey 6e3 wmyku ¢ 1a8Ku He c8anumcsi),
U HauBHOE YyOEXKJEHHWE, 4YTO PYCCKHUM
HapoJ SKOOBI 0071aaeT YEM-TO, YTO BBIIIEC
U YYCHOCTH, M XHUTPOCTH, M JIOBKOCTH
HEMIIA.

XpuCTHaHCKasi ~ MOpaslb  OKa3zaja
MOIITHOE BO37IeiicTBHE Ha (pOopMUpOBaHUE
AKCUOJIOTUYECKOTO TIIaHA HAIMOHAITBHON
KapTUHBl ~ MUpa, TpPUBHECS B  Hee
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O0COOCHHOE TPEICTABICHUE O YEIOBEKE,
COTBOpEHHOM '"Mmo oOpazy W momgoOu"
bora-cinoBa: Crnoso cnosy posuv: cirosom
Tocnoob  mup cozoan, cnosom Hyoa
npeoan locnooa. IMEHHO XpHCTHAHCTBO
3a/1aJJ0  BEKTOP HOBOMY OTHOIIEHUIO K
Lpyeomy.

"Ukonoit [IpaBocnaBus"  Ha3bIBal
LIEPKOBHO-cNaBIHCKU s3bIK FO.A. Ycenen-
CKUU. s3Ik BBIKPUCTAJLTA3UPOBAT
MIPEJICTABICHUS YEJIOBEKAa O MUPE U O €ro
MecTte B HeM. KIlloueBbIMU CIIOBaMH
PYCCKOTO  CaMOCO3HAHUs, KOTOpblEe W
germu B OcHOBY'opdorpaduu", "rpam-
MaTUKH' ¥ "JIOTMKM" KYJIBTYypbl Kak
CEMUOTHYECKON CHCTEMBbI, BIUTABIICH B
cebs cBoeoOpaszue HPABCTBEHHOTO
KOZIEKCa HapoJa, CTallu co-O60pHOCHY,
cosecmv, npaeda, 6014 U ap. Tak, KOHLENT
c0-00pHOCTH, TIOHHMMAaeMbIi KaK CO-
MPUYACTHOCT, CO-YyBCTBHE, co-
NIEPSKUBAHUE, CO-BMECTHOCTHh  JIFOOBIX
JICCTBUM WJIM YCWIWK, HaIIel CBOE
OTpaXCHHE B TaKHX TMOCJIOBUIIAX, KaK
llpyorcnoeo cmada u eonx He Oepem;
Hapoo, ne 3narowuii eouncmea, ¢ Hyx#cootui
opyaicum, HApoo, CUNbHBLU eOUHCIBOM, CO
cuacmovem Opyxcum, JIoou onudicne2o xax
ceos; Jhooswux u boe nooum; He umetl
cmo pyonei, a umei cmo Opyset, Ymu
omya meoe2o u mams meow, Jpyea He
V3Haewb 8 cuacmve, 8paz He CKpOemcsl 8
Hecyacmve;,  bnuskuii  coced  nyuue
oanvrell poonu, bwin y opyea, nun 600y —
nokasanace ciawje medy M Jp. 3aMeTuM,
YTO ujes COoOOpHOCTM — OAHa U3
KIIFOUEBBIX MJIEM PYCCKOM KJIACCHYECKOU
¢unocopun. OteuecTBeHHBIE (PUIOCODBI
oTMe4ayid, 4T0 B Poccum coeauHstoTCS
JIBA MUpa, JIBC [IMBWJIM3AIUU. 3a]0JITO 0
MOSIBJIICHUSL TEPMUHA MeHmaiumem B
3apyOexxHON (Gumocodpun OTeUECTBECHHBIC
MBICITUTEI COCPEIOTOUMIN CBOU YCHIIUS
HA aHauu3e «IyImd OOIIEeCTBEHHOTO
I[EJI0T0», CO-OOPHOCTH, BOCTIPUHUMAS €€

KaK eIUHBIA KOMIUICKC CIelu(UIeCcKux
HPAaBCTBEHHO-TICUXOJIOTUYECKHUX 4epT
pycckux: a) A. XowmskoB (1804-1860 rr.)
MOHUMaJI COOOPHOCTh B KauyecTBE 0COOOM
IIEHHOCTH PYCCKOW KYyIbTYPHl B TIPOTH-
BOBEC KATOJUIU3MY U MPOTECTAHTU3MY,
MPOIIOBEIOBABIINX, C OIHOW CTOPOHBI,
MOKOPHOCTb, MOCIYIIAHUE, a C JPYrol —
unpuBuayanusM; 0) K. AxcakoB (1817-
1860 rr.) patoBas 3a OpPraHUYECKOE
BKIIIOYCHHE  JIMYHOCTH B PYCCKYIO
OOIIMHY, B KOTOPOH JIMYHOCTH CBOOOJIHA,
no00HO XopucTy B xope; B) KO.Camapun
(1819-1876 rr) mommMman mox — HMacei
COOOpHOCTM  OTKa3 JIMYHOCTH OT €€
"camocTu", coO3HaTENIbHOE TOAYMHEHUE BEPE,
bory; 1) C. Tpybemnxkoit (1862-1905 r1r)
MOoJYEepKUBal "MPUPOAHYIO COOOPHOCTH
co3HaHua"  pycckux: "MpI,  mroau...
JEP>KUM BHYTPH ceOst co0op co Bcemu'.
Cob60opHOCTh KaK "CT'yCTOK PYCCKOTO
nyxa"odeHb BaKHA I MOHUMAaHHS
cnenuUKl OTEYECTBEHHON  KYIBTYPBHI.
DTO MOATBEPKIAETCI MHOTOTPAaHHOCTHIO
€€ HCTOJIKOBAHWS: OTO W cCHenuduka
poccuiicKOr JIyXOBHOCTH («maitina
pycckoti  Oywiu»); W BHYTPEHHUUA MUP
YeJoBeKa («81oxcums 6cro Oyuiy»); U cam
YEeJIOBEK KakK IJlaBHas mepcoHa («oywa
obujecmea»); W CBOICTBa €€ Xapakrepa
(«0obpas dywa»); 1 MPOCTO YEIOBEK («8
oome Hu Oyuwiu»), U €ro 0OeccMepTHOE
Hauano («nodymams o Oyuie»); U Mepa
OTKPBITOCTH  MHAMBHUIA  («co  ecell
O0yuioli»); U COLUAIBLHO-TyXOBHAsI CMEPTh
yesoBeKa («mepmevie Oyuiu») u T.1.
[TonyyuB  MomHyio  "npuBHBKY"
NPaBOCIABUs, HAIMOHAJIbHAS KYIBTYpa,
HECMOTpsI Ha TOJbI Oe3BepHsl M TOHCHUH,
COXpaHWJIa MCKOHHOE JTyXOBHOE Hayajo.
Tak, anamu3upya B crarbe "Pycckuit
YyeJloBeK" OCHOBAaHMSI PYCCKOTO HAaIuo-
HaJlIbHOro camoco3Hanus, [.II. denoron
nucan: "Pycckuii cnaBsauH U B XIX Beke
€lIe He OTOpBAJICS BIIOJHE OT MaTepu-
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3emin... [Ipupona aist Hero He ne3ax, He
oOcTaHOBKa OBITAa W YK, KOHEYHO, HE
00beKT 3aBoeBaHusl. OH MOTPYKEH B Hee
KaK B MATEPHHCKOE JIOHO, ONIYIIAET €€
BCEM CBOMM CYIIECTBOM, 0€3 Hee
3aChIXa€T, HE MOXKET XKUTb... MoOpaabHbII
3aKOH JIMYHOCTH, €€ IPaBO Ha CBOIO
COBECTh, Ha CBOE CaMOOIPEICICHUE
IIPOCTO HE CYIIECTBYET MEpe]l 3aKOHOM
KU3HU. B HpaBcTBeHHOH cdepe dTo
CO3/IaeT  ATUKYy MHUpPa, KOJUIEKTHBA,
kpyrosoi nopyku" (Lut. o [17]).
JloMrMHaHTHOM yepTon
MEHTaJIbHOCTH, TI0 MHEHHUIO aBTOpPHU-
TETHBIX YYEHBIX, OBUI W  OCTaeTcs
MPUOPUTET MOpalu Haja MpaBoM. Tak, B
"TONKOBOM CJIOBape >KMBOTO BEJIUKOPYC-
ckoro s3eika"  B.M.  Jlans  craths,
MOCBSILICHHAS! OMMUCAHUIO CIIOBA CO8eChlb
ABIsieTCa ~ HauOoliee  OOCTOSITENBHOM:
cogecmb — 1) HPaBCTBEHHOE CO3HAHUE,
HPaBCTBEHHOE YYyThe WJIW YYBCTBO B

pyCCKoi

YeJIoBEKe; 2) BHYTPEHHEE CO3HAHME 100pa
U 371a; 3) TalHUK Ay, B KOTOPOM
OT3BIBACTCA ONOOpEHHE WIH OCYXKICHHE
KOXKJOro TMocTyrnka; 4) CcrnocoOHOCTh
pacro3HaBaTh Ka4eCTBO MOCTYTIKA;
5) 4yBcTBO, MOOyXaaroliee K HCTUHE U
n00py, OTBpamiamoIiee OTO JDKH U 3714,
6) HeBoJbHasg JO00BL K J00py M K
UCTUHE; 7) TpUPOXKICHHAs TpaBlaa, B
pa3IUYHON CTEMEeHU pa3BUTHS U T.O.. Om
yenogexa ymauub, om cosecmu (om boea)
He ymauww. Cogecmv myuum, cHeoaem,
momums Wiu yousaem; Cogecmv cnamo
ne oaem. K xagpmany (k rxooice) cosecmu
He npubeLlb

[lepexxuBanre COOCTBEHHOTO HECO-
BEPILIEHCTBA M CTPEMJICHHE COOTBETCT-
BOBaTh HPABCTBCHHBIM HOpPMaM, HAILIO
OTPaXCHHE B MHOTOYHCIICHHBIX ITOCIO-
BUIIAX, MOJATBEPKIAIOMIUX OONBIIYIO POJIh
JTAHHOTO KOHIIENTa B pycckoil AKM:

CoBecTh Kak BHYTpeHHUH "11eH30p"

Ihaza — mepa, oywa — eepa, cosecmov —
nopyka, B kom cmulo, 6 mom u cosecmu; B
KOM co8ecmb He 4Yucma, momy U meHb
Kouepeu sucenuya;, Om uenosexka ymauuivp,
om cosecmu He ymauwib, HYmo mozo u
cogecmumy, y K020 Hem co8ecmu u op.

OTHoOIIEHUE K 3aKOHY U MIpaBy

Kusnb dana na 0obpule doena; 3aKon —
naymuua: — wimelvb — NpocKoyum, — Myxa
yeasnem, To-mo u 3axkoH, Kak Ccyobs
snakom; bviia 6wl cnuma, Haudemca u
suHa; 000pvie Oena, 3aKOH — NAYMUHA.!
wmenv npockouum, myxa yeazwem, To-mo u
3aKOH, Kak cyObs 3Hakom, bwina 6w cnuna,
Hatl0emcsi u 8uHa N JIp.

K KIIIOYEeBBIM TOHATUSAM PYCCKON
SAKM oTHOCHUTCS Tak)Ke KOHLIENT npagoa
KaK HpPAaBCTBEHHBIN HJi€al, KaK WCTUHA B
o0Opase, crpaBeIuBOCTb, MTpaBoCyaue (1o

B.M. [amo). B HapogHOM CcO3HaHUU
npasoa accoruupoBaliach C JFOOOBBIO-
KAJIOCTBIO K OJMMKHEMY:
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[IpaBaa Kak OCHOBa MEHTaJbLHOCTHU [0e yecmv, mam u npasoa; Ilpasoa u3z
ocHs, u3 600vl cnacaem, Illpasoa enaza
konem, Cmotl 3a npagdy 20poiu,; 3a npasoy
He cyoucb — CKUHb WANKy 0a NOKJIOHUCH,
He uwu npasowvl 6 opyeux, xonu ee 6 mebe
Hem W JIp.

Ilpasoa, umo wuno 6 mewxe; Ilpasoa
ececoa Hapydicy ebvitidem; Om npasowvi
omcmamo, Kyoa npucmams? Ilpasoa
xopowo, a cuacmve ayuywe; Ilpasooti
HCUMb — NALAM KAMEHHBIX He HANCUMDb,
boe npasoy euoum, Ilo npasde myowcum, a

Kpueooi dcueem u ap.

OTHoOIIEHUE K MTpaB/e

CoracHo TCOPHUHU  AMCPHKAHCKOI'O TaKue KOHIICIITHI, Kak mepnenrue,
JIMHIBUCTAa W aHTPOII0JIOTra 0. Ceana n KOJUIEKMUBU3M,  CMeNoCmsb, peulumeilb-
€ro ydcHukKa b. Yop(ba, KOTOpaA Mmojay4duiia Hocmb, camocmosAamenbHocmsb, IO0TOMY
Ha3BaHUE 'TUMOTE3bl JIMHIBUCTHYCCKOU 910 HNMCHHO OHH ACMOHCTPHUPYIOT

OTHOCI/ITeJ'IBHOCTI/I", CaMO  BOCIIpHUATHC YKOPCHCHHOCTL B PYCCKOM A3BIKOBOM

YEJIOBEKOM MHUPA, B KOTOPOM OH KHUBET U
NEUCTBYET, TaKXe  JEeTEPMHHHUPOBAHO
A3BIKOM U KylIbTypod. CyTh KOHLENLIHH
COCTOUT B TOM, YTO JIIOJIM, TOBOPAIIUE Ha
Pa3HbIX S3bIKAX, )KMBYT B OTIMYAIOLIUXCS
Ipyr OT Jpyra Mupax, IHOCKOJIbKY B
CO3HAHUU YEJOBEKAa PpEAIBHBI  MHp
CYILIECTBYET TaK, KaK 3TO HAXOJIUT CBOE
oTpaxkeHHe B s3bIke. (OTedyecTBEHHBIN
yuenblii, ¢wunonor, cemuotuk 1O.C.
CrenaHoB JlaeT MeTadopuyeckoe
omnpeeseHne MTOHSATHUIO KOHYenm,
yTBEpXKIasi, 4YTO KOHIIENT — 3TO "KaK Obl
CT'YCTOK KYJBTYPBl B CO3HAHHMH YEJIOBEKA;
TO, B BUJE YEro KylIbTypa BXOAHUT B
MEHTAJIbHBIA MUp 4esioBeka. M ¢ nmpyrou
CTOPOHBI, KOHIIENT — 3TO TO, C NOMOIIbIO
Yero 4YeloBeK — PsJI0BOHM, OOBIYHBIN
4yelnoBeK, He "TBopen"  KYJIBTYPHBIX
LIEHHOCTEN — caM BXOJUT B KYJBTYpY, a B
HEKOTOpBIX Cly4yasx M BIMsIET Ha Hee"
[12].

MuonoruaHOCTS, "cKa304HOCTD"
pycckon KM, koTopyr0  OTMEHaroT
MHOTHE Y4eHbIE, BKIIOYAeT B ce0sl Takxke

CO3HAHWHU TPEACTaBIeHUN 0 cBoeM "A" B
HEPA3pPHIBHOM CBS3U C OOIIMHOM, UTO TOXKE
3a()UKCUPOBAHO B KOPITyC€ TOCIIOBHIL:
Mup ne 6e3 0obpuix atodeti;, Ha eeco mup
He yeoouwnw, Ha mupy u cmepmo xpacha;
Cmo eonos — cmo ymos, Ceou noou —
coumemcsl;, B mecnome, oa He & obuoe;
Cmenocmv  2opooa  bepem,;  Bonxos
boamovca — 6 nec He xooumsb, Ha Boea
Haoelcs, a cam He NIowail u op.
KopeHHbIC, apXeTUMHUYHBIE YEPTHI
PYCCKOM  MEHTabHOCTH, B  KOTOPBIX
OTpakKeHbl OCOOEHHOCTH HAIMOHAIILHOTO
CaMOCO3HaHUSI M COLMOKYJIBTYPHOMH
MPaKTUKH, OOYCIOBUIM CaMOOBITHOCTb
pycckont  AKM, opueHTHpOBaHHOM Ha
OMOIIMOHATBHYIOD  OTKPBITOCTh, HCTHH-
HOCTb W COJEPKATEIbHYI0 3HAUYUMOCTbD.
Bot, k mpumepy, Kak ONMUCHIBACT KOHIICIIT
1106066 WM3BECTHBIN pyCcCKuil Quiocod
B.B. PoszanoB: «Mbl poxpaemcs s
m00BHU. 11 HAacKONMbKO MBI HE HCTIOTHUIN
a00BM, MBI TOMHMMCS Ha cBere. U
HACKOJILKO MBI HE WCTIOJHIIN JTIOOBHU, MBI
OyneM Haka3aHbl Ha TOM cBete. JIFoOUTh —
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3HAYUT «HE MOTY 0e3 TeOsi ObITh», «MHE
TsKeNno 0e3 Te0s», «Be3Je CKy4HO, TJe He
ThI». DTO BHEIIHEE OMHCaHHe, HO camoe
touHoe. J[1000Bb BOBCE HE OTrOHb (4acTo
ompenensiercs), 11000Bb — BO3yX. be3 Hee
— HET JbIXaHWs, a TPU HEH <«JIBIIIUTCA
nerko». Bot u Bce» [16].

Nmenno B Poccun pOAUIUCH
OpUTHHAJIbHbBIE uaeu u ocoboe
MUPOIIOHUMAaHUE, KOTOPHIX HET HHU B
BOCTOYHOM, HM B 3alaJHOW KYJIbTYypax,
yTto no3poiauino @D.M. TrotueBy Bcero B
YeThIPeX CTPOUYKaX CBOMX (PHIOCOPCKHUX
CTUXOB 3a/laTh MHOCTpaHIaM 3ajady
MoHATh Poccuio yMOM, KOTOPYHO OHH 10
CHUX IOP HE MOTYT PEUIUTh.

3HAYUTEIBHOE BIIUSTHUE Ha
(OpMUPOBAHHE PYCCKOIO KYIBTYPHOTO
apxerura, Kak oTMeYal euie

B.O. KiroueBckuii, okazana mOpupoaa
Poccun. Teppuropus cesepa EBpazum —
3TO camast HeOIaronpusTHas B
KJIMMaTU4YeCKOM OTHOILIEHWH  YacTh
3emnn. Poccuiickyio mpupony OTJINYAOT
CypOBOCTb,  MOHOTOHHBIM  JaHAmA(T
Bocrouno-EBponerickoit PaBHUHBI,
OTpOMHasi TEppPUTOpHSs, cladasi 3acelieH-
HOCTb, KoJIEOAHUSI U HEYCTOWYUBOCTH
KJIUMara, TPYIHOCTh «OKYIbTYPUBAHUS,
B ommuue oT 3anagHoil EBpombl. Otun
ycioBuss GOPMUPYIOT Takue KadecTBa
YyeJIOBEKa, KakK CIIOCOOHOCTH K
Ype3MEpPHOMY, HO KpaTKOBPEMEHHOMY
HalpsOKEHUIO CWJI, HO MpPU D3TOM HeE
BOCIIUTHIBACTCS TPHUBBIYKA K POBHOMY,
YMEpPEHHOMY, MOCTOSTHHOMY  TPYAY;
CKJIIOHHOCTh K COJUAApPHBIM KOJIJIEKTHB-
HbIM  yCWIHSM, OTCIOla  YCTaHOBKa
«HABaIIUTBCS BCEM MHPOM»; OTCYTCTBHE
c(hopMHUpOBaBIIETOCsI 4YYBCTBA CYBEpPEH-
HOI'O XO3SIMHA CBOEH 3eMJIH, 3a00ThI O HEil
BCJIE/ICTBUE HaJn4us OOIIMHBI,
MOMEIUYBET0 3eMJIeBIaieHus; ciaboe
pa3BUTUE TPYAOBOW HJTHKU; HE BIIOJIHE
chopMHUpOBaBIIHECS YEPTHI, CBSI3aHHBIE C

Pa3BUTHIMU WHCTUTYTaMH YacTHOM
coOcTtBeHHOCTH. ONBIT CYypOBOHM KU3HU
BbIpa0aThiBaJl y pPOCCHUSH YBaXXEHUE K
NPUPOJHBIM  CTUXHUAM, YIUBICHUE U
BOCXMIIICHUE KpacoTOW MW TapMOHUEH
npuponsl. Ho oH xe d¢opmupoBan u
MaCCUBHO-CO3epLATENbHOE,  (haTaaucTH-
YeCKOE OTHOILLIEHUE K MHUPY, COYETaBIIEECS
B TO € BpEMs IOJ BIUSHUEM TSKEIOU
O60pBOBI 32 CYyIIECTBOBAHUE, CO CTUXHITHO-
pEaNMCTUYECKUM OTHOLUEHUEM K JKU3HH.
HeBo3moxxHOCTB MpeABapPUTEIIbHBIX
pacyeToB M MPSIMOIO JBMXKEHUS K LEIU
OTpa3WjUCh Ha CKJIage YyMa, MaHepe
MBIIJIEHUSI  BEJIUKOPOCCA. B €ro
MBIIUICHUH JOMUHUPYET UHTYUTUBU3M, a
HE paluoOHalW3M, Yy Hero Ooublie
BOCTOUYHOM  (BHU3aHTUHCKOIN) Hppainuo-
HaJbHOCTH, YE€M 3alaJHOW paluoHab-
HOCTHM, W T[O3TOMY OMOLMU Y HEro
npeo0sajaloT HajJ pa3ymMoM, CTPAacTH —
Haj wuHTepecamMu. OH 4dalle HAET 3a
«TOJIOCOM CEpALIa», YEM 3a PACCYIIKOM, U Y
HETo MpeBaIMPYeT HADISIIHO-00pa3HOe U
HaIVISIIHO-1IECTBEHHOE MBIIIJIEHUE, TOTIa
KaKk Ha 3amaje — BepOaIbHO-JIOTHYECKOE.
B.O. KnroueBckuil ykasplBaJl M Ha TaKue
YepThl POCCHSIH: OCTOPOXXKHOCTb,
KojeOaHus, HEyBEepeHHOCTh B  ce0e,
HEOOIUTEIBHOCTh, «KPEMOCTh 3aTHUM
YMOM», UM JIETYE MPEOJOJIETh TPYAHOCTH,
HEey/layy, Ye€M OCBOUTHCS C MBICIBIO O
cBoeM Benuuud [17].

Pe3yabTarsl HCCIEI0BAHMST W MX
o0cyxnenne. Pycckuil  KylIbTypHBIN
apXeTHN  UCHBITAll  BIMSHUE  COILMO-
[IEHTpU3Ma, TaK Kak oOCOOyl0 pOiIb B
pazButuu obOmectBa B Poccum wurpano
rocyaapctBo. Kak ciencrtsue BOCTOYHOTO
BIMSHUS ~ OTHOILIEHUS B  OOIIECTBE
npuoOpen  MUHUCTEPHAIBHO-TIOIaHU-
yeckun xapakrep. lloatomy mnoBenenue
yeJoBeKa B OOIIECTBEHHOW W JWYHOMU
KU3ZHU CTaJo OLICHUBAThCS B
COOTBETCTBUU C €r0 YHHOM, T.€. MECTOM B
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conranpbHoil  mepapxuu.  CloXuiack
XOJIOTICKasi TICHXOJIOTHUST W HPABCTBEH-
HOCTh: O€30TBETCTBEHHO MPEHEOPEKU-
TeNbHAs 1O OTHONIIEHWUIO K CBOUM
MOJTaHHBIM U paOCKU YHUUIKUTEIbHAS—K
CBOEMY TOCIIO/IUHY; npu TOM
3aTPYIHSAETCA 0CO3HAHUE ce0sl TIMYHOCTHIO
U JOMHUHHPYET CTpeMJieHHE «OBITh Kak
BCE», CYIIECTBYET pa3BUTOE YYBCTBO
KoH(popMHU3Ma u, COOTBETCTBEHHO,
CIIOCOOHOCTh ~ MPHUCIOCAONMBATBCA K
HEBBIHOCHUMBIM  ycioBusM. Ha Pycn
CTpPEMJIEHHE CTaTh JMYHOCTHIO TIOPOXK-
JIaJI0 B YEIIOBEKE BHYTPEHHHH KOHQIUKT
MEXTY PEONPEIEICHHOCThIO u
cBOOOIOM, (opmoOil pelieHuss KOTOPOTO
OBUTH «yXOJl B MYCTBIHb» WJIH «IOPOJICTBO
B MHpPY». ApXeTUN «OBITb KaK BCE»
TpancopMUpoOBaiCs B «OBITb HE XYXKe
JIPYTUX», OTCIONA 3aBUCTh, HEMPUSA3Hb K
TEM, KTO «BBIIIE» U COCTPaJaHHE K TEM,
kTo «Hmwke». Ha 3amage dbopmupoBanack
OpUEHTAaIusl JIMYHOCTH Ha  JIydIlue
JOCTIDKEHHUS, 4TO TpebyeT MoOWIM3anuu
cOOCTBEHHOTO MHIUBUAYAJIbHOTO
noTteHuuana. B pe3ynbrate BO3HUKaeT
ujeasn TNYHOCTH, YeIOBEeKa-TPAKIAaHUHA C
rpaXIaHCKUMHU TIpaBaMHU M CBOOOmaMH,
IPEXJIe BCEro, MPaBoM COOCTBEHHOCTH H
npaBoM BeIOOpa. 3amaj 0coboe BHUMaHUE
yACNSN WHIAUBUAYaTbHOCTH, KOTJa BCS
CUCTEMa LEHHOCTEeHl CTpousach BOKPYT
uHauBuayyma. Ha Boctoke B 1entpe
BHUMaHUs CTOUT KOJIJIEKTUBHOE
CYIIECTBOBAaHUE, CBSI3aHHOE C MPUPOIION U
oOIIecCTBEHHBIM ~ 00pa3oM JKuW3HH. B
Poccun nmeno MecTo CTOJKHOBEHHE ITHX
TUTIOB  KYJABTYpBl, OOpnba TPOTHUBO-
noJIOKHBIX Hadan. Ha 3amane B ocHOBe
COLIMAJBbHOTO  PETYIHPOBAHUS  JICKHUT
MPaBO—BBICIIAS  COIMAJIbHAST IIEHHOCTD,
BCEOOMIMIA COIMOKYIBTYPHBIH PETYISTOp,
B Poccum — wmepapxus, BmacTte, HOPMBI
KOTOPOH  YCTAaHaBIMBAIOTCS  «CaMOAEp-
’KaBHO», Oe3 orpaHuyeHus wu3BHE. B

Poccun monsTHS pOAMHBI, TOCYAApCTBa,
naTpuoTHU3Ma BCETAa HMEIU OrPOMHOE
3HaueHne. OHU Wrpasud poyib MOIIHOTO
HallMOHAJIbHO-00BEUHSAIONIETO (hakTopa 1
o0najmany  OrpOMHOM  OpraHu3yroLeH
cuioi. [ocymapcTBO U aph CTOSJIN BBIILIE
3akoHa. HeBepue B 3akoH Belo K
MPaBOBOMY HUTWIM3MY U TPOU3BOIY,
CONPOBOXKIAKOLIEMYCS a3uaTcKou
MOKOPHOCTBIO PYCCKOro uenoBeka. Jlis
pyccKoro apxeTuriia CBOVICTBEHHA
OpHUEHTALNA Ha ABTOPHUTET. Ho
aBTOPUTAPU3M BO3MOXKEH JIMIIb TOTAA,
KOTJa  CyIIecTByeT  ofmiee  Jieno,
BBIPAKECHHOE B ONPEIEICHHON
HAllMOHAJBHOM HJee, KOTOpas BBIIIE
aBTOPUTETA, U CAM aBTOPUTET CIIY>KHUT €Hl.
be3sycnoBHo, 3TO BeAeT K JIBOSIKMM
MOCJIEJICTBUSAM: C OJHOW CTOPOHBI, Bepa B
aBTOPUTET, HaJeNsIeMbII yepTamMu
Xapu3MaTU4YeCKOTO JHUAEPa, a € JAPyrou
CTOPOHBI, KOHTpOJIb aBTOpPUTETa 4Yepe3
MOCTOSIHHOE COOTHECEHUE ero
NeSITENIbHOCTH ¢ oOmIel uaeeit, koropas
coolmia mepexxkuBaeTcss Jronbmu. U
CeroJlHsd Mbl €Ile MPOJOJIKAEM HCKATh
OTBEThl Ha BOMNPOCHI, MOCTABJICHHbIE B
cBoe BpeMs A. CoKEeHHUIIBIHBIM B padboTe
«Pycckuif Bompoc Ha pyOexe BEKOB»:
"Beitb 5 Ham pycckumu? Ecim u
BBDKUBEM TEJIECHO, TO COXPAaHUM JIM Hally
PYCCKOCTb, BCIO COBOKYINHOCTh Halleu
BEpHl, JyIIM, XapakTepa, —  Hall
KOHTUHEHT BO BCEMHPHOW KYJIBTYPHOU
cTpykrype? CoxpaHuMCs 1 MBI B 1yX€, B
SI3bIKE, B CO3HAHUU CBOEU MCTOPUYECKOU
Tpaguuuu'?

3axarouenne. lcciaemoBarenun  HeE
€IUHBI B OMNPEIEICHUU TMPOAYKTHUBHBIX
cnoco0oB HOMHMHauuMu Mmupa. OpHako
OOJIBIIMHCTBO ~ ABTOPUTETHBIX  ABTOPOB
MOTYEPKUBAIOT MPUOPUTET HAIMOHAIBHO
MapKUPOBAHHBIX S3bIKOBBIX JJIEMEHTOB Ha
BCEX YPOBHSIX SI3bIKA, KOTOpbIE
JNE€TEPMUHUPOBAHBI parMaTuyeckum
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dbakTopoM B CTAaHOBJICHUH S3BIKOBOMU
kapTuHbl mupa. [Ipu stom cBoeoOpaszue
MPUHIUIIOB HOMHHAIUMU B SI3bIKE MOXKHO
paccmarpuBaTh KaK KOMIUIEKC COLMO-
KYJIBTYpHBIX,  HAIlMOHAJIbHO-TICXOJIOTH-
YeCKUX OCOOEHHOCTEH, COCTaBIISIONINX
crienupuky WHMBHUIYaIbHOTO u
KOJIJIEKTUBHOTO SI3bIKOBOTO CO3HAHUSI.
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INPATMATHYECKHWH MOTEHIIUAJ KATETOPUH
Jyrpynriauna I'. @. HEPECKAS3BIBATEJIbHOCTH KAK KOMIIOHEHTA ITOJIA
KOCBEHHOMU 9BUJAEHIUAJBHOCTH

Kazanckwuit rocygapcTBEHHBIN YHEPreTHYECKUN YHUBEPCUTET
Vn. Kpacnocenwckas, nom 51, Kazans, 420066, Poccus
E-mail: gflutfullina@mail.ru

AnHoTanudA. JlaHHas cTaThsl MOCBSIIEHA PACCMOTPEHHUIO MParMaTH4YeCKOTo
IIOTEHIIMaNla KaTErOpyuH IIepeCKa3bIBaTEIbHOCTH KaK SJIEPHOI0 KOMIIOHEHTA
IOJIsI KOCBEHHOW JBHJACHIMANBHOCTU. Kareropus mnepeckasplBaTelIbHOCTH
nperoiaraeT yka3aHWe HCTOYHHMKA TMoiydeHuss uHpopmanuu. B pedeBbix
CUTYaIUsIX BO3HUKAET HEOOXOAMMOCTh CCHUIKM Ha uyxkoe MHeHwue. Llenb cratbu
ONpeAeNiuTh, B KaKMX pEYEBBIX aKTaX BO3HUKAET HEOOXOAMMOCTH
WCIIOJIb30BAaHNs CCBUIOK Ha 4Yy)KO€ MHEHHE, YKa3aHUs Ha HCTOYHUK
uHpOpMaAllMM M KaKyl0 NparMaTuyeckyro (YHKIUIO BBIMONHIET KaTeropus
[IEPECKa3bIBaTEIbHOCTH. B CcTarbe BBIAEIHAIOTCA JBE CTPATETHM — CTpaTerus
KOHCOJIUJJALIMU C YY)KUM MHEHHMEM, IPU3HAHUE MH(DOpPMALMU OT TPETHHUX JIUILL
JIOCTOBEPHOW, M CTPATErUsl NUCKPEAUTALMU YYyKOI'O MHEHHS, OIPOBEPIKEHUE
uH(poOpMaIu OT TpeThuX Jull. [Ipu peanuzanuu cTpareruy KOHCOIUIAIUY, TIPU
CCBhUIKE Ha MH(OPMALIMIO OT TPETHUX JIUI[ MOKET MPOUCXOJIUThH IIOBBILICHHE
CBOET0 aBTOPUTETA, €CIU JIULO, MPUBOAsIIEEe MH(OPMALIUIO, HUXKE CTaTyCOM,
yeM HUCTOYHMK HuHopmauuu. Hampumep, ccbuika Ha ObITyollee MHEHHE
CILY’KUT JUIS ToAJepkaHusi cBoero MHeHus. I[lpu ccbuike Ha MHpOpPMAILKIO OT
TPETBUX JIUI[ MOXET IPOUCXOAUTh M «IIOBBIIICHHWE» aBTOPUTETA HWCTOYHHKA
uHpOpMalLIUY, €CNH JIMIO, NpUBOJsIIee MH(pOpMaIHIO, BbIIe craTycoM. Ilpu
peanu3aluy CTpaTeruy TUCKpeIUTallMH Yy»KOT0 MHEHUS, CChUIKA Ha OBITYyIOIIEe
MHEHUE MOXET BBICTYNaTb OOBEKTOM OIPOBEPKEHUS, NPOTUBOPEUALIUM
pe3yapTaraM COOCTBEHHOTO OMnbITa. B TaHHOM cllydae OTpUIIaeTCsl Coiep KaHue
uH(pOpMaLIMY, CTABUTCS O] COMHEHHE aBTOPUTET UCTouHuKa. H(popmarus ot
TPETbUX JIMI] MOXET TAaKXKe BBICTYNaTb OOBEKTOM  OIPOBEPIKEHMUS,
NPOTUBOPEYAILIUM pe3yabTaraM cOOCTBEHHOTrO omnbiTa. OTpULlaeTcsl Colep KaHnue
uHpOpPMALIMY, CTaBUTCS TOA COMHEHHE KOMIIETEHTHOCTh MH(pOPMATOPOB WU
KOMMYHUKaTUBHBIC 3a/1a4¥ HH(POpMaTropa — He UHPOPMHUPOBATH, a 3aMyTaTh.

KuaoueBbie cJ0Ba: KOCBEHHAas YBHUACHIIMAIBHOCTD; KaTeropusi
MEePECKa3bIBATEILHOCTH; PEUEBOM AaKT; peueBas CTpATErvs; MparMarudyecKui
IOTEHIHAAI.
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PRAGMATIC POTENTIAL OF REPORTATIVE CATEGORY

Gulnara F. Lutfullina | o1\ cOMPONENT OF INDIRECT EVIDENTIALITY

Kazan State Power Engineering University
Krasnoselskaya street, Building 51, Kazan, 420066, Russia
E-mail: gflutfullina@mail.ru

Abstract. The article is devoted to the consideration of the pragmatic potential
of reportative category as a nuclear component of indirect evidentiality. The
reportative category implies the indication of the source of information. In
speech situations, there is a need to refer to someone's opinion. The purpose of
the article is to determine in which speech acts the need to refer to someone's
opinion arises and what pragmatic function is performed by reportative category
as a means to indicate the source of information. Two strategies are outlined in
the article: a strategy of consolidation with someone's opinion, recognition of
information from third parties as reliable, and a strategy for discrediting
someone's opinion, refuting information from third parties. When implementing
the consolidation strategy, when referring to information from third parties, an
"increase" of speaker’s authority may occur if the information provider has a
lower status than the source of information. For example, a reference to the
prevailing opinion serves to maintain one's opinion. When referring to
information from third parties, an "increase" in the source of information
authority may occur, if the person has a higher status. When implementing a
strategy to discredit someone's opinion, a reference to the prevailing opinion
can be an object of refutation, contrary to the results of speaker’s own
experience. In this case, the information content is denied, the authority of the
information source is questioned. Information from third parties may also be
subject to refutation, contrary to the results of their own experience. The content
of information is denied, the competence of informants or communicative tasks
of an informer is questioned — not to inform but to intimidate.

Key words: indirect evidentiality; reportative category; speech act; speech
strategy; pragmatic potential.

BBenenune. Kareropus sBuieHUIMaNb-
HOCTH CPaBHUTEIBHO MOJIO/Iasi KATETOPHS.
Ee nosiBeHue cBsI3aHO ¢ UCCIEA0BAaHUSMU
A3bIKOB HapoaoB HOxkHOW AMepuku B
KOHIIE TIPOIIJIOr0 BEKa, B XOJ€ KOTOPBIX
OBLIO BBISBIICHO, YTO CIIOCOOBI MOTYICHHUS
uH(GOPMAIIUA MOTYT BBIPAXaThCSI B SI3BIKE
pa3IMYHBIMU  CPEJICTBAMH — OT TpaM-
MaTHYECKHUX JI0 JIGKCHKO-CUHTAKCUYECKHX.
Kareropusi 3BUIeHIINATBHOCTH YKa3bIBAET
Ha Croco0 mMolxydeHus HWHPOPMALUU U

MpeACTaBIsIeT €000  (PyHKIIMOHAIBHO-
CEeMAHTUYECKYI0 KaTe€ropurd C JBYMs
SIIEPHBIMA  KOMIIOHEHTaMU — KaTeropui
KOCBEHHOM H «HPSIMOW» 3BHJACHIIMAIIb-
Hocth. «lIpsimMas»  3BUACHIMATBLHOCTH
CBA3aHA C JIMYHBIM U  MPSMBIM
BOCIIPUSATHEM uHpOpMaIuu caMuM
ropopsiuM.  KocBeHHast 3BUICHIMATb-
HOCTb noApa3zyMeBaeT MOJTy4YCHHE
uHbOpMalMid  OT  TPETbUX  JIMI, B
pe3yibrare YMO3AKIIFOUECHH I 580071
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HaOmoneHus Qaxros. LleHTpanbHOE MeCcTO
B MOJ€ KOCBEHHOW 3BUACHIMAIBLHOCTU
MPUHAUIE)KUT KATETOpUU TEpecKa3blBa-
TEIbHOCTH, KoTopas IpeIoiaracT
odopmiieHne UHGOpPMAIMU C YKa3aHUEM
uctoyHuka. Vcrounuk — uHpOpMaAUU
MOYKET Pa3IMyYaThCsl MACIITAOHOCTHIO — OT
MH(}OPMalMOHHOTO areHTCTBa 10
yacTHOro Jmna. llenblo NaHHOW cTaTbu
ABIISIETCSL ~ PACCMOTPEHUE  IparmMaru-
YECKOTO MOTEHLIaa KaTeropuu
NIEPECKA3bIBATEIbHOCTH, T.€. BBISBICHUE
ciydaeB  (DyHKIMOHUPOBAaHUS  JIaHHOUN
KaTeropud B KOMMYHUKATHBHBIX CHTya-
IUAX I JTOCTHIKEHHUS OMpPeeICHHBIX
uener. Hama 3agaya — ycTaHOBUTH B
KaKuX CIlyd4asXx B pEYM CCHUIAIOTCS Ha
YyX0€ MHEHHE. AKTYyaJIbHOCTh JaHHOTO
UCCIIEIOBaHUsI OOYCJIOBJIEHA TEM, 4YTO
UCCIIEIOBAaHUS TI0 JIaHHOM mpobieme
UMEIOT (dbparmeHTapHBII Xapakrep,
oTMeuas JIMIIb  YacCTHbIE  MOMEHTHI
WCIIOJIb30BAaHUS KaTeTOpUM IMepecKa3biBa-
TEIPHOCTH B  PEUEBBIX  aKTax W
cTparerusax. B  kadecTtBe Marepuana
WCCIIE0BAHMS ObLIT BbIOpaH
MYJBTUMEAUNHBIA Kopnyc Hanmonans-
HOrO Kopmyca pycckoro s3bika. Ilpu
aHanu3e OB HMCIHOJB30BaH  CeMa-

CUOJIOTUYECKUNA TMOIXOA — OT CpPEACTB
BBIDAKEHUSI K 3HAYEHUSIM, T.€. CHadaja
YCTaHAaBIINBAJICS dakr yKa3aHus
MCTOYHHKA uH(popMaLnu, 3areM

omnpeaesiaach €ro rnparMatuueckasi posib.
B cratee mpoaHanMM3UpOBaHBI IIECTh
MIPUMEPOB, BBISIBJICHHBIX B
MYJIbTUMEIUHHOM KOPITyCE.
Teopernueckuii 0030p. Ccpuika Ha
HUCTOYHUK apryMEHTAIlUU, KOTOPBIM, IO
MHEHHIO TOBOPSIIIETO, SIBJISICTCS
aBTOPUTETOM  JUIsl  coOecemHuKa, —
TPAIUIIMOHHBI PUTOPUUECKUN TIPHUEM,
W3BECTHBIN KaK OJTHA U3 YIOBOK MOJIEMHUKHU
(IToapaun  1992).  1O.JleBun pac-
CMaTpUBaeT  CCBUIKM HA  HCTOYHUK

nHpopMallMid KaKk OJWH U3 MPUEMOB
KOPPEKIIMU MOJIedN Mupa (MoAaJIbHbIE
npeoOpa3oBaHus). YIOBKa 3aKIIOYaeTCs
KaK B HEKOPPEKTHOM HCIOJIb30BAaHUU
CCBUIKM Ha KOro-aubo, Tak W BOOOIIE B
caMOM YNOMHMHAHHUM JJaHHOTO JuIa 6e3
Heooxogumoctu (Jleeun 1974). Vuer u
AKTUBHOE HMCIOJIb30BaHUE aBTOPUTETOB (U
OHOM W3 €ro pPasHOBUIHOCTEU —
OOIIECTBEHHOTO MHEHUS) SIBISIETCS] OJHUM
W3 KJIIOYEBBIX CIIOCOOOB MaHUMYISALUU
cosHanueM. OcCHOBHOe TpeOOBaHHE K
aBTOPUTETY 3aKJIFOYAETCS B ero
3HAYUMOCTH 19 O0OBEKTA.

«IlonoxxurenbHbIC» peanu3aluu:
«axe N cuuraert, uro 310 JyuIe»; «Bce
JeNaloT TaK — W HUYEro, a Thl 4YTO
nyumie?y; «Memoykn s Benpa — BECh
MHUp 3HAET, KaK 3TO YI00HO, U TOJb3yeTCs
STUM MOBCEMECTHOY; MPO/IaBell Ha PHIHKE:
«Sl pmaxe cebe Takyro ke ocTaBwia». B
MOCIAeAHEM  cllydae  MpoJaBell  cam
MPEJICTABISET, IO €T0 MHEHUIO, aBTOPUTET
JUISL TIOKYTIATeNsl W aneJuIupyeT K CBOEMY
BKYCY.

B ciyvae «OTPHULATENBHOW
peanu3anuu  3TOT0  KOMMYHHKAaTHBHOTO
Xxoma ABTOpPUTET 3aMEHSAETCS HEraTUuBHO
3HAYMMBIM 00pa3oM — CBOEro poja
ABTOPUTETOM-ITYTAJIOM:

- Tax, xak movl xoueulb NOCMYNUMb,
MOdHCem NOoCMynums moaAbKO MNOCIEOHUL
uouom!

- Ecnu xouewv nopaoosams N, oenati
maxk, xax Hamemun (npu smom N He
asmopumem o cayuwaroueeo) (Uccepe
2008: 156).

B curyamnusx, KoTopbie pacroyiararoT
K TaKTUKE KOMIUIEMEHTA, YCTaHOBKH
TOBOPSIIIIETO W CHAYIIAKIIEr0  Ha
KOOTIEPATUBHBIN THUII oOmeHus
COBIIAJIAIOT. Kommiement MOXKET
NPUMEHSTHCSI B CUTYaIlUsIX, KOTJIa OJIUH U3
YYaCTHUKOB 3MOI[MOHAIBHO HE HACTPOCH
Ha koomepauuio. B a3tom  ciyuae
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KOMIJIEMEHT MOXET  BBICTYNaTh  Kak
KOMIIOHEHT JpyruX TakTHK. Hecos-
NaJICHUE YCTAHOBOK MOXET TIPUBECTH K
KOMMYHUKAaTUBHOW  HEymadye, Kak B
CIIEYIOUIEM MIPUMEpE:

- llyca! Jlemka! He naoo cepoumucs,
eéam He udem. Kamrowa ysepsem, umo
Ko20a /[ycs ynvibaemcs, ona mMoniooeem Ha
50%.

- A xoeoa Kamiowa eoeopum, mak

Oypueem na e6ce 100%. (Trppgu,
Cmpaxoska)
KoMruieMeHT — caenmaH — «UyKUMH

yCTaMu», OJTHAKO aBTOP €ro aHTHUIaTHYCH
azpecary, CJICACTBHEM YEro SBISICTCS
KoMMyHUKaTuBHas Heynada (Mccepce 2008:
182].

Takum 006pa3oM, ykazaHWe UCTOUHHUKA
uHpopMalMd  OT  TPETbEro  Juua
kBanupunupyercs: 1) Kak «UCHOIB30-
BaHHME AaBTOPUTETa» [JIi MAHHUMYJSIUN
CO3HaHMEM; 2) KaK BUJI KOMIUIEMEHTA.

HayuHnble pe3yibTaThbl U IUCKYCCHS.

B HammonanbHOM KopIlyce pycCKOTO
s3pika (manee HKPS) B myapTuMeauitHoM
KOpIyC€ OTIEIBHO BBIIETEH  pa3jel
nmoucka  «Yyxkas  peub»,  KOTOPBII
BKJIFOYAET HapsAIy C APYTMMH OMIHUSIMU
nepeckas, CColIKy Ha YyxHcoe MHeHue,
yumuposanue. bl BbIsiBIEH | mnpumep
CCBUIKM  Ha  4YyXoe  MHeHue. B
MYJIBTUMEIUNHOM KopIryce HKPA
OTJIETTLHO BBIJICTICH pa3/iesl THUI PEYEeBBIX
nerictBuil «Yykas pedb / cooOIIeHUE», B
KOTOpOM Ipemyiaraer 52 mpumepa. U3
JTAHHBIX TIPUMEPOB TOJIBKO MATH COJEPHKAT
yKa3aHHe UCTOYHUKA MHPOpMAITUU

KOHCOJIMJALIUSA
C 4YYKUM MHEHUEM
Hamawa: JIéun [ I BUHO JTIOOUIIIB?
Jlenvka: Her. S miso mo6uio.
Hamawa: Tliso | 510 emé nude-
ro. ITiBo maxe monesno. Ocobernno / ro-
BOPAT / ¢ MOJIOKOM.

Jlenvka: Tlonpooyem! (JI. Kymumxka-
HOoB, H. ®uryposckuii. Korma nepeBbs
ObuH OopIMH, K/¢ (1961).

Penpe3entanus. CcbUika Ha UCTOY-
HUK HHQOpMALlUU 2060psAm W caMa WH-
dbopmanus mpeacTaBICHBI JIBYMS OTACIb-
HBIMH TIpeIOKCHUSIMU 11160 Odoice no-
né3no. Ocobenno lc monokom. Nudopma-
1UsI PeNpPEe3eHTUPOBAHA TOJIHBIM MPEIJIO-
JKEHHEM C TOAJICKAIIUM MUBO M CKazye-
MBIM TOJIE3HO, BBIPAXKEHHBIM KPaTKUM
npuiarareiabHbiM. BTopoe mnpeioxenue
SIBJISIETCSL HETOJHBIM U COAEPKUT JOTOJI-
HAIONIYI0, YTOYHSIONIYI0 WH(MOpMAIUI0 —
KOCBEHHOE JIOTIOJTHCHHE (NUBO) C MOIOKOM
B COYETAHUH C UHTEHCU(UKATOPOM CKazy-
eMoro ocobenuo (nonesno). Cchlnka Ha
HMCTOYHUK TIPENCTaBISIET co00it 000c00-
JICHHOE BBOJIHOE MPEJIOKEHUE 2080psm B
paMKax HEIMOJHOIO BTOPOTO IpeIoiKe-
Hus. Vctounuk wuHGOPMAIMM BBIPAXKEH
OC3MTUYHBIM  BBOJHBIM  MPEIOKECHUEM
COBMECTHO C JOTIOJHUTEIbHON HH(pOpMa-
UEH.

CemanTuka. B nganHoM mnpumepe
UCTOYHUK WHGOPMAIIUU SIBISETCS aHO-
HUMHBIM. Ero MOXHO KBanuQuIIMpOBaTH
KaK ObITyroIIee B OOIIECTBE MHEHHUE, TaK
KaK TpuBeJIeHHas HHGOPMAIUS «NuUo C
MOJIOKOM NONe3HO» HE SIBISIETCS KOHKPET-
HOM, a TpeacTaBisieT co0O0il BHEBpEMEH-
HOM (akT, yTBEp)KIEHUE, HE HMEIOoIIee
BPEMEHHOU JIOKaJIU3aLMH. JlanHoe
YTBEPKICHHE MPENOJHOCUTCA KaK BCEMU
NPUHATHIN (aKT, U3BECTHBIM OIpEIeNICH-
HOM, OOIIIMPHOM TPYIITIC JIFOICH.

IIparmaTnyeckuii noreHuuasa. B
JTAHHOW CHUTyalluu O0OCYXJIaercs BBIOOP
HAMMTKOB Il Tpa3fgHoBaHUA. JleByIka
y3HaeT O BKycaX CBOETO MPUSTEIs,
KOTOPBIN 3asIBISIET, YTO OH JIFOOUT TTHBO, a
He BHUHO. JleBymika 0m00psieT BBIOOD
CBOET0 CMYTHHMKA, YKa3bIBas YTO MUBO IO
CPaBHEHUIO C BUHOM MEHEE ONacHO s
3M0pOBbsl  nu6o | smo ewé nuvezo. Ytoobl
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YKPETIUTh MHCHHE O O€30TTaCHOCTH U JaXKe
MOJIE3HOCTU THBa, JEBYIIKA TMPUBOIUT
oOIIen3BeCTHBI (PaKT €O CCHUIKOM Ha
OBITYyIOIIEe MHEHHUIO O TIOJIE3HOCTH TIHBA.
Ccpuika Ha OBITYIOIIEE MHEHHE CIIY)KUT
JUIsL  TIOAJIEpKaHUSI CBOEr0 MHEHUs U
CBOCTO aBTOpHUTETa. B maHHOM Cciy4ae
MPOUCXOIUT  IOBBIIICHHE»  CBOETO
aBTOpPUTETA 3a CUET UYKOH MHPOpMaIUu.

(1) Pyoenxo: ToopAt | yuiThcs He
xOuents / BenENb cebsi mioxo.

Konvka: Kt roBoput-t0? Boxaras /
HeOOCh!

Pyoenko: Trl nepxu-gepxu! Kakas
pasuuna / kro? (A.CanteikoB u ap. Jpyr
Mmoii, Konbka!, /¢ (1961).

Penpe3enTanus. Ccbuika Ha
UCTOYHUK WH(MOPMALUH 2080psim M caMma
uH(pOpMaIUs TPEACTABICHBI B paMKax
OTHOTO  BBICKa3bIBaHMs. MHpopmarus
penpe3eHTUPOBAHA HETIOHBIMU TPEIIO-
KEHUSIMU C HMMIUTHIIUPYEMBIM TTOIJISKA-
MMM Tl HW  CKAa3yeMbIMU  YYUmbCs
He xouewn | eedéwb cebs nuoxo,
BBIPOXXCHHBIM JIMYHON (POpPMOIL Tiarosa Bo
BTOPOM JIMIIC HACTOSIIETO BPEMCHHU.
Ccbulka Ha UCTOYHUK  TPEICTABISET
coboli  000cOONeHHOE  MPEIJIOKEHUE
2080psim.

CemanTuka. B pganHOM mnpumepe
UCTOYHHK uH(bopManuu SIBIISIETCS
AHOHUMHBIM. [OBOpsIMA  HAMEPEHHO
OTKAa3bIBACTCS €T0 YTOUHSATh, OTKIOHIETCS
OT €ro KOHKPETH3alluH, HCIIOJIb3Ys
Oe3nmuHOoe peIOKECHHE. Hannoe
YTBEp)KICHHUE MOXKHO KBalU(pUIIUPOBATH
Kak MHGOPMAIMIO  BBICKA3aHHYIO HE
OJTHUM JIMIIOM, a OTPUIIATEIIbHOE MHEHUE,
NpUHAUICKAIIIEE  TPYIINE  WM3BECTHBIX
cnymaroniemMy  groned  (3akamynuHa,
Jyrdpymmmaa 2015). MoxHO  TaKxke
JIOITYCTHUTD, 4TO pa3HbIC JacTH
uHpOpMaIMU  yyumbcsi He Xxouews |
geoéuib cebs ni1oxo  ObLIM  COOOIIEHBI
pa3sHBIMHU JIOABMU. BTOpoe mpemioxeHue

MpeacTaBIsieT  coboit CIICIIUATHbHBIN
BOIIPOC, YTOUYHSIOIIHUH HCTOYHHUK
uHpopmatmu  Kmo cosopum-mo? B

paMKax JaHHOTO BOMpOCAa YaCTUIA TO
OTMEUEHAa OTTCHKOM MPEHEOPEIKUTEIb-
HOTO OTHONICHUSI K 3TOMY HCTOYHHUKY, HE
3aCITyKUBAIOIIEMY JIOBEPUS WA
HMEIOIIEMY TMPEJB3STOC OTHOIICHHE W
XapaKTepU3yIOLIEeCs CyObEKTUBHOM
nogade uHGpopMaIu. 3aTeM HEMOJTHOE
BOCKJIMIIATEIIBHOE MpeI0KECHIE c
JacTUIICH HEYBEPECHHOCTH HebOChb
yYKa3bIBa€T TMPEIoJiaraéMblii HCTOYHUK
uHpopmaru Boowcdamas | neb6ocy! Too-
pAIIMI  TOBITAETCS  ONPAaBAATh  CBOE
COKpPBITHE  HWCTOYHHUKAa  HH(OpPMAIINH,
3asBJIsIsA, YTO MPUHIIMITHATIBEHBIM B TaHHOU
CUTyallMM SIBJSIETCA cama uHdopmaiwus,
HETaTUBHO XapaKTEPHU3YIOIIETo CIyIIao-
IIEeT0.

IIparmaruyeckuii moreHmuaja. B
JTAHHOM CUTYyaIluH obcyxkmaercs
MOBE/ICHUE YYCHUKA TUPEKTOPOM IITKOJIBI,
KOTOPBIM CO CCBUIKOM Ha aHOHMMHBIN
HCTOYHUK HH(pOPMAIUH, 0OBHHSIET
YUCHUKA B HEKOPPEKTHOM IIOBEICHUMU.
JupexTop HE X04eT yCYryOUTh
OTHOIIICHUS YYEHUKA, C OKPY>KaIOUIUMH
€ro JII0JIbMH, HE XOYET PACKPbIBATh CBOUX
uH(DOPMATOPOB H TMPEJACTaBUTh HX B
razax yueHuka JjoHocurkaMu. Cchlika Ha
uH(OpMaII0O W3 TPETHUX JIMI CIYKUT
TIOBOJIOM ISl BBIJIBUIKEHUS OOBUHEHUS.
ToBopsiuii MMeeT OOJIBIIHMI aBTOPHUTET,
Oynyun aupekTopoM Imkoybl. Ero 3amada
MOBBICUTh «BEC» paHEE BBIJBUTAEMBIX
OOBHMHEHUH B HEKOPPEKTHOM ITOBEJCHUHU.
B JTAaHHOM ciydJae MIPOUCXOUT
«TIOBBIIICHUE» aBTOpPUTETa HWHQOpMaTO-
pPOB, KOTOPBIM JIOBEPSIET JUPEKTOp, W,
CJIeIOBATEIbHO, JOCTOBEPHOCTU UYXKOU
uH(OpPMAIIUH.

(3) Bonoos: A 4rd roBopsaT?

Kysoma: ToBopsT / BEICETUM U3
Mocksel. Brl kak cuutaere / MOTYT HIIH
MyTaroT?
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Bonoosi: MOryr.

Ipyve Kysbmwi: bpocs | Bomnons!
[Tyrator! (JI. KymmmxanoB, H. ®wury-
POBCKHIA. Korma JIepeBbs ObLIH
oonpmmmu, /¢ (1961).

Penpe3enranus. Cchutka Ha
UCTOYHUK HMH(GOPMAIIMH 2080psam WU CaMa
uH(pOpMAaITUs 8bICENUM U3 Mockevl
NPEJCTaBICHBl OMHUM TPEIJIOKCHUEM.
Wudopmanus penpe3eHTHpOBaHA HEIOJI-
HBIM TPEIJI0KCHUEM C UMILTHIIUPYESMbIM
TIOJJICIKAIITUM Mbl U CKa3yeMbIM GblCeNUM,
BBIPQKCHHBIM TJIArOJIOM B JIMYHOE (opMe
IIEPBOTO JIMIIa MHOXXECTBEHHOTO YHCJIa

HACTOSIIIETO BPEMECHH. 3nech
HAOJIFOIaeTCsl  PACCOTNIaCOBAaHHE MEXIY
CyOBEKTOM — HMIUITUIUPYEMBIM HCTOY-

HUKOM HMH(GOPMAIlMd OHH TOBOPAT U
CyOBEKTOM MH(POPMAIIMH — MBI BBICEIIHM.
B namHOM criydae JIOTHYHO OBLIO OBI
COBIIAJIcHHE U CyObeKTa-mHPOpMaTopa H
cyOobekTa MH(pOPMAIIUHA: OHHU 8blCeIA0M 1
OHU 2060psim WA coo0marT. OTHAKO 3TO

paccormacoBaHMe  MOXHO  OOBSICHUTH
MMEHHO UCIIOJIb30BaHUEM maroja
TOBOPHIT, KOTOPBIN IIOIPa3yMeBACT

BOCTIPOU3BEICHUE YY)KUX CJIOB BBICEIIHM.
XOoTsl B JICMCTBUTEIIBHOCTH peaInu3yeTcs
yCTHasi mepenaya WHQOpMaIu, KOTopas
CTAHOBHUTCS OOBEKTOM  TIOCJIEIYIOIIETO
00CYX/ICHHS.

CemanTuka. B j1ganHoM mnpumepe
HMCTOYHUK nHpopManuu SIBIISICTCS
AHOHHUMHBIM. OnHako COIEpXKaHUe
uHpopmauu 8blcenum u3 Mocxebi
MMO3BOJISICT JIOTAJaThCsl O €€ HMCTOYHHKE,
MIPUITHCAB JaHHOE COOOIIEHUE CaMUM €ro
UCIIOTHUTEIISIM — AOMUHUCTPAYUU 20P0Oa
Mockebl.

IIparmaTnyeckuii moreHuuajg. B
JTAaHHOM CUTYaIUU obcyxkmaercs
JIOCTOBepHOCTh HHpopmaiuu. C omHOM
CTOPOHBI, CIYIIAIONMIMNA BBIPAXKAET CBOE
comrackue C MHEHHeM wuHdopMaropa o
BO3BMOXKHOCTH ~ Mmo2ym  (gvicenums). C

JIpYyrou CTOPOHBI, TOBOPSAIIMI
SMOITMOHATHHO BBIpaXkaeT CBOC
Hecorlache Kak C MHEHHEM CBOETO
ONIIOHCHTa, TaKk W C  MHCHHUEM
unpopmaropa bpoce | Bonoow! Ilyadiom!
[lo ero wHeHuto, 13710 wuHDOPMAIUI
CITY)KUT ISt MaHHITYTUPOBAHMSI
CO3HAHUEM, IS 3aITyTUBAHMS JTIONEH W HE
SBIISIETCSl ocToBepHOU. MHbopmarms ot
TPETbUX  JIUI[  SIBISIETCA  OOBEKTOM
OTIPOBEPIKEHUS, POTHBOPEYALIUM
pesyabraraM  COOCTBEHHOTO  OIIBITA.
OTtpuniaeTcst cofepkaHue HWHPOPMAIUH,
CTaBHUTCS (O COMHCHHE KOM-
MYHHUKAaTHBHBIC 3aJ1a4u HUCTOYHHUKA
uHopmarun — He HHPOPMHUPOBATH, a
3aIyrarb.

JUHCKPE/IUTALIUA

4YYKOI'O MHEHHA

(4) Ilepeviti kunnep: ToBopsar | kak
Berpéruinb HOBerid 'O/ Tak  erd
v ipoBeAcIb. A st ponuteiii HoBeiid ['01
B OaHe BCTPETHUIL.

Bmopoii kunnep: N1 ar6?

[epswiii  xkunnep: Hy uro-uro-uro!
Bonbiie B 0aHr0 He XOQAIL.

Bmopou  xumnep: 3Haumt | Tak
XOpomid  moMbuIcsa / 9TO TOA  YUCTBHIM
npoxomin (A. PoroxkuH. Omnepamus C
Hoswim T'ogom, x/¢ (1996).

Penpe3enranmus. Cchuika Ha
UCTOYHHK WH(GOPMALUU 2080psim W cama
uHpOpMaLlds ~ TPEACTaBICHBI  OJHHM
NPEUIOKEHUEM KdK ecmpémuuib Hoebiil
100 | max e26 u nposeoéun. Undopmanms
pENpPEe3eHTUPOBAHA YCIOBHBIM TPEIONKE-
HUEM C UMIUTHIAPYEMBIMHU TIOJICKATUMHE
mbl W CKa3yeMbIMH  GCMPEMUULD,
npogedéulb, BBIPAKCHHBIMUA TJIArOJIOM B
JUYHOM ¢opMe BTOpPOro Jjuma. ITO
BBICKa3bIBAHUE  MOXKHO  OTHECTH K
TIOCJIOBHUIIAM. Beoanoe 0e3MuHOoe
NPEVIOKCHUE  SIBIIAETCS  HETONHBIM |
MIPEJCTaBIISIET coboi CCBUIKY Ha
UCTOYHHUK.
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Cemantuka. B nmaHHOM mpumepe
UCTOYHUK uHpOpMAIUU SIBIISICTCSI
aHOHUMHBIM. Ero moxHO KBanuduim-
poBaTh Kak OBITyIOIEE B OOIECTBE
MHCHHE, TaK Kak MIPUBEICHHAS
uHpopmarusa  «kdk ecmpemuuiv  Hoeswlil
100 | max eeo u nposedéuiby He ABIAACTCS
KOHKPETHOM, a TpeAcTaBiIsieT coOou
BHEBPEMCHHOW (aKT, YTBEpXKICHUE, HE
UMCIOIIee  BPEMECHHOH  JIOKAJIM3aIlUU.
JlaHHO€ yTBEpXKACHUE MPEHOTHOCHUTCA
KaK BCEMM NPHUHATBHIA (PaKT, M3BECTHBIN
BCEM.

IIparmarnyeckuidi mnoreHuuas. B
JAHHOW CUTYaIluu 00CYXIaeTCsl BEPHOCTh
BBICKA3bIBAHUS-TI0 CJIOBHIIBI. [epBorit
KWUIEp 3asABISIET O CBOEM  OIIBITE,
IPOTHUBOpEYAIIICM COZICPIKAHUTO
MOCJIOBUIIBI. BTOpoll Kuiiep mnbITaeTcs
JaTh ~ 3TOMY  TPOTHUBOPEYHIO  HOBOE
TOJIKOBAHHME MAK Xo0pouio nomwlics | umo
200  uucmuim npoxooun. Cchulka Ha
OBITYIOIIICE MHEHUE SIBISICTCS OOBEKTOM
OTIPOBEPIKCHUS, MIPOTHBOPEYAIIUM
pe3yiapTataM  COOCTBEHHOTO  OTIBITA.
Otpuiaercst coaepkanue UHGOpMaIuy,
CTAaBUTCA IOl COMHEHHE aBTOPUTET
UCTOYHHKA.

(5) Vwenuya: ...ur6 B ONUMIIHAIE
MOTYT Y4acTBOBAaTh OJJHM BOCHMHKJIAC-
cuuku! A BOT KitaBa roBoput / Hy npsiMo
npocwna / ymonsuia / «Iloxanyiicraly

Knasa Ocopoonuxosa: Jlal s e€ tak
pOCHUIa /  OHA COIACHIIACh.  Yuenuya:
Jla / cormacinace. ..

Eecenuss  Ilemposna:
Mostonner!

Oonoknaccuux: Tam [ roBopsT / Takue
TPYAHbIC 3a1a4u / 110 HU OJWH JOUEHT UX
PEIIATh He MOXeT!

FEecenus Ilempoena: Hy utd [ a BEI
pemmnu?

Knasa Ozopoonuxosa: A MBI
peuvny / Mel Bc€ periu!

CepbEsHo?

Eecenus  Ilemposna: Mononupr!
(A. CanteixoB u np. Hpyr moii, Kombka!,
K/} (1961).

Penpe3enTanusi. Cchbuika Ha
WCTOYHUK HMH(OpMaALUU 2060psam U cama
uHbopMalsl  TMPEACTABICHb  OJHUM
MPEUIOKEHUEM makue mpyousie 3a0dqu |
wo  HUu  O0OUH OOYEHmM  UX Peuiumo
ne moocem. VIHGOPMALHS PENPe3eHTHPO-
BaHa CJIOXHOIOMAYMHEHHBIM TpeIIOKe-
HueM. [7aBHOE mpemIoKEHHE SBISETCA
HCTIOHBIM  makue mpyouvle 3a0duu, ¢
OTCYTCTBYIOIIUM  CKa3yeMbIM, pacmpo-
CTPAaHCHHBIM ONPEIEITUTCILHBIM TPHUIa-
TOYHBIM ULO HU OOUH OOYEHM UX peuiumbs
He MOJicem.

CemanTuka. B manHoM mnpumepe
HMCTOYHUK uH(pOpMaIUn SIBIISICTCS
AHOHMMHBIM. Onnako cozepKaHue
uHopMaIUl  makue mpyouvle  3a0d4u
MO3BOJISIET JOTaJaThCsi O €€ HCTOYHHUKE,
MIPUTIHCAB JTAaHHOE coo0IIeHne
y4acCTHUKAM  OJIMMIIMAJbI,  PEIIMBIIUM
3a/1a4ud ¥ TOCUUTABIIUX UX TPYIHBIMH.

IIparmatuyeckuidi moreHuuan. B
JaHHOU CUTYyalluu oOcyxxaaeTcs
TOCTOBEpHOCTh HHpopMmaruu. C omHOU
CTOpPOHBI, CIYIIAIOUIMNA BBIPAXKAET CBOE
comacue ¢ MHECHUEM OOJIBIIIMHCTBA O TOM,
9TO  3a7a4yd  ObUIM  JICHCTBUTEIBHO
TpyaHble. C Ipyroil CTOPOHBI, TOBOPAIINMA
AMOIMOHATBHO BBIpaXKaeT CBOE
Hecorlacue C MHEHUEeM JToro O0olib-
mHCTBa A Mol pewitinu | mvi 6cé pewinu!
Corw3 a momauepKHBaeT MPOTHUBOIOCTAB-
nenue. C 1pyroil CTOPOHBI 3Ty CUTYALUIO
MOXXHO  PACIICHHTh  KaK  MOMBITKY
3aBBIIIEHUSI CBOETO apropurera. WMHbop-
Mald 00  YCIICITHOM  IPOXOXKICHUU
OJIUMITHABI TPEAMIESCTBYET HH(pOpMAITUSI
0 ee Ype3MEpHON TPYIHOCTH,
TIOJIKPCTUICHHAS YYKUM MHEHHUEM, UY>KOU
orieHKoW. OJHAKO €CIM WTHOPHUPOBATH
BO3MOXKHOCTh JTAHHOTO TOJKOBaHUS, TO
MOJTy4aeTCsl, YTO JEBOYKA W3HAYAIBHO
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IMOBCpHJIIa B I/IHCI)OpMaI_II/IIO o CTaBHUTCA IIOJ COMHCHHUEC KOMIICTCHTHOCTD

Ype3BBIYAHON TPYAHOCTH OJMMITHAIBI,
JUIIL TIOTOM, MPOHIA ee, 00pagoBaIoCh,
YTO CMOIJIa OIIPOBEPIHYThH OOLIee MHEHUE
YYaCTHUKOB O €€ clokHocTu. HMHbop-
Malds OT TPEeTbUX  JIUI[  SIBJISETCSA
00BEKTOM  OTIPOBEPIKECHHS, IPOTHUBOPE-
yalmuM  pe3yiabTaraM  COOCTBEHHOTO
OTIBITA. OTtpuraercs coziep kaHue
uH(popMaIuy, CTaBUTCS IIOJ COMHEHHE
KOMIIETEHTHOCTh HH()OPMATOPOB.
3akiawdenue. ComracHO  aHAIU3Y
MIPUMEPOB, MOXKHO CJejaTh CICAYIONINe
BBIBOJBI. Hamu  BbeIEnstOTCS  JBE
CTPaTerHH — CTPATErHsl KOHCOJIWIAINH C
qy)KHM MHEHHEM, Ipu3HaHue WHHOP-
Mallid OT TPETHbHUX JIMI] JIOCTOBEPHOH, M
CTpaTerusi  JUCKPEIUTAIUU  TYXKOTO
MHEHUSI, ONMPOBEPKeHUE MH(OpMaHUHu OT
TpeThux Jull. [Ipu peanuzanmu cTpaTerun
KOHCOJIMJIAITNH, npu CCBIITKE Ha
UH(POPMAIIUIO OT TPETHUX JIUIl MOXKET
MIPOMCXOJUTh  «TIOBBIIICHHWE»  CBOETO
aBTOPUTETA, €CIM JIMIO, IPUBOJIAIICE
uH(GOpMAIIMIO, HIDKE CTaTyCcoM, 4YeM
UCTOYHMK  wHpopmanuu.  Hampumep,
CChUTKA Ha OBITYIOIIIEE MHEHHE CIY>KUT
JUTSL TIOAJICp KaHMsl CBOero MHeHws. [Ipu
CCBUTKE Ha WH()OPMAIHIO OT TPETHUX JIUIL
MOXET TIPOUCXOTUTh U «IIOBBIIICHUE)»
aBTOpUTETa HMCTOYHMKA HWHOpMAIUH,
€CIM JIMIO, TPUBOJSINEe WH(DOPMAIHIO,
BbIIE  crarycoM. Ilpm  peannsanun
CTpaTeruy  JUCKPEAWTAIHUHU  YYXKOTO
MHEHUS, CChUIKA Ha OBITYIONEE MHEHUE
MOYKET BBICTYNAaTh OOBEKTOM OTPOBEPIKE-
HUS, TPOTHUBOpEYAIUM  pe3ylbTraTam
coOCTBEHHOTO OmbiTa. B nmanHOM ciydae
OTPHUIACTCS COJCp)KaHue WHPOpPMAIUH,
CTABUTCS TOJI COMHCHHE aBTOPUTET
uctouanka. Madopmanust oT TpeTbUx JHI
MOXET TaKXe BBICTYNaTh OOBEKTOM
ONPOBEPIKEHUS, MPOTHUBOPCYAIIIHM
pe3yiabTataM ~ COOCTBEHHOTO  OTIBITA.
Otpumaercst conepkanue WHGOPMAIUH,

UH(POPMATOPOB MIIM KOMMYHHKATHBHBIC
3aaun  wHpoOpMaropa — He HHPOPMH-
pOBaTh, a 3amyrarsb.
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Abstract. Typology of morphology can be examined in terms of certain
features e.g. fusions, exponence, inflectional synthesis, locus, affixation,
reduplication, syncretism, etc. or with Dbroader typological features like
multifunctional inflectional features, compounding, genitive construction, etc.
We refer to the former as macro level features of the typology of morphology of
the Turkish language with reference to data presented from WALS database and
we refer to the latter as micro level of the typology of morphology of the
Turkish language with references to some linguists and researchers in the field
of morphology. This two-folded presentation brings about an argument about
the possible limitation of the WALS database as claimed and argued by the
presented views — assuming contradicting conclusions about some typological
features of morphology of the Turkish language.

Key words: language typology; morphology typology; Turkish language.

Introduction on The World Atlas of Language
Generally speaking, languages can be Structures Online (WALS)
approached from different perspectives. (http://wals.info/). In  this database,

When approaching typology of languages,
for instance, this area could be even
restricted to a certain linguistic component
i.e. phonology, morphology, word order.
Typology of morphology which is our
concern can be examined in terms of
certain features e.g. fusions, exponence,
inflectional synthesis, locus, affixation,
reduplication, syncretism, etc.. A major
reference and source for this purpose is
the online database and studies provided

languages are introduced in terms of a
number of features 1i.e. phonology,
morphology, nominal categories, nominal
syntax, verbal categories, word order,
simple clauses, complex sentences,
lexicon, sign languages, word order and
other features. Within each feature, sub-
features are included. For instance, in the
case of morphology the following sub-
features are included:
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Table 1: Morphology sub-features according to WALS

Feature

1. Fusion of Selected Inflectional Formatives

Exponence of Selected Inflectional Formatives

Exponence of Tense-Aspect-Mood Inflection

Inflectional Synthesis of the Verb

Locus of Marking in the Clause

Locus of Marking in Possessive Noun Phrases

Locus of Marking: Whole-language Typology

Zero Marking of A and P Arguments

© 0N O~ WN

Prefixing vs. Suffixing in Inflectional Morphology

10 Reduplication

11.Case Syncretism

12.Syncretism in Verbal Person/Number Marking

The database in generally presented in
terms of features for each language
component i.e. morphology or another
linguistic aspect i.e. nominal categories.
The total included features are 192 of
which 12 are related to morphology as

listed above. For detailed discussion of
these features, a reader can go check the
chapters’ section which includes 151
chapters of which 10 are related to
morphology as shown in the table below.

Table 2: Morphology related chapters according to WALS

Chapter’s title

1. Fusion of Selected Inflectional Formatives

Exponence of Selected Inflectional Formatives

Inflectional Synthesis of the Verb

Locus of Marking in the Clause

Locus of Marking in Possessive Noun Phrases

Locus of Marking: Whole-language Typology

Prefixing vs. Suffixing in Inflectional Morphology

Reduplication

© N R~ W

Case Syncretism

10 Syncretism in Verbal Person/Number Marking

The database represents data for 2.679
languages. In spite of the fact that all these
languages have not been included in all
features and chapters but it seems that the
database is a long-term project where in
any related studies are continuously
included. The references section provides
the reader with a list of all the consulted

reference where in a list of 7.374 is
included. The authors’ section is also
another valuable feature in this database
where 55 authors are listed where in the
contributed articles and/or chapters are
matched to each author.

Several studies argue against the
practicality of the conclusions stated on
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this database. For instance, Uzun (2012a)
who argues against the significant of the
reliability and validity of WALS database,
builds his argumentation on the basis of
some statistical typology presented on
WLAS. He approaches this issue with
reference to other terms i.e. typicality,
typology of languages, typological
consistency. More interestingly, the author
proposes that there are many factors that
have not been taken into consideration and
could affect the inferred conclusions and
judgments in regard to each language. In
addition to the consistency, the recency of

included resources and conducted studies
about each language could also affect such
results and result into some changes
different from those included in WALS.
The author concludes his review with the
idea that WALS could be a good start
towards building a better typology
database of the world languages.

That being said, the author intends to
account for a number of typological
morphological issues of the Turkish
language based on the WALS database as
listed in the following table.

Table 3: Typological morphology features of Turkish

Features

Characteristic

Fusion of Selected Inflectional Formatives

Exclusively concatenative

Exponence of Selected Inflectional Formatives

Monoexponential case

Monoexponential TAM

Inflectional Synthesis of the Verb

6-7 categories per word

Locus of Marking in the Clause

Dependent marking

Locus of Marking in Possessive Noun Phrases
Locus of Marking: Whole-language Typology

Double marking
Inconsistent or other
Non-zero marking
Inflectional Strongly suffixing

Prefixing vs.
Morphology
Reduplication
Case Syncretism
Syncretism in Verbal Person/Number Marking

Suffixing in

Productive full and partial reduplication
No syncretism
Not syncretic

Fusion in Turkish

Fusion which refers to ‘the degree to
which grammatical markers ... are
phonologically connected to a host word
or stem’. It has ‘three basic values:

isolating, concatenative, and nonlinear’
Bickel and Nichols (2013). According to
Bickel and Nichols (2013), in fusion,
languages could be classified in terms of
the given values below.

HAYYHBIHN PE3YJ/IBTAT. BOITPOCHI TEOPETUYECKO! Y MPUKJIAZJHOW JIMHTBUCTUKH
RESEARCH RESULT THEORETICAL AND APPLIED LINGUISTICS


http://wals.info/chapter/20
http://wals.info/valuesets/20A-tur
http://wals.info/chapter/21
http://wals.info/valuesets/21A-tur
http://wals.info/valuesets/21B-tur
http://wals.info/chapter/22
http://wals.info/valuesets/22A-tur
http://wals.info/chapter/23
http://wals.info/valuesets/23A-tur
http://wals.info/chapter/24
http://wals.info/valuesets/24A-tur
http://wals.info/chapter/25
http://wals.info/valuesets/25A-tur
http://wals.info/valuesets/25B-tur
http://wals.info/chapter/26
http://wals.info/chapter/26
http://wals.info/valuesets/26A-tur
http://wals.info/chapter/27
http://wals.info/valuesets/27A-tur
http://wals.info/chapter/28
http://wals.info/valuesets/28A-tur
http://wals.info/chapter/29
http://wals.info/valuesets/29A-tur

—

HA YYHbIV
PESYJIGTAT

RESEARCH RESULT_

Ahmed Alduais. Micro and Macro Typological Features of the Morphology of the
Turkish Language: Conflicting Views between WALS Database and Non-WALS 52
Database // Research Result. Theoretical and Applied Linguistics. - Vol.4, Ne1, 2018

Table 4: Turkish category in fusion based on WALS

Value Turkish
Exclusively concatenative o
Exclusively isolating

Exclusively tonal

Tonal/isolating

Tonal/concatenative
Ablaut/concatenative

Isolating/concatenative

According to this table, Turkish is
shown as an exclusively concatenative
language in terms of fusion. Actually,
there are a number of aspects that has to
be taken into consideration when
examining fusions. For instance, degree of
fusion, phonology consistency in terms of
segmental and suprasegmental features,
similarity degree and linguistic distance.
The following are examples for these
aspects in Turkish:

[1] Arabam [my car]
[2] Arabamiz [our car]

In the second example, [-m] indicates
singularity for 1% person and [-1z]
indicates plurality. In other words, in the
same item, we have both singular marker
and plural marker. In the two following
examples also, the plural of the two words
is constructed following phonological
consistency of the sounds.

[3] Ev- evler
Kitap- kitaplar [book-books]

Having mentioned Turkish in terms of
fusion as an exclusively concatenative
language, consider the examples below:

[4] Geliyorum — singular [-um] [l am
coming.]

[5] Geliyoruz — plural [-uz] [We are
coming.]

[6] Geliyorlar — plural [-lar] [They
are coming.]

[7] Gel — [-zeor morph] [Come¥e™]

[8] Gelsin — [-sin] [Come!]

There are actually many aspects that
could be investigated in Turkish in this
regard. Consider the following examples:

[9] Onun arabisini as compared to
onun arabasi [hid car]

[10] Tren ile as compared to trenle
(full and short forms) [by train, with a
train]

[11] The deletion of /r/ at the end of
word like (Geliyor [s/he is coming.],
Bekliyor [s/he is waiting.], to be
pronounced as [nasalised /o:/] etc.)

Uzun (2012b) argues in favour of a
new proposal that could offer a more
accurate ranking of languages in terms of
their typology. The author starts his
proposal with a presentation for the used
assessing method on WALS. According to
the author, WALS has been based on
typology, typicality and consistency of
languages. Having this in mind, the author
uses the same database presented on
WALS to shown that using the features of
similarity and difference frequency among
languages could results to more accurate
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results ranking languages in terms of their and Nichols (2013), it refers to ‘the
consistency and typicality. number of categories that cumulate into a
single formative’. Within this feature, the

Fusion and Exponence in Turkish following values are possible.

The second typological morphology
feature is exponence. According to Bickel

Table 5: Turkish Language category in exponence feature based on WALS

Value Turkish
Monoexponential case o

Case + number

Case + referentiality

Case + TAM (tense-aspect-mood)

No case

Table 6: Turkish Language category in exponence feature based on WALS

Value Turkish
monoexponential TAM o
TAM-+agreement

TAM-+agreement+diathesis
TAM-+agreement+construct
TAM-+polarity

no TAM
The first table shows exponence of [19] Ben eve gidiyorum. [I am going
Turkish in terms of case exponence as home.]
monoexponential. The second table [20] O eve gidiyorum. [He is going
present exponence in terms of Tense- home.]
Aspect-Mode (TAM) where Turkish is [21] Evime gidiyorum. [I am going
categorised as TAM monoexponential. In my home.]
general, the following examples illustrate
exponence in Turkish. More example in terms of part-all is:
[12] IAr— -lara (dative) [22] Yemegi yedim. (all) [I had/ate the
[13] 1Ar—-lere (dative) food.]
[14] 1Ar—-leri (accusative) [23] Yemek yedim. (some) [l had/ate
[15] IAr—-larindan (ablative) something.]
[16] IAr—-lerinden (ablative)
[17] Kitap (+ referenced) [book] Inflectional Synthesis, Locus,
[18] Kitabr (- referenced) [e.g. the/that Affixation, Reduplication and
book] Syncretism
To start with synthesis, it refers to the
Consider also these examples in terms addition and/or use of an affix or a word
of definite and indefinite accusative: to a certain grammatical category i.e.
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tense, voice, agreement (Bickel &
Nichols, 2013). Furthermore, synthesis
can be either synthetic i.e. attaching an
affix (English: walk-ed) or analytic i.e.

adding a separate word (English: will
walk) (ibid). The following value are used
on WALS to shown the representation of
Turkish in terms of inflectional synthesis.

Table 7: Turkish Language category in synthesis feature based on WALS

Value

Turkish

0-1 category per word

2-3 categories per word

4-5 categories per word

6-7 categories per word o
8-9 categories per word
10-11 categories per word
12-13 categories per word

According to this table, Turkish is
shown within the 6-7 categories per word.
This seems to be the default structure for
Turkish. However, 8-9 categories per
words seems to be possible according to
the following example.

[24] Ev-lert-im?-iz3-de*-ki®-lert-in’-
iz8-den®

In spite of this, it should be noted that
sometimes not all attachments are to be
counted. For instance, (-me) [used for
making negative] is not to be counted.

[25] Gelecek  Gelmeyecek  [-will
come/ will net come]

Consider also the following detailed
example.

Table 8: Detailed example of primary and secondary suffix in Turkish

Main suffix Secondary suffix

-yor @ -m

-uz sun Sunuz

-du -im

-dik

-mis

-1r

-mal1

-se gel-0-0

-e Gelsin

-0

Having accounted for inflectional
synthesis, now we will move to locus.
Locus is going to be presented in terms of
three aspects according to the WALS
database: 1) locus of marking in the
clause, 2) locus of marking in possessive

noun phrase and 3) locus of marking in
whole language typology.

Basically locus is represented through
‘in any kind of phrase, overt
morphosyntactic marking reflecting the
syntactic relations within the phrase may
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be located on the head of the phrase, on a
non-head (i.e. on a dependent), on both, or
on neither’ (Nichols and Bickel 2013). In

in terms of the given values below.
Turkish is within the dependent-marked
category.

this case, languages could be categorised

Table 9: Turkish Language category in locus feature based on WALS

Value Turkish
P is head-marked

P is dependent-marked o

P is double-marked

P has no marking

Other types

The second type of locus is that of
marking in possessive nouns phrases. In
this type also, five values could be used to
categorise languages. In this type, Turkish
changes to the double-marked category.
Consider the following examples.

[26] Benim! giizel evim?. —double
marking [my beautiful my house*]

[27] Ben@® evi gordiim®. [I saw the
house.]

[28] Benim! evim gordiim?. —double-
marking [l saw my house.]

Table 10: Turkish Language category in marked locus feature based on WALS

Value

Turkish

Possessor is head-marked
Possessor is dependent-marked
Possessor is double-marked o
Possessor has no marking

Other types

One more type of locus is that of
whole-language typology. In this case, two
types of values are given: first in the case
of whole-language typology and then in
the case of zero-marking of A and B
arguments. The following two tables

illustrates such values. In the former,
Turkish has the feature of inconsistent
marking or other types. In the second case
of A and B arguments, it has the non-zero
marking value.

Table 11: Turkish Language category in locus feature based on WALS

Value

Turkish

Consistently head-marking
Consistently dependent-marking
Consistently double-marking
Consistently zero-marking
Inconsistent marking or other type o
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Table 12: Turkish Language category in locus feature based on WALS

Value Turkish
Zero-marking
Non-zero marking o

The next typological morphology
aspect is affixation i.e. prefixing vs.
suffixing in inflectional morphology.
Dryer (2013) used a number of values for

categorising languages in regard to this
aspect.  Turkish is among the
predominantly suffixing languages.

Table 13: Turkish Language category in marked prefixing and suffixing feature based on
WALS

Value Turkish
Little or no inflectional morphology
Predominantly suffixing o

Moderate preference for suffixing

Approximately equal amounts of suffixing and prefixing
Moderate preference for prefixing

Predominantly prefixing

Another  typological morphology
aspect is reduplication which refers to ‘the
repetition of phonological material within
a word for semantic or grammatical
purposes is known as reduplication, a
widely used morphological device in a
number of the world’s languages’ (Rubino,
2013). Three values are given in this

regard as shown below. Turkish is among
the  productive full and partial
republication. Consider the following
examples.

[29] bembeyaz
white]
[30] sapsar1 [bright yellow]

[snow/extremely-

Table 14: Turkish Language category in marked reduplication feature based on WALS

Value

Turkish

Productive full and partial reduplication o
Full reduplication only
No productive reduplication

The last typological morphology
aspect according to WALS is syncretism
which could be presented in terms of: case
syncretism and syncretism in verbal
person and number marking. Four values
are established in the first case as shown
in the table below. In the second case,
three values are established. In both cases,

Turkish as categorised as non-syncretic.
This could be attributed to the explanation
that languages which are characterised as
pro-drop ones are non-syncretic as in the
case of Turkish. On the other hand,
languages which are marked as non-pro-
drop languages, are considered as
syncretic languages e.g. English.
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Table 15: Turkish Language category in marked syncretism feature based on WALS

Value Turkish
Inflectional case marking is absent or minimal

Inflectional case marking is syncretic for core cases only

Inflectional case marking is syncretic for core and non-core cases
Inflectional case marking is never syncretic o

Table 16: Turkish Language category in marked syncretism feature based on WALS

Value

Turkish

No subject person/number marking
Subject person/number marking is syncretic
Subject person/number marking is never syncretic o

Inflectional Issues on Turkish
conflicting with WLAS database
Uzun (2015) argues against the view

that Turkish adopts multifunctional
inflectional affixes. His argument is
mainly based on proposing an alternative
approach for discussing such typological
feature in Turkish. He presents the zero-
morpheme along with taking into
consideration pragmatic and discourse
factors when accounting for such factor in
Turkish. According to the author, many
studies accounted for verbal inflectional
affixes in Turkish and presented it as
multifunctional inflectional languages
where in a certain affix can have more
than one function. Among these studies
are those bye: Johanson (1971, 1994);
Aksu-Kog (1978); Slobin and Aksu-Kog
(1982); Yavas (1980, 1982); Erguvanh-
Taylan (1996); Bassarak (1994) and
Kornfilt (1997). On the basis, of this, the
author offers a zero-morpheme analysis
for the inflectional affix in Turkish attempt
to prove the opposite that each and every
affix in Turkish stands by itself presenting
a separate and/or [unique] function.
Further, the author presents an
example from (Yavas, 1980) quoted in
Erguvanli-Taylan (1996) explaining the
misinterpretation of some morphological

aspects in terms of pragmatics and
discourse  (-ti), the tense marker
functioning as mood marker. This
argument continues with reference to
Erguvanli-Taylan’s study (1996), the
suffix (-ti) is presented in terms of two
paradigms: one as a multifunctional
inflectional suffix and one as a mono-
functional in the case of past. The author
sheds light on some problems of the
multifunctional approach including the
contradiction of inferred conclusions
among researchers e.g. Erguvanli-Taylan
(1996) and Bassarak (1994) n regard to
tense. Yet, it is shown that on the basis of
previous literature like those by Tura
(1986) and Kornfilt (1997) Turkish has
already zero-morpheme. Evident
examples for this include: (Ali burada @)
[Ali is here] and (Geldim, Geldin, Geldi®)
[I came., You came., S/he came.]. Having
this in mind, it seems to be possible
according to author to dive into other
aspects of tense-mood-aspect toward zero-
morpheme analysis. The two suffixes (-T1I)
and (-(l)yor) are presented as [-perfective
and + continuous] for the former and
[+perfective and —continuous] for the
latter—replicating the view that a tense-
marker functioning as mood-marker.
Similarly, (-AcAk) and (-Ir) are presented
as [-perfective and -—continuous] to
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replicate the view that they are neither
affixes of tense nor affixes of aspect;
mood (presented through zero-morphemes
each)! This applied also to the past affix
(-T1) which is presented as [+past and —
past] replicating the presented paradigms
as multifunctional and mono-functional.
The author also mentioned the zero-
morpheme of mood presented as
[-subjunctive (@) and +subjunctive
(others)] and the adverbs’ case which
according to him not only interacts with
tense but also with aspect and mood.

Besides, (-mls) is presented as
[-subjunctive and +evidential], a mood-
marker.
Compounding and genitive construction
in Turkish

Theoretically, two views could be
presented in regard to compounding and
genitive possessive construction:
transformational and lexical. In general
sources of Turkish grammar,
compounding and possessive construction
are illustrated with examples as it follows:

Form Example English meaning
Adjective+ noun Parali okul Self-funded school
Noun+ noun+ possessive Yol parasi Toll

Noun+ noun Siit nine Foster-nurse
Nouns+ possessive+ noun+ possessive Arabanin boyast The car’s paint

In the <case of collocations, a
continuous possessive construction s
possible, e.g. hava gaz1 sayact and hava
gaz1 saya¢ kapak vidasi. Acceptability is
also another feature that could be found
during compounding and  genitive
constructions. Consider the following
examples: duvar boyasi, aslan agzi, duvar
boyalari, aslan agizlari, duvarin boyasi,
but not aslanin agzi.

Moreover yet linguistically,
phonological, phonetic, semantic and
syntactic effects could also affect
compounding and genitive possessive
construction. In the case of phonetics for
instance, consider the words: Cumartesi

(Cuma-ertesi) and kahvalt1 (kahve-alt1). In
phonology, consider the stress which
could mark compounding and genitive
possessive construction in example like:
kotii talih and kara yazi. Or, this affect
could be in terms  semantic
compositionality. Consider the following
three examples which present three
different functions semantically: ates
bocegi, su ¢icegi and 6gle yemegi.
Furthermore, = compounding  and
genitive possessive construction can be
approached using  semantic-syntactic
bases. Consider this example: sandik
cinayeti (N+ N+ Poss.). Consider the
following semantic-based constructions:

[31] siit nine [foster-nurse: raised by a nurse of someone else]
[32] siit baba [foster father: not real father, but raised by]

[33] siit anne [foster mother: not real mother, but raised by]
[34] siit ogul [foster son: not real son, raised by]

[35] siit kiz1 [foster daughter: not real daughter, raised by]
[36] siit kardes [foster brother: not real brother, raised with]

Finally and with reference to (Sezer,
1982) compounding and  genitive
possessive construction can be approached
in terms of reduction, deletion and action

of interest. Consider the following
examples where all constructions seem
acceptable:
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Table 17: Compounding examples in Turkish

Examples

Kitap pahah Adamin parasi var
kitabin pahali OLmas1 adamin parasinin OLmas1
pahali OLan kitap parast OLan adam

pahali kitap paraLi adam

Comparatively, consider the following seems unacceptable:

constructions where the last in each
Example
Ali'nin evi var Ali'nin kiz1 var
Ali'nin evinin OLmas1 Ali'nin kiz1t OLmas1
evi OLan Ali kiz1 OLan Ali
*evli Ali ?2kizL1 Ali

Compounding formation based on
hypothetical views e.g. sentence formation
and word formation, strict lexical could be introduced:

Table 18: Compounding types in Turkish

Form Example
Noun compounding baba yigit
Adjective compounding algak goniilli
Adverb compounding  en asag1
\erb compounding geliver-!

Consider also the following examples:
Table 19: More examples of compounding in Turkish

Form Example

+sl g0zii kara
g6zii tok
g0zii pek

+tAn bastan kara

bastan savma
kulaktan dolma
+tA  cantada keklik
denizde balik
devede kulak
i¢ce bakis
ice kapanik
ice donuk

+HY)A

59

hypothesis and level ordering hypothesis
(Uzun, 1994). Four types of compounding
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Compounding in Turkish could be
viewed and approached differently
overpassing the classic views of

compounding on  Turkish.  Three
approaches are possible to achieve this
(Uzun, 1994):

Table 20: Proposed approaches to study compounding in Turkish according to (Uzun,

1994)

Approach

Ending with two depended bases

Example
[hasir [sapkal]]

Attaching hypothetical base at the end s6z dizim[-i]
Attaching a discrete hypothetical base sahan [-da] yumurta

Corpus-based and Data-based
Morphology

Productivity and frequency,
productivity  areas, and  possible
restrictions are some areas of typology of
the morphology of Turkish. (Uzun, 2006)
reported the most frequently used
derivations and their frequency status
according to different sources i.e. (+llk,
+II, +CI, +IA-, +slz). The same affixes
can have different frequency order
changing into (2, 4, 3, 5 1). This
argument is mainly based on Aronoff’s
views on word formation (1976).
Moreover, according to  Baayen’s
approach (1991), this order of frequency
could change into something like (5, 3,

Table 21: Productivity areas presentation

2, 4, 1), according to morphological
productivity measure i.e. P=ni/ N. Again,
we would have a different frequency order
according to the derivational productivity
measure proposed by Bauer (2001)
resulting into something like (2, 4, 3, 5, 1).
The author presented the average
frequency of these affixes by taking by
converting the average of all these
measures to have something like (4, 3, 2,
1, 2). In the first area, for instance, word
classes are presented where nouns,
adjectives, verbs and other classes appear
in order according to their frequency.
Productivity can be presented as shown
below below.

Productivity areas

Type based area

Production type area

Semantic fucntion area

Table 22: Productivity measuring features in Turkish

Productivity measuring features

Type-base

Structure-base

Origin

Derivation-base

Neologisms
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Verb classes with reference to Levin’s
hypothesis to the study of verb classes was
also approached by (Uzun, 2003). The
author raises an argument of verb classes
alternation claiming that the application of
this approach on other languages, other
than English— which Levin used to
support her arguments. Consider for
instance the following example in English:

[37] I cut the bread with this knife.

[38] This knife cut the bread.

[39] This knife doesn’t cut.

!

cut— action is performed by the
subject |

cut— action is performed by the knife
as a tool for cutting

cut— action is referred to the ability
of the tool to cut or do something!

According to Levin, semantic
alternations in the verb cut resulted into
change of semantic behaviour in the verb
cut. This is exactly, what Uzun attempted
on in his article with more emphasis on
the alternation within a certain verb
among languages i.e. Turkish and English.

Conclusions

Typology of languages, namely
Turkish, yet specifically, morphology
includes many features and aspects. While
the WALS database presents a semi-
comprehensive  framework for these
aspects and features — putting into action
the efforts of the authors supporting their
database, other linguists and researchers
might look at the typology of morphology
deeper than that being approached on the
WALS database. Given that, the
typological features of morphology seem
to have macro and micro levels. The first
represents those general aspects listed in
tables 1 and 2 and some more others and
the second could represent those very

specific features that can be found within
certain dialects, idiolects, variations of
within the same language as presented by
Uzun and other researchers in the case of
the Turkish Language.
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Abstract. This paper is a minor part of my PhD dissertation “Elements of
Sufism in the Poetry of Rumi and Whitman: A Comparative Study” in which the
attempt has been made to find out the common elements of Sufism in the poetry
of the two prominent Iranian and American poets (Molana Jalal al-Din
Mohammad Balkhi known as Rumi and Walt Whitman, romantic poet), which
one of them is the concept of death. Death is one of the world phenomena,
which appears to have attracted poets and great writers’ thought in Iran and
world literature. This paper looked into one of the significant issues of human
intellectual life, which is death in their poems. They have interpreted death,
such as life or another birth; which is not only painful and bitter but also poets
are waiting to embrace and savor its sweetness. Rumi and Whitman's views of
the death, sometimes are quite similar to each other and in some cases are
different. This paper tried to use their famous poems to convey their thoughts.
Key words: death; Iran and World literature; Rumi; Whitman.

Introduction to the teachings of their religion have

Death is one of the world’s mysterious
subjects in the nations of the world
culture, which is placed in front of birth
and apparently considers the end of the
natural life of any living creature of the
universe. From the day the man is born,
fought to stay alive and stood in the face
of death. However, his natural life didn’t
have an end except death. There are many
stories in world literature where people
are looking for ideal lands without death.
All have been tried to treat a pain which is
apparently not therapeutic.

In all religions, special attention has
been given to the subject of death; the
followers of the divine religions according

accepted death as the divine order and
heavenly destiny. They have tried to open
a window from the death of the physical
to the spiritual world. In this case, death
and life are considered as part of being
and help us to continue our life.

In the materialistic literature, death is
the end of everything, because the
physical body will decompose and destroy
after death. However, the followers of the
major religions such as Christianity and
Islam don’t have such a view, although it
may be to have the disagreement in some
detail. In this article, the issue of the
mysterious death will be compared
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between Muslim (Rumi) and Christian
(Whitman) poets.

One of the subjects which is dear to
the heart of every Sufi is the idea of life
and the opposite of that, which is death.
For the contemplative like Rumi, death
seems much more important than life.
They tried to understand life through
perceiving death. The lover’s courage is
one of the main characteristics of love.
Love encouraged him to sacrifice himself,
deny himself to be selfless. This
selflessness is the right and deep meaning
of death.

Walt Whitman (1819-1892) is an
American romantic poet. Poetry in his
opinion stems from the spiritual source
and his view of the universe, creation, and
death is spiritual and transcendent. As
Aspiz puts it, “Death is a vital component
of his gospel of universal brotherhood and
sisterhood, of his luminous vision of the
progressive unfolding of the human race
(particularly its American component),
and of his profound spirituality” (Preface).
In some cases, Whitman is very close to
Islamic- Iranian mysticism, as far as he
regards the principle of Vahdat Al-Vojud
(Unity of Being) in all parts of nature, and
said, “I celebrate myself, and sing myself,
/ And what | assume you shall assume, /
For every atom belonging to me as good
belongs to you” (2007, p. 52).

In Whitman’s view, death was not the
negative part of life, but part of the natural
world, which never ends; however, it is
continuous. Death is the unity of nature
and all. Although he was the poet of
democracy and joys of life, but he had a
keen interest in death. As he put in the
Democratic Vistas: “In the future of these
States must arise poets immense far, and
make great poems of death” (Aspiz, 2004,
p. 1). In his idea, modern poets should
write about death. The condition of the

nineteenth century and Whitman’s own
experience represent the omnipresence of
death in the life of the people of the
United States. Many reasons show the
high rate of mortality at that age. One of
them is the epidemic plague of the
century. The Civil War (1861-1864) is
another factor for the rising of mortality in
Whitman’s age. The high rate of suicide
among slaves who thought death may
bring them freedom can be another one.
Russ Castronovo stated that “The
citizenship in nineteenth-century America
was governed by an insidious ‘necro
ideology’ > which he defined:

... a set of deathly effects specific
to the nineteenth-century United
States [which] eternalizes socio
historical relations as neither social
historical by conceptualizing the
unmarked soul as refuge from the
politicized body, idealizing the
afterlife as a perfected social order,
and representing  passivity and
somnolence as democratic virtues.
(Frank, 2007, p. 4)

The nineteenth century was the time
of mourning for Americans. Philippe Aries
a French medievalist and historian refer to
the nineteenth century as an ‘“era of
mourning” (1974, p.67) which the modern
psychologists call “hysterical mourning”
(1974, p.67). Hence, Whitman tried to
make serious attempts in his writings to
redirect people’s attitude towards death.

Besides the cultural influence,
Whitman’s own experience due to the
death of his grandmother, father, brother,
sister-in-law, and the death of his mother,
which he described as ‘“the great dark
cloud of my life” (Oliver, 2006, p. 5) is so
much important. Moreover, the President
Abraham Lincoln’s death was a great
nation’s sorrow on that time. Whitman
presented a series of lectures titled “The
Death of Abraham Lincoln.”
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He devoted his work to reflect and
interpret the concept of death. Before his
death, he bought a lot in the cemetery of
the city with a big tombstone, carrying his
name. Furthermore, he added some poems
to the 1881 edition of leaves of Grass,
which is eventually called the ‘“deathbed
edition.” So, Whitman was so close to
death, whether personally or nationally.
Havelock Ellis said that Whitman ““aspires
to reveal the loveliness of death” (Aspiz,
2004, p. 111), and “speaks not only from
the standpoint of the most intense and
vivid delight in the actual world but
possesses a practical familiarity with
disease and death which has perhaps never
fallen to the lot of a great writer” (Aspiz,
2004, p.111).

He declared: “I say better things about
death than orthodoxy with all its boasts is
say” (Aspiz, 2004, p. 2). In his poem
“Scented Herbage of My Breast” he said:
“Through me shall the words be said to
make death exhilarating” (Whitman, 2007,
p.134). Daniel G. Brinton confirmed
Whitman’s poems are essentially songs of
death, which is an essential part of the
universe for him. Brinton, also, mentioned
some factors that shaped Whitman’s
concept of death:

Saturated as they are with the zest
of life, marvelously sensitive as they
are to every passing thrill of pleasure,
to every glad sound or sight, they are
essential paeans of Death. Whatever
is, is of worth as part of the I, and only
of worth as that | is immortal, is the
defiant conqueror of Death and Time.
This was no matter of tradition or
education with Walt. It was the
inevitable product of his genius, the
logical result of his conception of man
and the universe. Both, to him, were
futile and worthless without the
continuance of the mortal life

hereafter. This alone, to his mind,

offered a rational cause for existence.

Unless the individual survives the

mutation of matter, the universe is

purposeless. . . . To Walt it was the
positive conclusion to the severest
ratiocination. It is only with this
thought constantly in mind that we
can read the poems intelligently or
sympathize with his acute love of life.

(Aspiz, 2004, p. 2)

Whitman tried to represent death with
so many images like Passageways, roads,
gates, embouchures, twilight, autumn,
leafless trees, etc. He tried to convince
people that death is not the end of life, but
an inevitable factor of the universe; he
wrote, “I feel and know that death is not
the ending, as was thought, but rather the
real beginning” (Masters, 1968, p. 315).
Walt Whitman is the celebrator of death
and immortality, which his Leaves of
Grass is the main source of this concept. It
contains more than two hundred words
and synonyms of death and mortality.

The views of two poets regarding
death

Mystical death is sweet.

Mystical death is the one which is not
only painful but also sweet and lovely. In
this death, the body and the soul are
separated and soul achieves the Divine
Union. Rumi said: “All this dying is not
the death of the (physical) form: this body
is (only) like an instrument for the spirit”
(Nicholson, 2011, Mathnavi V: 3821).

Whitman also referred to the
sweetness of death and said: “In the day,
in the night, to all, to each, / Sooner or
later delicate death” (Whitman, 2007, p.
388). In another part, he addressed the
death and said:

Approach strong deliveress,
When it is so, when thou hast taken
them | joyously sing the dead,
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Lost in the loving floating ocean of
thee,

Laved in the flood of thy bliss O
death. (Whitman, 2007, p. 389)

Whitman’s poem entitled “A Song of
Joys,” praised life, its effects, and the
various elements and referred to the
separation of the body from the soul. At
the end of his poem, not only referred to
the joy of life but also the joy of death:

For not life’s joys alone I sing,
repeating — the joy of death!

The beautiful touch of Death,
soothing and benumbing a few
moments, for reasons,

Myself discharging my
excrementitious body to be burn’d, or
render’d to powder, or buried,

My real body doubtless left to me
for other spheres,

My voided body nothing more to
me, returning to the purifications,

Further offices, eternal uses of the
earth. (Whitman, 2007, p.214)

It can be concluded that both poets
have seen death from the spiritual and
mystical view. In Rumi and Whitman’s
idea, death is a way to release the soul
from the prison of the body. After the
liberation of the soul, he will achieve the
Divine Beloved. Hence, death is lovely
and sweet.

Death is the rebirth of man:

Rumi considered death as the birth of
the soul and his life in another world
which the real one is:

| died to the inorganic state and
became endowed with growth, and

(then) I died to (vegetable) growth and

attained to animal.

| died from animality and became
Adam: Why, then, should | fear?
When have | become less by dying?

At the next remove | shall die to
man, that | may soar and lift up my
head amongst the angels;
And | must escape even from (the
state of) the angel: everything is
perishing except His Face.
Once more | shall be sacrificed
and die to the angel: | shall become
that which enters not into the
imagination.
Then | shall become non-
existence: non-existence saith to me,
(in tones loud) as an organ, Verily,
unto Him shall we return. (Nicholson,
2011, Mathnavi I11: 3901-06)
Whitman also expressed his optimistic
view about death in section 7 of “Song of
Myself.” In his idea life is equal to death,
and death is equal to birth. “Has any one
supposed it lucky to be born?/ | hasten to
inform him or her it is just as lucky to die,
and | know it./ | pass death with the dying
and birth with the new-wash’d babe, and
am not contain’d between my hat and
boots” (Whitman, 2007, p. 57).

Like every Sufi, Rumi is the seeker of
death:

| am an idle vagabond, seeking
blows and desiring blows: do not seek
rectitude from the vagabond on the
road.

Not the one who cleaves to every
shop; nay, but (the one who) springs
away from (phenomenal) existence and
strikes upon a mine (of reality).

Death and migration from this
(earthly) abode has become as sweet to
me as leaving the cage and flying (is
sweet) to the (captive) bird. (Nicholson,
2011, Mathnavi Il1: 3947-51)

Rumi expressed the wisdom of death:

A certain man was saying, “The
world would be delightful, were it not
for the intervention of death.”
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The other said, “If there were no
death, the tangled world would not be
worth a straw.

It would be (like) a stack heaped up
in the field and neglected and left
unthreshed.

You have supposed (what is really)
death to be life: you have sown your
seed in a barren soil.

The false (discursive) reason,
indeed, sees the reverse (of the truth): it
sees life as death, O man of weak
judgement. (Nicholaon, 2011, Mathnavi
V: 1760-64)

Hence, Rumi considered death a
means of wrapping up creation of the
heaven, earth, and human, which is not
destruction. He has brought the most
beautiful form of the expression in the
story of the baby into the fire who
addressed his mother:

She was about to bow down before
the idol (when) the child cried, “Verily,
| am not dead.

Come in, O mother: | am happy
here, although in appearance | am
amidst the fire.

The fire is a spell that binds the eye
for the sake of screening (the truth);
this is (in reality) a Divine mercy which
has raised its head from the collar (has
been manifested from the

Unseen).

Come in, mother, and see the
evidence of God, that thou mayst
behold the delight of God's elect.

Come in, and see water that has the
semblance of fire; (come away) from a
world which is (really) fire and (only)
has the semblance of water.

Come in, and see the mysteries of
Abraham, who in the fire found cypress
and jessamine.

| was seeing death at the time of
birth from thee: sore was my dread of
falling from thee;

(But) when | was born, | escaped
from the narrow prison (of the womb)
into a world of pleasant air and
beautiful colour.

Now | deem the (earthly) world to
be like the womb, since in this fire |
have seen such rest:

In this fire | have seen a world
wherein every atom possesses the (life-
giving) breath of Jesus. (Nicholson,
2011, Mathnavi I: 785- 794)

Rumi analogized the transition from
the mundane world to the spiritual one by
transferring the child from the tight, and
the dark womb to the vast and big world
and implied that man won’t be destroyed
by death, rather he will step into the world
much larger. He encouraged people not to
fall in love with the dirty dishes of the
mundane womb.

In part 6 of “Song of Myself”,
Whitman described death as follows:

The smallest sprout shows there is
really no death,

And if ever there was it led forward
life, and does not wait at the end to
arrest it,

And ceas’d the moment life
appear’d.

All goes onward and outward,
nothing collapses,

And to die is different from what
any one supposed, and luckier.
(Whitman, 2007, p. 57)

For Rumi, death was not the end of
life; it rather implies the birth of a new
form of spiritual life. Whitman considered
the reality of life after death by observing
the “smallest sprout.” Death is not to
arrests life; it rather leads to the
resurrection, rejuvenation and renewal of
life. The verse “The smallest sprout shows
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there is really no death” represents
Whitman’s reverence of death. The
American Whitman believed no one really
dies, “Nothing collapses,” death is the
beginning of the new life. The body, the
physical form dies, but the soul is
immortal.

Whitman spoke not only of life but
also death, which is the vital and key part
of the cycle of life. In his idea, it is only
through death, which the soul will be
liberated to be united with the Ultimate
and gain its purpose of existence.

“To Think of Time” is another poem,
which represents immortality of the soul
after death. In a room, a dead person laid
on the bed and his family gathered around
the corpse. Then poet started raising the
following questions:

Have you guess’d you yourself
would not continue?

Have you dreaded these earth-
beetles?

Have you fear’d the future would
be nothing to you? (Whitman, 2007, p.
488)

In his view, as long as there is death,
there must be a new life: “Not a day
passes, not a minute or second without an
accouchement, /Not a day passes, not a
minute or second without a corpse”. Like
Rumi, he equated life and death; the
speaker in the poem suggests:

The breath ceases and the pulse of
the heart ceases,

The corpse stretches on the bed
and the living look upon it,

It is palpable as the living are
palpable. (Whitman, 2007, p.488-9)
After death, the soul can fly freely, he

implied, “You are not thrown to the winds,
you gather certainly and safely around
yourself, /Yourself! yourself! yourself, for
ever and ever!” (Whitman, 2007, p. 491).

Both poets didn’t consider death as
the end of life. This subject among all
nations has been accepted as a religious
and popular belief. Humans always
consider dead people alive.

The relationship between death and
nature

Death is part of nature, as birth is part
of it. Whitman and Rumi have emulated
death with the natural rules. Whitman in
“Song of Myself” referred to the grass;
grass is the symbol of life-death cycle,
which is always born. Grass cannot be
permanently destroyed by death because
grass is the handkerchief of the Lord.

In section 6 of “Song of Myself”, he
referred to the child which his hands are
full of grass, showed him and asked:

What is the grass? fetching it to me
with full hands;

How could I answer the child? | do
not know what it is any more than he.

| guess it must be the flag of my
disposition, out of hopeful green stuff
woven.

Or | guess it is the handkerchief of
the Lord,

A scented gift and remembrancer
designedly dropt,

Bearing the owner’s name
someway in the corners, that we may
see and remark, and say Whose?

Or | guess the grass is itself a child,
the produced babe of the vegetation.

In  Persian literature, grass has
unbreakable bound with life and death. In
Whitman’s poetry, soul is immortal while
the body remains in the earth but
represents itself in the form of grass: “I
bequeath myself to the dirt to grow from
the grass | love, / if you want me again
look for me under your boot-soles”
(Whitman, 2007, p. 104-5).
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Both poets considered the human
body as part of nature. After death, the
body will back to nature which reminds us
the concept of death. Among the
manifestations of nature, grass recalls life.
In their views, the body is rotted, but grass
after death grows on the human grave.

Death is part of Unity:

Whitman in some parts of his poems
passes from death and believes there are
more important and elegant things behind
death. Whitman, like Rumi is close to the
Unity. In Unity, there is everything: death,
joy, love, and eternity. He considered
death a way to establish the certain
relation with God. In section 50 of “Song
of Myself”, the poet said, “It is not chaos
or death — it is form, union, plan — it is
eternal life — it is Happiness” (Whitman,
2007, p. 104).

Moreover, in Section 49 of “Song of
Myself,” the poet requested death not to
warn him, for there is no real death and
expressed the ‘oneness of all’ is the soul’s
merge with the divine after releasing
through death. Man dies and reborn in
different forms. “And as to you Death, and
you bitter hug of mortality, it is idle to try
to alarm me” (Whitman, 2007, p. 102).

Rumi said, “Those persons, then, who
have passed from the world are not naught
(nonexistent), but they are steeped in the
(Divine) Attributes./ All their attributes are
(absorbed) in the Attributes of God, even
as the star is (left) without trace in the
presence of the sun” (Nicholson, 2011,
Mathnavi IV: 441-2).

Conclusion

With the attitudes of the two
outstanding poets, clearly they are more
common than the differences. According
to the both poets, a mystic death not only
is not the end of his existence but also is
the beginning and his rebirth; such a death
causes the liberation of the soul from the

cage of the body to achieve the eternal
life. Immortality is not limited only in
spirit, but the human body returns to his
main mother (soil), and in the cycle of life
causes the lives of other creatures. Hence,
death is part of the material and spiritual
life of human beings. In Whitman’s view,
death is manifested as the part and the
cycle of life. Like Rumi, he believed
everybody should be the seeker of death
rather to be feared Dbecause death
represents a transition from one state to
another. He emphasized the immortality of
the soul and body after death.
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INTRODUCTION

The Immortals: Reply to Li Shuyi is
written by Mao Zedong in memory of his
deceased wife Yang Kaihui, as a reply to
the poem written by Li Shuyi, a teacher of
Chinese in No. 10 Middle School of
Changsha, an intimate friend and
classmate of Yang Kaihui. In 1924,
through Yang’s introduction, Li Shuyi got
to know, and later on married Liu Zhixun,
then one of Mao’s comrades-in-arms. In
the summer of 1933, word came that Liu
was killed in a battle. Weighed down with
sorrow and sadness, Li Shuyi later on
wrote a poem To the Tune of Buddhist
Dancers ( (FF#25) ) in memory of her
husband. It was not until the foundation of
the People’s Republic of China in 1949
that Li Shuyi acquired the exact
information about the death of her
husband. On January 17, 1950, Li wrote to
Mao, informing him details of Yang
Kaihui’s death, and Mao replied to her on
April 18, in the form of this poem. In
January 1957, Mao’s poems (18 in all)
were published in the first issue of the

magazine Poetry in Peking, and it had
been 28 years since his wife devoted her
life to the revolutionary cause [14:
183-184]

The poem is written in the form of Ci
(17)). As an offshoot of Shi (i%) “poetry”,
Ci was evolved in the second half of the
cosmopolitan Tang Dynasty (618-907),
when Shi had become stereotyped, and
poets sought liberty in prosody and
diversion by adjusting their verses to folk
airs and newly imported foreign melodies
[9: 288]. This kind of poem is
characterized by delicate expressions of
various length, and number of lines to suit
the musical mode, which became rigid
patterns with more exacting rhyme
scheme and tonal sequence for the
aspirant to fill in word for word. Ci
reached its summit in the Song Dynasty
(960-1279), becoming one of the major
vehicles for much of China’s best poetry.
Ci was less frequently set to music,
although the original “tune patterns”
continued to be applied in setting the form
of the poems. Furthermore, the precise
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tonal pattern for each sound in the
sequence is also specifically prescribed,
and all first-class poets adhere faithfully to
these rigid requirements.

This poem is of peculiar significance
in Mao Zedong’s poetry, for it concerned
with his personal feelings and innermost
sentiments. Furthermore, as a poet, Mao
Zedong occupied a unique position, hailed
as the official Muse of the Arts in the
People’s Republic [7: 61], whose poetry
bespeaks not only his own emotions and
talents, but also loaded with memories and
remembrances of  the  collective
consciousness and unconscious sentiments
of Chinese people.

MAIN PART

1. Literal Interpretation of the Po-
em*“Immortals: Reply to Li Shuyi”

The original poem is quoted here:

RN B T —

TR R,
Mz Rg E - I

] TR 52 NIRT i

T W TR
BRI AT T,

J K H N,
AR NI AR TR,

TH BRI . [13: 183]

The Translation (Xu Yuanchong’s
version)
Tune: Butterflies Lingering over
Flowers
The Immortals: Reply to Li Shuyi
You’ve lost your Willow and I’ve
lost my Poplar proud,
Their souls ascend the highest
heaven, light as cloud.
The Woodman, asked what he
has for wine,

Brings out a nectar of laurels
divine.

The lonely Goddess of the Moon,
large sleeves outspread,

Dances up endless skies for these
immortal dead.

From the earth comes the news of
the tiger o’erthrown,

In a sudden shower their tears fly
down. [13: 83]

The poem consists of eight lines,
which can be divided into two stanzas,
with 60 Chinese characters. In the first

line, “FRYMH KWI”. Xu Yuanchong

has translated this line as “I lost my proud
Poplar and you your Willow”. In merely
seven words, “’K” “lost”) is repeated
twice, expressed a very strong feeling of
sorrow and sadness, indicating the
inconsolable “loss” in life, since both the
poet and Li Shuyi lost their dearest, and
most beloved person in life. Notably, here
IS a pun ingeniously used: the Chinese
family name “#”and “#I” (“Yang” and
“Liu”) and have the same pronunciation
and the same form of writing as “poplar”
and “willow”, which are two kinds of
trees, commonly loved and cherished by
Chinese people, which are also frequently
applied images in classical Chinese poems
to express remembrances and reluctance
for departure.

The second line: “#MliE NG EH _FH
U7, “#Mi”(Yang+Liu) thus is a pun,
with the double meaning “Yang Kaihui
and Liu Zhixun” and the trees, Polar and
Willow, translated as “Their souls ascend
the highest heaven, light as cloud.” This
line describes the branches of polar and
willow uplifted swiftly by gentle winds,
(their flowers and seeds) soaring to the
celestial paradise. This is the poet direct
answer to Li Shuyi’s question in her poem
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“Where had our martyrs gone?” That is
their pilgrim souls, like the flowers and
seeds of the Polar and Willow trees,
soaring upwards to the highest heaven, i.e.
the celestial paradise eternally
remembered and reverenced by the living
people. Furthermore, the poet envisages a
captivating beautiful scenes in heaven
describing how the heroic souls of Yang
Kaihui and Liu Zhixun, directed by
waving branches to the highest, infinite
celestial heaven, like the winged seeds of
poplar and willow, “ascend the highest
heaven, light as cloud.”

The third line and fourth line: “[n] 1]
SR ? SR L,
Translated as: “The Woodman, asked

what he has for wine, /Brings out a
nectar of laurels divine”. The Woodsman
refers to the mythological figure, Wu
Gang. Arriving at the Moon Palace, they
meet Wu Gang, the god of the Moon, the
man who had been continuously cutting
the osmanthus tree. Asked what he could
offer for their entertainment, Wu Gang
provided his dearly cherished Wine, that
1s, “a nectar of the laurels divine” made
from osmanthus blossoms. The translated
version adopted the domestication strategy
to make is easily acceptable to the western
readers by translating the osmanthus wine
into “a nectar of laurels divine”. “HEft
?(“Gui Hua”) has the same or similar
pronunciation with* () #”(Gao
Gui)“sublimity”,“Nobleness” or “dignity”.
This image has the connotation of
admiration, worship or high esteem.

In the second stanza, the fifth and
sixth lines: “F{ ZELHMET ) Hh, JTEHKE
HNEZEEE”. “The lonely Goddess of the
Moon, large sleeves outspread, / Dances
up endless skies for these immortal dead”.
The lonely moon goddess spreads her
ample sleeves, and dance for these loyal

souls in infinite space. Here the lonely and
solitary Moon Goddess, Change’E, came
out and danced for them, extending her
wide sleeves over the sky for thousands of
Li (a measurement of length in Chinese,
one Li is 500 meters in length) to show
her reverence for them. The last two lines:
“RARNIANEARPE, TH B i 2 R .
“From the earth comes the news of the
tiger o’erthrown / In a sudden shower their
tears fly down.” Suddenly when they
heard the tidings that the Chinese people
had won victory of the revolutionary
cause, then their tears of joy pour forth as
rain-flood flying from heaven to earth.

2. Mythological Images and the
Cultural Implications

Northrop  Frye, the preeminent
advocate of archetypal criticism, defined
archetype as “the recurring use of certain
images or image clusters” in literature [3:
24]. Mythological images strike some
very deep cord in the human heart when
they can take us beyond the historical
oldest beliefs and deep into our individual
unconscious mind. According to Carl
Gustav  Jung (1875-1961) , in the
collective and in our individual
unconscious are universal images,
patterns, and forms of human experiences
or archetypes. These archetypes can never
be known directly, but they surface in art
in an imperfect, shadowy way, taking the
form of archetypal images. Jung argued
that a part of the unconscious is linked by
historical associations and communal
“memories” to the unconscious minds of
all people. The charm of poetry lies not
only in its poetical ideas, but in the vivid
mythological images appealing to the
imagination [15: 57-59]. In the following
part, the Chinese mythological or
archetypal images are analyzed as follows:
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2.1 Die Lian Hua: Butterfly Linger-
ing Over Flowers

As an archetypal image, butterfly has
two forms in the Chinese culture. One
form is the lyric tonal pattern, “Die Lian
Hua " (W5 AE): literarily, meaning
Butterfly Lingering Over Flowers” or
“Butterfly Loves Flowers”. It not only
indicates the structure of the poetic form,
but also reminds the readers of the
intimate relation between butterflies and
flowers. Furthermore, there is another
mythological image connected with the
theme of love, entitled Liang Zhu (#%),
which tell the story of the Chinese Romeo
and Juliet, in which young lovers devoted
to each other but died of family feuds, and
they transformed themselves into paired
butterflies flying together eternally,
symbolizing eternal love. The “Hua Die” (
fL i the transformation into butterflies)
story, therefore reinforced the images of
butterflies, which frequently appear in
Chinese literary works to represent the
idealized immortal love between lovers,
and this concept is deeply embedded in
Chinese culture. Mao Zedong, as a poet, is
good at applying the verse form of Ci, and
Die Lian Hua (HEZ54E) as a lyric pattern
of tune, evidently is a deliberate choice to
express  personal  sentiments  and
remembrances in an elegiac or mourning
poem for his deceased wife, Yang Kaihui.

2.2 Wu Gang: Cutting the Fragrant
Osmanthus

Chinese mythology held that a
fragrant osmanthus grows on the moon,
which is continuously cut by Wu Gang
(=N . According to the folk tale, Wu
Gang is obsessed with the idea of seeking
to become immortal god, which enraged
the Emperor in heaven to such an extent
that Wu Gang is punished to cut the
osmanthus on the moon. The Emperor

said that if he could fell the fragrant
osmanthus, he would obtain the magic arts
of attaining immortality. But, the
osmanthus on the moon is actually a
magic giant tree; it is as high as five
hundred Zhang (a measurement of length,
approximately equal to 3.3 meters). And
sadly enough, the giant tree is self-
healing, every chop Wu Gang cuts in the
tree, the tree healed itself immediately. In
this way he was condemned to the
Sisyphean labor. Some other versions held
that he was forced to cut it every 1,000
years lest its luxuriant growth overshadow
the moon itself, others that he was obliged
to cut it constantly only to see it regrow an
equal amount every day. Whichever is the
case, up to now Wu Gang is still cutting in
the Moon Palace, and you could see the
shade of the fragrant Osmanthus when
there is bright and full moon, especially in
the Mid-Autumn Festival. [11]

Wu Gang, as an ordinary human
being, dream of becoming an Immortal,
but punished by the Celestial Emperor to
do endless Sisyphean labor. In this way, he
attains his immortality, and sadly enough,
at the price losing personal freedom and
his family.

2.3 The Osmanthus Wine

The story of Wu Gang is closely
connected with the osmanthus wine,
which is nectar, intended for gods and
goddess in Chinese mythology. The
Chinese believe the full moon symbolizes
family reunion, and hence, the Mid-
Autumn Day, August 15, is set as a
holiday for family members to get
together and revere the full moon—a
propitious  token of  abundance,
concordance, and fortune. Also, the
fragrant osmanthus is also closely
associated with the Chinese Mid-Autumn
Festival. Osmanthus wine is a traditional
choice for this occasion as the “reunion
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wine”, together with one’s family, and
osmanthus-flavored confections and teas
may also be consumed on this special
occasion.

It is not difficult for us to understand
from the mythological images of Wu
Gang, the god of moon and osmanthus,
extended both hands to serve the
osmanthus wine, to show his reverence for
Yang and Liu. Thus our heroes never
departed from us, never very far from us,
whenever we see the moon, we can feel
that they are still with us, esp. on the
occasions of the Moon Festival, when we
are celebrating the family reunion. Their
spirits have been sublimated to eternal
spirits in the minds of people.

2.4 Chang’E Flies to the Moon

At the center of the poem is the
mythological image of Chang’E (4 k)

, Which is one of the four major myths in
China. In ancient time, the Earth once had
ten suns circling it, each taking turns to
light up the Earth. But one fatal day, all
ten suns came out together, searing the
Earth with their heat. The Earth was
redeemed by a strong miraculous archer
named Hou Yi, who succeeded in shooting
down nine of the suns. Hou Yi (J53%)
in his greed stole the elixir of life from the
Western Goddess (Vi E+£}f) to continue
and spread his despotic rule. However, his
beautiful wife Chang’E imbibed the elixir
of life to save the people from her
husband’s  oppressive  rule.  After
consuming the elixir, she was transformed
into a fairy and she floated all the way to
the Moon. Hou Yi was enchanted by his
divinely beautiful wife so much that he
refused to shoot down the Moon, thus
making it her permanent abode. [15]

The mythological image of moon
goddess is also mingled with sadness and
melancholy. Chang’E, detached,
separated, cut off from her family,

estranged and distanced from her
huasband, lives in the Moon Palace lonely
and solitarily, although immortal. The
goddess of the moon of Chinese people
symbolizes double meaning, because of its
waxes and wanes, for Loss and Frustration
as well as Reunion and Regeneration [12].
In the poem, the lonely and solitary
goddess of Moon extends her long sleeves
in the vast heaven, dancing for these loyal
souls in the infinite sky, showing her
reverence for them. Their spirit will
eternally inspiring the Chinese people,
consoling them in their time of loss and
despair, provide them with courage and
determination, just like the moon shining
beautifully and solitary in the dark night.

2.5 Taming the Tiger

In Chinese culture, there are many
stories in Daoism, Buddhism, folklore and
literature about “taming the tiger” and it is
often coordinated with “subdue the
dragon”, with the metaphorical
implication meaning to subdue and
conquer the demons and evil spirits or to
vanquish them. This archetypal image is
applied here to indicate overpowering
formidable or surmounting great obstacles
or adversaries. In this poem, ‘“tiger
subdued”, alludes to the ultimate
overthrow of the Kuomintang (KMT [H [X;

3%) rule in 1949. “Tiger” is used to
express the cruel tyranny of KMT and the
ferocity of reactionaries. From the context
of the poem, the meaning of “taming the
tiger” is not hard to get for anyone who
knows the history of Chinese revolution,
l.e. to win the victory of the Chinese
revolutionary cause, for which our heroes
and martyrs had been fighting for. This
mythological image is the most significant
in the whole poem, which deserves
pondering again and again, because it
links the mythological world with the real
world, past and present, and suggesting
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that they did not die but was rather truly
victorious heroes, they are part of us and
still together with us.

3. Aesthetic Values Achieved by
Applying Mythological Images

What aesthetic values do the
mythological and archetypal images
impart to this poem? These perspectives
are listed here to be considered:

3.1 Infusing New Spirit into
the Mythological and Archetypal
Framework

According to Frye, the task of
archetypal critic is to help readers to see
the “structures” of what they read by
identifying literature’s “organizing
patterns of convention, genre and
archetype”. [3: 24] Mao Zedong in this
poem managed to create a new Chinese
national imagery by renewing traditional
and ancient mythological and archetypal
images of Die Lian Hua, Wu Gang
Cutting the Osmanthus, Chang’E Flies to
the Moon, etc. infused with the new spirit
of sublimity and majesty of the poet’s
great mentality.

As is pointed out by Frazer, in Golden
Bough, that death- rebirth myth is present
in almost all cultural mythology, and is
acted out in terms of growing seasons and
vegetables [1]. In this poem, too, the
mythological images are all connected
with  the death-rebirth and death-
immortality. The imagery of seeds of
poplar and willow spread themselves
everywhere in the spring (1% stanza),
mellowed and brewed osmanthus wine in
autumn (2nd stanza) permeated the whole
poem. The life of the revolutionary
martyrs turned into “tears of happiness of
victory” pour down as rain on earth (last
two lines). Therefore, the mythological
images on earth, in heaven and on the
moon are connected, interacted and
interwoven with each other. Such high

attainment is achieved by applying the
mythological and archetypal images,
which connecting man and nature, heart
and soul, the material and the spirit, the
finite and the infinite, mortal and
immortal, which are fused into one unity
and become indivisible. The past, present
and future are reunited. Ordinary human
beings and immortal gods and goddess are
one in perfect fusion.

3.2. The Sublimation of the
Unconscious Experience into Conscious
Awareness

From the instances discussed above, it
not difficult to find that the archetypal and
mythological images are links connecting
the traditional culture, psychological
experience, emotions, wishes and needs,
with real-life situations and collective
conscious and unconsciousness. Thus the
application of the mythological and
archetypal images congregates the
complex factors with power and strength,
appealing to millions of readers, activating
the mythologies that create resonance
subliminally and emotionally in the
readers’ mind. People become more aware
of what the revolutionary martyrs
sacrificed for the Chinese people’s
freedom, extolled their noble spirit, and
inspiring those who fighting for the
sublime ideals of human beings.

3.3. Regeneration the Latent Power
of the Mind

If the myths and archetypes in relation
to the unconsciousness prove to be
resources with contents of the deepest
recesses of the human psyche, the same is
true with the mythological images in
poetry. When the latent potential of the
mythological images is reawakened and
activated they will sparkle splendidly with
magic power to our imagination with
vivid details and complicated associations.
They will reawaken very mixed feelings
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and emotions  latent  inaccessible
elsewhere.

Most of the mythological images in
this poem are associated with the moon,
which is regarded as the most typical
mythological symbol in Chinese culture.
The Moon is the most visible symbol of
Yin (P, e.g. the moon), the feminine
energy, the sign of sustaining and
mothering, as opposed to the Yang (FH,
e.g. the sun), the masculine energy, the
sign of life and activity. Traditional
Chinese culture conceived the Moon as a
bearer of human emotions. Ancient
Chinese myth and philosophy depict that
the waxing and waning of moon greatly
influenced the Chinese lunar calendar and
Chinese philosophy regarding the quest
for immortal life and occult wisdom.

3.4. Increasing the Spirituality of
Poetry

Edward Hirsch claims that the
defining characteristic of poetry is its
spirituality. Poetry, which originated in
prehistoric religious worship, has never
lost “its sense of sacred mystery” [4:107].
The vocation of poets is thus “Orphic”
(that is, muystical; associated with the
miraculous gift for music manifested by
Orpheus, a figure from mythology).
Mythological images in poetry are like
embedded stories with magic power,
which are highly charged with spiritual
values, associated with the past, present,
and future.

CONCLUSION

Poetry is a verbal statement of
emotional values; a poem is an emotional
value verbally stated. Of course, the poet’s
feelings are not stated directly in prosaic
language but by means of artistic
mechanisms, including  mythological
images, loaded with complicated emotions
accumulated from ancient times. The

Immortals — Reply to Li Shuyi shows the
difference between Mao and other poets in
treating the 1ove theme, that is, Mao often
have made great efforts to avoid
overindulgence in love’s romantic feelings
bordering on sentimentality, and the
employment of mythological images has
attributed a lot in achieving this end. In
addition, he often makes his poems end in
a spirited tone and cheerful mood for
loftier aspirations.

The poem stands as a sample instance
for the poet’s imaginative skill of
compressing classical myths into modern
poetry, in which the combination of
personal sentiments and revolutionist
dignity reaches a rare height of dynamic
balance. The application of mythological
images can help to achieve the following
aesthetic values in the following
perspectives:

1) To infuse new spirit into the
mythological and archetypal framework;

2) To sublimate of the unconscious
experience into conscious awareness;

3) To regenerate the latent power of
the mind;

4) To increase the spirituality of
poetry;

Published in 1958, a contemporary
poem in date, this poem retains the
essential aesthetic qualities of Chinese
classic poetry. By applying the traditional
form of Ci and adopting various
mythological images in the poem, Mao
Zedong retained the essential aesthetic
qualities of the classical Chinese poem:

1) Sharp vivid images;

2) Conciseness of expressions;

3) Rhythmical and flexible cadences;

4) Compactness of contents.

5) Flexibility of sentence structures;
[10]

For the younger generation of readers,
however, the verses offer a source of new
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insights into the personality, sentiments
and historical ambitions of twentieth-
century China’s most influential leader.
Many of Mao’s poems, especially this
“The Immortals: Reply to Li Shuyi” and
his creative use of the mythological
images, provide us useful data for such an
inquiry.
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