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AnHOTAIIIS

CTaThe BBIABJISIIOTCS U OITMCHIBAIOTCS [IEHHOCTHO-TTO3HABATEIbHBIE XaPAaKTEPUCTUKH MYy3bIKAJTbHOTO

mbiieHus: I.B. CBupupoBa. Ocoboe BHMMaHHE oOpallaeTcs Ha €ro «JIOTOCHBIN» CTHJIb —
CTpeMJIEHHE OBITh «IPUUYACTHBIM K CJIOBY KaK HaUaly Hadaji», « COKPOBEHHOM CYIITHOCTU MUPa».

[IposicHsAA OOIIyI0 METOJIOJIOTHYECKYI0 YCTAHOBKY KOMIIO3UTOPA Ha «BBIBEJIEHHE» MY3BIKU U3
JKUBOH peYH, aBTOPHI CTaThU ITOKA3bIBAIOT, UTO KOHKPETHHIE (DOPMBI 3TOTO BHIBEJIEHUS CBI3bIBAJIHCH
UM KakK C HapOJHON TeCHeH, ¢ ee W3HAYAJIbHBIM CHHKPETU3MOM CJIOBECHOTO M MY3BIKAJIBHOTO
HayvaJl, TaK U C My3bIK&JIbHON MMOBCETHEBHOCTHIO COBPEMEHHOMU KUBOU peun (ee pUTMUKOMN, TEMIIOM,
MeJIOUUECKHe WHTOHAIIUAMHE). YTOUHSIETCsS, YTO IepBOCTeneHHOoe 3HaueHue A [.B. CBupumosa
UMeJIM TIO3TUYECKHE TEKCThI, 00J1a/ialoliue HAWBBICIIEH CTelneHbl0 IepGOpMAaTHBHOCTH, B T. Y.
JINTYPruYecKue TEKCTHI. ATa 0cOO0TO Po/ia My3bIKaJIbHASA CJIOBECHOCTH cTasia A1 CBUPU0Ba OCHOBOM
€ro MeTO/1a «YKPYITHEHUSI» My3bIKaJIbHOTO ITPOU3BEJIEHUS, TBOPUYECKOTO YTOUHEHUS HEITOBTOPHUMOCTH
¥ He3aMeCTUMOCTH My3bIKaJIbHOTO Hauasia B IIEJIOCTHOM OIIBITE YeJIOBEUECKON PEUU.

Peun Bo Bcell cBOeH OJTHOTE CO BpeMeHeM oHuMaeTcst CBUPH/IOBBIM KaK sICHbIE OTKJIMKU YeJI0OBEKA
Ha Bo3BbIlieHHOe C10BO boxkue. OTMeuaeTrcs Takke uctopudeckas meradpusuka I'.B. CBupusona, ero
noHuMaHue Poccru B ee [yXOBHO-aHTPOIIOJIOTHYECKOM CTATyCe, )KU3HEHHOM €JJUHCTBE U CBATOCTH. JTa
MeTadU3UKA HAIIMOHAJIBHOTO 00pa3yeT MO3JHUHN KyJIbTYPHO-UCTOPUYECKUN KOHTYP CBUPUIOBCKOTO
MY3bIKQJIbHOTO MBIIILJIEHUS.
K;Hoqem,le coBa: pycckasg Guiocopus My3bIKH; My3bIKAaJIbHOE MbIIUIEHHUE; MYy3bIKaJIbHBIN

3BIK; AaKCHOJIOTHS; «JIOTOCHBIHA CTHJIb»; «MEJIOC»; «JIOTOC»; METO, «YKPYITHEHUSI» .
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ABSTRACT

he article identifies and describes some axiological dominants in the musical thinking of Geor-

gy V. Sviridov. Particular attention is drawn to his logos style — the desire to be “involved in the
way as the top began”, “innermost essence of the world”. Strengthening the tradition of Russian mu-
sical culture that focuses on unity melos and logos, Sviridov — it ought to be assumed — is committed
to particular clarity in understanding and recreating this unity. Clarifying the overall methodological
setting of the composer on “removing” the music out of living speech, the authors show that the spe-
cific forms of that removing are associated by composer with a folk reality (of its original syncretism or
verbal archetypes and music) as well as an everyday living language (its rhythm, tempo, melodic into-
nations). The authors specify that the historical logoi, prophetic utterances or the texts with the highest
degree of performativity (poetical, especially liturgical texts) are a practical measure of the method of
Sviridov’ “consolidation” of musical works, artistic removing of music uniqueness and undisplaced in
the holistic reality of logoi, the worlds of historic human being. All these words are understood by him
as human responses, harmonious and simple answers to the exalted words, the Word of God; all these
answers are the joyful and respectful attempts to be in a sublime or answerable fellowship with Him.
There is also a historical metaphysics of George V. Sviridov; he thinks of historic Russia as a spiritual
and holiness of life. This metaphysics of national forms is realized as some judgments of the composer
in his own diary; it would be better to appreciate that metaphysic view as a cultural outline of Sviridov’s
musical thinking..

ey words: philosophy of music in Russia; musical thinking; musical language; axiology; logos

tyle; melos; logos; the method of “consolidation”.
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MY3bIKA/IbHOE MBIIIIVYIEHUE I'. B. CBUPH/IOBA
(OITBIT AKCHOJIOTHYECKOI' O KOMMEHTAPHA)

Cemegoil HaYHHO-NPAKMUHECKUU HCYPHAN

®dunocodckoe ocMbICTEHNE MY3BbIKAJIHBHOTO
mbiuieHuss I'.B. CBupupoBa (1915-1998) oc-
JIO’)KHEHO €ro 0co0O¥W HMCTOPUYHOCTHIO. B Hem
WHTEHCHUBHO JJAI0T ce0s1 3HATh MHOTOUHCIEHHBIE
JKU3HEHHbIe IlepeMeHbl — OIBIT ITOHUMaHUS
MUpa, Mpouuioro XX Beka, KOTOPhIA B TeUeHUe
JKU3HHU KOMITO3UTOPA HE Pa3 PaJuKaJIbHBIM 00-
Pa30M YTOYHSJI CBOU LIEHHOCTHBIE IIPEJITIOYUTe-
HudA. [Ipyu Bcell MCTOPUYHOCTH, CBUPUAOBCKOE
My3bIKQJIbHOE MBIIILJIEHNE TTOBCIOAY ITPOSBIISAIIO
cebs1 MCKJTIOUYUTETBHO JIMYHOCTHO: OTKJIMKAsICh
Ha pa3Hble KyJIbTYPHO-UCTOPUYECKUE BHI30BBHI,
OHO OKa3bIBAJIOCh BeChbMa YCTOMYMBO B aKCHO-
JIOTUYECKOM OTHOIIIEHUH.

W CKTIOUUTENTBHOCTD 3TOTO MBIILJIEHUS MO-
JKeT OBITh IPeIBAPUTEIBHO OIMCAaHA B TEPMU-
Hax MeTapU3UKU HAIIMOHAILHOTO, Yepe3 obpa-
IeHNe K KaTeropusiM HaIlMOHAJIBHOTO OBITHS,
MHUPOBOCIIPUATUSA HapoJa U HAIMOHAIBLHOU
HCTOPUH, YXOBHOTO TBOPUYECTBA U T. /1. ITa Me-
TadU3UKa UMeeT CBOUM UCTOKOM PYCCKOE PeJiu-
TrM03HOE CAMOCO3HAHME WIH, TOUYHEE, TPATUIIUIO
oTeyecTBeHHON (HM10coPCKON MbICIU, KOTOpPAs
cesiaja 3TO CaMOCO3HAHUE CBOUM ITPEJIMETOM.
Ho CBupuzioB HUKOT/Ia He IPUHA/AJIEXKAT U HE
MOT IIPUHAJIJIEXKATH K TOU KOTOPTE PYCCKUX MH-
TeJUIEKTYJI0B, KOTOPbIE€ YKPEIUISAJIUCh B CBOEM
dunocopckoM MBIIUIEHUH; OH IMPUHAJJIEKAI
K YHMCJIIy COBETCKUX KOMIIO3UTOPOB; €r0 MY3bl-
KaJIbHOE MBIIIJIEHHE, YBEPEHHO CaMOOBITHOE,
3peJi0 OTHIOAb HE B IIKOJe MeTahUu3UUeCKUX
uccaegopanuii. I.B. CBupumoB B pumocodpckom
OTHOIIIEHUM aBTOAW/IAKT; B €T0 PA3MBbIIILIEHUIX
TPYZTHO BBIIEJTUTh COOCTBEHHO MeTadusmye-
CKYIO JOKTPHUHY.

Ha wmam B3rjisaz, uccjieoBaHre My3bIKaJIb-
Horo mbinuieHus: I'.B. CBupuioBa Tpebyer yTod-
HEHUs1 MMEHHO I[€HHOCTHO-CMBICJIOBBIX €ro
HavaJl — TOTO SK3UCTEHIIMAJIBHOTO BhIOOPA, Ue-
pe3 KOTOPBIN IIPOIIEST 3TOT KPYHMHEUIITUNH My-
3bIKQJIbHBIN MBICJINTEJIb, Y3HABIIUNA U BBICKA-
3aBIINN HEMHOTO€, CYIlleCTBEHHOe O MHOTOM. B
Mmy3bike I'.B. CBupusoBa — Teprkue rapMOHUY,
AQCKeTUYHBIN, BHATHBIA fA3BIK. OTU TapMOHUU
JIaloT cebsl 3HATH W TOT/A, KOT/la OH TPaKTyeT
MyIIKUHCKYI0 «MeTeyb», WA IUIIET CIOUTY
«Bpewms, Bnepes!»; 1 Toraa, Korza 3BOHKO BO3-
BeIllaeT, MIPOIOBEAYeT O «HEJUCTUJUIUPOBAH-
HOli» Pycm, Goratoil CBATHIMU IOJBHIKHHUKA-
MM, JyXOBHBIMU cBeplieHusAMH. O yem Obl HU

pa3MBbIIIUIA WIN noBecTBOBas CBUPUIOB, OH
CKJIOHEH JIeP?KaThCH aCKETUYECKUX IIEHHOCTHBIX
CMBICJIOB CBOEro fI3bIKa, KOTOPBIM caM KOMIIO-
3UTOP OCO3HAET KaK A3bIK NPUHIIUIIUAIBHO He-
€/INHCTBEHHBIN, COCYIIECTBYIOIUNA C JPYTHUM,
CJIOBECHBIM HAUaJIOM B II€JIOCTHOM OIIBITE Y€eJI0-
Beueckou peuu. «f... mpuuacreHn x ciaoBy (!!!),
Kak Hayvajly HadaJ, COKPOBEHHOU CYIIHOCTU
’)KU3HU U MHUpPaA, — HAllKucaJ KOMIIO3UTOP B IIep-
BOU TeTPaJi CBOUX THEBHUKOB I10]T 3aT0JIOBKOM
«O xputnkax» <...> HauboJiee ieficTBEHHBIM U3
HUCKYCCTB IIPEJICTaBJIsIETCS MHE CUHTE3 CJIOBA U
My3bIKH. ITUM 5 3aHUMAIOCh» [14, c. 58].
Bakueiimas, napajgokcajabHass 0COOEHHOCTD
HCTOPUUYECKON My3bIKku CBUPHU/IOBA — €€ «CBep-
XUCTOPUYHOCTb»; €My IPHUBBIYHO BBICKA3bI-
BaTbhCsl BIVIyOb MCTOPHUH, NMPUOJIMKASLCH K TOMY
«CBEPXHUCTOPUYECKOMY>» YeJIOBEKY, OJIU30CTh C
KOTOPBIM OOHapy’KHBaeTcsi B CJIOBE, OCOOEHHO
MMO3TUYECKOM, IPOHUKHYTOM MY3bIKaJIbHBIM
HavasioM. My3bIKajibHO€E MblIliieHrue CBUPUA0-
Ba «JIOTOCHO», OPHMEHTHPOBAaHO Ha BO300HOB-
JIeHHWe TOTO MY3bIKaJIbHOTO I10/ICO3HATEILHOTO,
KOTOpPO€E, CTAHOBSCH sCHee, YUIllE, HE MOPTUT
CJIOBO — He IOCATaeT Ha HETO U He IPOTUBOCTO-
UT EMY, a OTKPBIBAET €My HOBbIE HAlIPaBJIEHUS.
OnuH U3 «JyXOBHBIX YYEHUKOB» U IOCJIEO-
Batesiei I'.B. CBupumoBa, komro3utop B.A. I'aB-
PWINH, Ha3bIBaJI €0 Ie3apeM POCCUHCKOU My-
3bIKAJIPHOU IM033UH, TOYHO PasrajaBIINM Tau-
Hy mosTtudeckux TekcToB IlymkuHa, TroTueBa,
JlepmonToBa, bisioka, Ecenuna, IIpokodnena,
MaskoBckoro, TBap/IOBCKOTO U TeHUAIBbHO TIpe-
TBOPUBIIIUM HX MO3THYECKUU MUD B MY3bIKaJIb-
HBIX 3BYKax [ 6, c. 38]. Bo MHOTHX CBUPUIOBCKUX
MIPOU3BEJIEHUSX ITOAT BBICTYIIAET JIEHCTBYIOIIHNM
JIUIIOM: U KaK KOHKPETHO-UCTOPUYECKUH Tep-
COHa’)K, HO yYallle KaK CUMBOJI UCKYCCTBA, I'0JIOC
anoxu, obpas cBoero BpemeHu. Jlisa CBupumo-
Ba MOAT — He MPOCTO «MacTep JIUTEPATyYpPHOTO
1exa», OH — BEIUH roJIoc Hapoja, OJIUIETBO-
PAIOIIUYA €ro MbICJIb U coBecTh. [1loaTOMy KOM-
IIO3UTOP OOpalllaeTcss TOJIBKO K HACTOSIIUM,
IIO/IJIMHHO OOJIBIIIUM II03TaM, PACKPBIBIIUM B
CBOEM TBOPYECTBE Pa3Hble HUCTOPUUYECKUE BII0-
X{ POAHOM 3€MJIH, JIyX PYCCKOTO Hapojia — TPy-
’)KEHWKA W CTPACTOTEPIIla, IIpPaBJOUCKATeNd U
cB0O0OOIOJTIO0IIa, OOpIIa 3a BOJIIO U CIIPABEJIH-
BOCTb, HECYIIIETO MHUPY BBICOKOE «CJOBO JIHOO-
BU U JPY>KObI», 30BYIIIEr0 K «HOBBIM Oeperam»
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(M.II. Mycoprckuii) He TOJIBKO B TBOPYECTBE,
HO U B kU3HU. B Mmy3bike CBUPHUI0BA KaXKJ0€
MO3TUYECKOe UM IIPE/ICTaBJIEHO TPYIIION Mpo-
U3BEIEHUH, YTO I03BOJISET 0003HAUHUTD STAITBI
€ro BOKaJIBbHOTO TBOPYECTBA MMEHAMU I103TOB:
MyIIKUHCKUM, TPOKOPHEBCKUU, HCAAKAHOB-
CKHH, OEpDHCOBCKUM, €CEHMHCKUI, OJIOKOBCKUU
u T. 4. bepexxHo Bocco3naBasg WHAUBULYAJIb-
HbI€ UepPThI PA3HBIX IT03TOB (IPENMYIIIECTBEHHO
pycckux u coBerckux), I.B. CBupuyioB, Tem He
MeHee, cOJIFKaeT MX yKe B Iporecce oTOopa,
KOHTPOJIUPYEMOT'0O IPUCTPACTHEM K OIpefesIeH-
HOMY KpyTry o0pasoB, TeM, CiokeToB. OmHAKO
«OKOHYATEeJIbHOE MpeBpalleHre KaK0ro 1mosTa
B «eIMHOMBIIIJIEHHUKA COBEPIIAETCA IO/ BO3-
JlelicTBEeM MY3bIKH, BJIACTHO BTOpramlIeuncsa B
MTO3TUYECKUI MaTepuas U IpeoOpasymoliell ero
B HOBOE XY/IO3KECTBEHHO€e MPOU3Be/IeHe, B KO-
TOPOM pelllaiollell OKa3bIBAETCA UHAUBUAYATb-
HOCTb KOMIIO3uTOpa» [18, c. 71].
JeticrButenpHo, [.B. CBUPUJIOB yMesT «4u-
TaTh» MO33UI0 U ObLI YPE3BBIUANHO BHUMATeE-
JIEH U 4YyTOK K TBOPYECKOMY CTHJII0 TOT'O WJIU
nHOro aBTopa. K KakioMmy U3 HUX KOMIIO-3UTOP
HAXOJUT CBOUM KJIIOY, UCXOASA U3 UHAUBU/IYyAIb-
HBIX, HICTOPHUKO-HAIIMOHAJIBHBIX OCOOEHHOCTEH
TBOpYecTBa Kaxkaoro. M1 sTo obpaineHue Bcer-
Jla ABJIAJIO TBOPUYECKOE OTKPBITHE, BOILIOIIEHUE
IIPOCTOTBHI U €CTECTBEHHOCTU BBIPAKEHUS, TJIy-
OOKO€e ¥ OpraHNYHOE CIUSTHHIE MY3bIKU U CJIOBA,
B pe3yJbTaTe KOTOPOTro II033UfA PAaCKpbIBAIACh
II0-HOBOMY, 3Bydajsia rpomue, nojHee. CJ0BO
OyATO POKAAJI0Ch 3aHOBO, IpHUOOpeTasi HOBOE
3ByYaHUe, Bce OOJIbIlle HATIOJIHASACh UCTUHHBIM
cMmbIcioM. EcTh OcCHOBaHME TOBOPHUTH 00 0cO60M
Bki1azie I.B. CBupuioBa B pa3paboTKy mpobJie-
MBI OCMBICJIEHUSA B My3bIKe II0931UH PA3HBIX 310X
1 HApOJIOB U BBEJleHUE B «IIPaBUJIO» KOMIIO3U-
TOPCKOTO TBOPYECTBA CO3/laHUE KaMepHO-BO-
KaJIbHBIX U BOKAJIbHO-CUM(OHUYECKUX ITUKJIOB
IIPEUMYIIECTBEHHO Ha OCHOBE IIO3THUYECKUX
TEKCTOB BBICOKOTO JocTonHcTBa. Ilo ormeHke
JI.B. IToJIIKOBOM, «ITO3THUECKOE U MY3bIKAJIbHOE
COeIUHUIIOCHh B TBOpuUecTBe CBUpPH0BA BecbMa
U3BICKAHHO W TOHKO. CIIeTeHHe 5TO pOKIAeT
HU C YeM HeCpaBHUMBbIe, HE UCIIbITAHHbBIE PaHee
OIIYIIEeHU <...> KaXKJIbIM MaJIEeHbKUI COI03 I10-
33UH U MY3bIKU TBOPUT HesIbIi Mup. CoOpaHHBbIE
BMECTE B IIUKJI, 3TH MHUPBI 00pa3yIOT HEOOBAT-
HyI0 BcesieHHy10, 6€CKOHEYHO Pa3HOOOPAZHYIO

U CJIOJKHYIO, HO B TO 7K€ BpeMs JKUBYIIYIO 10 00-
M IIPOCTHIM 3aKOHaM» [13, ¢. 72].

I'.B. CBUpHAOB JOCTOWHO Pa3BUJI U MPOOJI-
JKUJT TPAAUNHIO «IJIACTHYECKOU WHTOHAIIHH»,
(>kecT mepcoHa)ka, MaHepa TOBOPHUTH, pedyeBas
MHTOHAIIMsA, IIOXOJKa, MHUMHKA), IPUBEPIKEH-
I[aMU KOTOPOU, Kak u3BecTHO, Obutn A.C. Jlap-
rombikckuid 1 M.II. Mycoprckuii. I Bce aTu
BHEMY3bIKQJIbHBIE 3JIEMEHTHI IPHUOOPETAIOT B
TBOpPYECTBE KOMIIO3UTOPA MY3BbIKaJIbHbBIE, «OC-
MBICJIEHHO-OTIPaB/IaHHbIE» CBOUCTBA, IMOCKOJIb-
Ky MOAYUHAIOTCA 3aKOHOMEPHOCTSIM MY3bIKH,
KOTOpasi HUT/IE He TepsieT CBOeH crenuduky,
He IIOCTYIIaeTcsl COOCTBEHHON OOpPa3HOCTHIO U
Xy/I0’KECTBEHHOUN IIeHHOCThI0. Kak mokasbpIiBa-
€T aHaJIU3, CJIOBO BXOJIUT B HUX HE B KAUeCTBE
JIOTIOJTHEHUSI ¥ pa3bsACHEHUSA COOCTBEHHO MY3bI-
KaJIbHOTO 3aMBbICJIa, & KAK «CaMOCTOSTETbHBIH
Y PaBHOIIPABHBIM YYaCTHUK CO3/IAHUSA CHUHTE-
TUYECKOTO 00pa3a, Kak HeoTheMJIeMasi CTOPOHa
o01edt uyien Mpou3BeZieHusl, KOTOpasi sBJISIETCS
njieeli My3bIKaJIbHO-TIO9THYECKOU » [16, c. 287].

CooTHOIIIEHNE CJI0OBA Y MY3bIKH B BOKQJIBHBIX
counHenusix [.B. CBupumoBa mpuobperaer pas-
JINYHBIA XapaKTep: «IleBUecKas MapTUsl IIPeJl-
CTaBJIsIET COOOM PEYUTATHB «CJIOBO OT IO3Ta» —
«IlateTnueckas oparopus» Ha ctuxu B. MasgkoB-
CKOT0; apHO3HOE TeHNEe, IIPOMEKYTOTHOE MEXKIY
PEYUTATHBOM M KaHTHIEHOH («Pa3roBop ¢ ToBa-
puiieM JlennHbIM»). Ho 60s1ee Bcero My3bIKasIb-
HO-TIO3THYECKasd WJies HallUla OTPasKeHue B Iie-
ceHHocTH CBUPH/IOBA, T/le OHA — U JKaHPOBas Ka-
TETOPHs, ¥ OCHOBA fA3bIKA, U IPUHIIUI OOPA3HOTO
00001menus. PaBHo kak u M.I1. Mycoprckuii, CBU-
PHUJIOB UIIET B HEW «HE OTBJIEUEHHON KaHTUJIEHBI,
a «TOBOPAIIEH», «TBOPUMOI TOBOPOM» MEJIO/IHH,
o0J1a1a1o0IIed MpY 3TOM CaMOCTOSITETHHOU TTeceH-
HOI oOpa3HocThI0. He yiuBHUTEIbHO, UYTO B MEJIO-
JIUSIX KOMIIO3UTOPA OPTaHWYHO CJIMBAIOTCA JIBA
Hayasia: MeceHHOe U PeueBoe, IO3BOJIAIONIUX MY-
3BbIKE «TOBOPUTH neHueM». I'.B. CBupuaoB deHo-
MEeHaJIbHBIM 00pa30M «BBIBOJIUT» MY3bIKY U3 JKH-
BOI1, COBpeMeHHOU peur. MaHepy peuu, ee pUTMHU-
Ky, TEMII, MeJIOJUTYECKIe HHTOHAIINN OH CYHUTAET
ITPOU3BOAHBIMU BPEMEHH, 2 CBOUMH BOKAJIbHBIMHU
TBOPEHHUSMH YOEIUTETHHO IOATBEPKIAET TE3HC
«B 3TOM KJIaJIe3€ — UeJIOBEUEeCKON pedyr — TasATCs
BCE COKPOBHIIA MY3BbIKH — H YK€ HAIIMCAHHOM,
u Oyayiei» [15]. JIeHCTBUTEILHO, KOMIIO3UTOP
IITUPOKO HCIIOJIb3YET BHIPA3UTEJIbHBIE BO3MOMXK-
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HOCTU CJIOBa, PEYEBON HMHTOHAIIUM, MACTEPCKU
coyerasi MeCeHHYI0 THOKOCTD U IIHPOTY MEJIOIUN
C TOYHOCTBIO U TICUXOJIOTUYECKOU MPABANBOCTHIO
JleKIaMan. 3acyIy’KUBaeT BHUMAHUSA peKoe
yMeHUe KOMIIO3UTOPA OJTHUM METKUM IITPUXOM,
OJTHM XapaKTEPHBIM OOOPOTOM IOAYEPKHYTH B
receHHOHU (ppase KJII0UeBOe CJI0BO, He pa3pylias
ee IeJIbHOCTH, MY3bIKaJIbHON JIOTUYHOCTH (HM30-
Opa3uTeIbHO-aCCOIUATUBHO, SMOITUOHAILHO, Me-
JIOAWYECKUMU, PUTMUYECKUMU, TapMOHUYECKHU-
MH CpeJICTBAMHU).

My3sbika I.B. CBuUpHioBa OT/IMYAETCsS] PEJIKOU
BHYTPEHHE! TapMOHUeEH, CTPACTHON yCTpeMJIeH-
HOCTBIO K JI00pY, IIpaB/ie, CBETY B OJJHOBPEMEH-
HO OIIyIlleHHeM Tparu3ma, MPOUCXOJSAIIETO OT
IyOOKOTO MTOHUMAaHUS KOMIIO3UTOPOM BEJIYHS
U ipaMaTu3Ma IepeKrBaeMoOU SIOXU. YTBEpK-
JleHUe B My3blKe TADMOHUU BHYTPEHHEro Mupa
YyeJIOBEUECKON JIMYHOCTH, B IMPOTHUBOBEC XaOCY
MHpPa, OCO3HAHHE BBICOKOTO IpeHAa3HAUEHUS
yeJIoBeKa SABJIAIOTCA OCHOBOU ITPEOI0JIEHUS 9TO-
ro Tparuzma. I'JIaBHBIA JIEUTMOTUB MY3bIKAJIb-
HbIX nosioteH I.B. CBupuioBa — dopmupoBaHue
«YeJI0BeYECKOTr0 B YeJIOBEKe», CO3U/IATETbHO-TO,
JlesITeJIbHOTO Havasia B HeM, JyXOBHO-HPaBCTBEH-
HOU CyTH, BOJIU K JKU3HU U OPTaHU3AI[UU COIU-
QJIBHOTO TPOCTpPaHCTBa. BBUay 3TOrO, MYy3bIKA
I'.B. CBupuoBa, 6eccriopHO, 3aHUMAEeT 0coboe
MECTO B PYCCKOM MY3BIKaJIbHOM HCKYCCTBE, KO-
TOPO€E MOKHO PacCMaTpUBATh HE CTOJIBKO B BUJIE
pediekcuu pycckoi ¢uiocopuu, CKOJIbBKO Kak
MIPOHUIIATEIbHOE JIMYHOE MOHHWMaHHe IylleB-
HO-’KU3HEHHBIX HayaJl.

Cs. I'puropuii Hucckuii cpaBHHBaJ yM CO
CMBIYKOM, KOTOPBIM, Kacasch OJIyIIeBJIE€HHBIX
OPraHOB, MY3UIIUPYET, ABJISASA MOCPEJACTBOM HX
3BYKOB COKPOBEHHbBIE MBICJIH [4, €. 26-27]. ['0oBO-
Ps 0 3BYKe, CBATBIE OTI[Hl UMEJIU BBU/IY HE IIPO-
CTO OCMBICJIEHHBIHN, TOBOPs cJIOBaMU cB. FloaHHA
JlamackuHa, «3HaMeHaTeJIbHbIN», HO OYeJIoBe-
YeHHBIN 3BYK. B COOTBETCTBUU C CBATOOTEYE-
CKOU TpajuIiuel, B A3bIKE «3BYK IIPEJICTABJISIET
cobol TeJyio, a 3HAUEHHEe — JIyIIy 3ByKa» [1, C.
402]. OTa MOJIHOTA CBATOOTEYECKOTO OIMBITA, O
KOTOpou mocrerneHHo y3HaBas ['.B. CBupujios,
PaHO TPOSBHUJIACh B €r0 COOCTBEHHOM TBOpYeE-
CKOM OTIBITE.

Briciiee B mepapxuu JIyXOBHBIX IIEHHOCTEMN
Juis1 CBupuzioBa — CJI0BO, Kak HE3aMEHUMOE I10
CBOEU OIIpe/IeJIeHHOCTU BbIPAa’KEHUE MBICIIU.

BHe MbIC/TH, ee TJIyOOKOTO JyXOBHOTO COZIEpIKa-
HUs HET I KOMIIO3UTOpPa M MYy3bIKU. BBumy
BTOTO BIIOJIHE OOOCHOBAHHBIM IIPECTABIISETCS
ocoboe BHUMaHMeE Xy/I0’KHHKA K BOKaJIbHO-CUM-
(boHMUECKOMY KaHPY U YTBEPKIEHHUIO CBOUM
TBOPYECTBOM Te3Hca 0 ToM, uTo «Cor3 cumdo-
HUYECKH MAacCIITaOHON MYy3BIKH C IITaMEHHBIM
IIOSTHYECKUM CJIOBOM KaK HeJIb3s JIydllle II0-
MOTAaeT BbIPAa3UTh OOJIBIIME HJIEN, OTBEYAIOIIE
JIyXy Halew ku3Hu» [15]. Myssika CBUpU/IOBA,
pasymeercs, u3 Poccuu: HO He cToJIbKO Poccun
YMO3PUTENIBHOH, (PUI0COCTBYIOMIEH, CKOJIb-
k0 u3 Poccuu cioBymeii. My3bIKaHT U KOMIIO-
3UTOP OTPOMHOI0 HAIlMOHAJIHLHO-CAMOOBITHOTO
Macitaba u japoBaHusi, CBUPH/IOB Pa3BUBAET B
cebe Takoe PUII0cOPCKO-IMOIIMOHATIBHOE BU/IE-
HHE MHUPa, KOTOPOE IM03BOJISIET EMY CAEJIaTh CITy-
IIaTessl COy4YaCTHUKOM SICHOTO PEYeBOro Jei-
CTBHsI, BOBJIEKAET €r0 B MEPEKHUBAHUE SICHOCTH
IIO/IJIMHHOI PeYH, KOTOpasi He 3aTEMHSET KaKOH
OBl TO HU OBLIIO YM, a ITOA0A/IPUBAET U 30BET K
Pa3MBIIIEHUI0 M COOCTBEHHOMY BBICKa3bIBa-
HUIO.

B 3anucu «O mmaBHoM 1 MeHa» I'.B. Cu-
PHUI0B TOBOPHUT O IJIABHOM IIPU3BAHUM XYH0XK-
HHUKa: 110 Me€pPEe CBOUX CHJI CIY’KUTh PACKPBITHIO
Hcruabpl Mupa, KoTopass MOXKET OBITh 3aKJIIO-
yeHa B cuHTe3e CioBa u Mysbiku. «Ha cBoux
BosiHAax (Oecco3HaTesibHOrO) OHa (My-3bIKa)
HeceT CJIOBO M PACKPBIBAET €r0 COKPOBEHHBIH
cmbics. C1oBoO ke HeceT B cebe Mbiciib 0 Mupe
(oHO Tpe/IHA3HAYEHO /I BhIpaXkeHus: MbIciin).
Mysbika ke HeceT UyBcTBO, Olnyinenue, Jlyiry
3TOro Mupa. Bmecre — oHM BBIpakamT (MOTYT
BBIpa3uTh) McTuHy Mupa» [14, c. 160-161]. Une-
aJioM codeTaHHUs cjioBa U My3biku ['.B. CBupu-
JIOB IIO IIpaBy CYUTAJI IIOJJIMHHYIO HAPOIHYIO
IIECHIO, T/Ie CJIOBECHOE U MY3bIKaJIbHOE Haudajia
SIBJISIIOT COOOM CHHKPETHYECKOE eUHCTBO.

MysbikanbHOe MblieHue I.B. CBupuzoBa
o0OpallleHo K ujiee eJIMHEHUs, BCeoOIed conpu-
YaCTHOCTH K HJIeAM «Meyoca» (Meaogudeckoe,
IIECEHHOE HauaJIo B My3bIKe) 1 «JIoroca» (MbICIIb,
pa3yM), KOTOpbIe BO3BBICHJIMCH [0 BEPIINH Ha-
crosmel puiocopun HCIOBENATBHOIO CJIOBA.
Bo MHOrOM MMEHHO IO 3TOU IIPUYHNHE HCCIIENO-
BaTeJIN UIIYT UCTUHHBIN (pUI0cOGCKUI CMBICT B
My3bIKe KOMIIO3UTOPa (MHCTPYMEHTAJIbHOH, BO-
KaJIbHOU: IIECHU, POMAaHCHI, BOKAJIbHbIE ITUKJIBI,
KaHTaTbhl, OPATOPUH, XOPOBbIE€ IIPOU3BEIECHHUA),
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B KOTOPOUN OPTraHUYHO COEJUHUINCH €T0 YAUBU-
TeJIbHOE UyBCTBO CTUXA, ITyOMHA MOCTHKEHUS
1o33uM, Ooratoe MeJIOAUUYEeCKOe JapOBaHUE.
B mysbike I'.B. CBupugoBa ayxoBHas MOIIb U
drmocodckas ryOMHA M033UU BBIPAYKAIOTCA B
MEeJIOAUSAX IPOH3UTETbHON, KPUCTAIBHOU SCHO-
CTH, B OOTaTCTBE OPKECTPOBBIX KPACOK, B OPUTH-
HaJILHOU JIaJIOBOU CTPYKTYPE.

B cBUpHUAOBCKOM MYy3BIKAJIBHOM MBIIILIE-
HUU OOHAPYKHBAIOTCSA OHTOJIOTHYECKHE COOT-
BETCTBUA OTeUeCTBEeHHOU (dumiocodpckoil Mbic-
au. Ilo yrBepxkaenuto A.®. JloceBa, sapom u
CMBICJIOBBIM IIEHTPOM PYCCKOM MY3BbIKAJIbHOU
dunocodpuu ABIIsAETCA YAUBUTETBHOE BO3BBIIIIE-
HHUE «MeJIoca» M «JIOTOCa», B pe3yJIbTaTe 4ero
MOC/IeAHUN OoOpeTaeT MHOU BEKTOP PAa3BUTHS,
MHOEe 3HAaueHue, MeHsds Jlake IIPOCTPAHCTBO.
Takyro My3bIKy JIoceB HajiesIsIeT ClIOCOOHOCTHIO
O0pOThCA ¢ OOBIJIEHHOCTHIO U YKa3bIBAaTh JIMY-
HOCTU HAIIpaBJIEHHE ee JIyYXOBHOTO BOCXOXK/le-
HUA (B KQ4eCTBe TAKOTO COBEPIIIEHHOTO 00pasiia
dunocod HaswiBaeT onepy «CHerypouka» H.A.
Pumckoro-KopcakoBa, r/ie «Mejoc» JIOCTUT
HUIIOCTACH «JIoroca»). B OOJBIIMHCTBE MY3BbI-
KaJIbHBIX Tpou3Bezienuit I'.B. CBupuzioBa npou-
30III0 YAUBUTEIBHOE COeUHEHNE PAIlOHAIb-
HO-JIOTUYECKOTO U MeJIOCHO-UPPAIMOHATILHOTO
B 0CO00€ BO3BBIIIIEHHOE €/IMHCTBO; €r0 My3bIKa
OTYETJINBO I1eJIOCTHA.

Crnenuduka 4eJI0BeuecKoro cjI0Ba, yHUKaIb-
HOCTb Y€JI0BEUECKOTO CJI0BA COCTOUT B TOM, YTO
ero 3ByK 3HauuM. CJIOBO eCThb OCMBICJIEHHBIU
3BYK U 03By4YeHHBIU cMbIci1. CoelUHEHHE CMBbIC-
Jia cO 3BYKOM M CCJIe/I0BATEIN CPAaBHUBAIOT C Tal-
HOU coequHEHUs ayiu u Tesa [8, c. 29]. U sra
TailHa TpeOyeT CONMPUYACTHOCTA M COYJIaCTHUS
0oJiee BCETO B IO3THUYECKOM CJIOBE, TJI€ CBA3b
3ByKa U CMbICJIa BBISIBJIEHA HauOoJiee ApKo, I/e
«CJIOBA, CIUIETEHHBIE ... CBOUMU 3ByKaMH, COJTH-
JKAIOTCSA U CIUIETAIOTCA TaKXKe M CMBICJIAMU WJIN
YaCThI0 CBOUX CMBICJIOB...» [3, ¢. 110]. 1151 TBOpP-
yectBa I.B. CBupmmoBa, 6esycsoBHO, ocoboe
3HAYEHHE WMEJIM IMO3THYECKHEe TEKCThI, 00Ja-
Jlalolliyie HauBbICIIEN CTENeHbIO eppopMaTHUB-
HOCTH (TIpek/ie BCEro JINTYPruYecKue TEKCTHI),
a TakXke MPOU3BEJEHUs aBTOPOB, HAJIEJI€HHBIX
MIPOPOYECKUMH YepTaMH, MTOJUUHUBIINMU CBOE
TBOPYECTBO U BCIO TPAAYIIYIO PYCCKYIO JIUTE-
paTypy roJiocy mpaBibl U COBECTH, IMOJIBUKHU-
YeCKH CJIY>KUBIIUX CBOUM HCKYCCTBOM HapOAY.

CBupuzioBy ObLZIa Ba)kKHA «JIeHCTBOBATEIbHAS
cuna» (Cesrurens I'puropuii Borocsios) Tekcra,
00pa3HbIil MUP KOTOPOTO CIIOCOOEH BO3/IEHCTBO-
BaTh Ha 4YeJIOBEKA U M3MEHUTDH K JIyUIIIEMY €ro
«IBIDKEHME Iyln». VIMEHHO BBICOKOe, Ojiaro-
pOAHOE ABMIKEHME AyIId 0ojiee BCEro IE€HMI
I'.B. CBUpHIOB B M023HH, BKJIAJbIBAsA B 3TO I10-
HSTHE COKPOBEHHBIE MBICJIN O I[EHHOCTH YEJIO0-
BEUYECKOH >KM3HU, MHUCCUHU 4YeJIOBEKa Ha 3eMJIE,
POJI My3bIKH 1 MCKYCCTBA B [yXOBHOM BOCIIPO-
M3BOJICTBE HAIMU. KOMIIO3UTOD YAUBUTEIHHBIM
00pa3oM yMeJI COeIMHUTh BOEAUHO JIBA BETUKUX
HCKYCCTBA — ITI023UI0 U MY3BIKY, T/l CJIOBO U 3BYK
COBEPIIIEHHO PACKOBaHbI, HE3aBUCUMBI JIPYT OT
JIpyra ¥ BMECTE C TEM IPEAEIbHO COIMOAIYNHEHBI.
U 510 He ToAO0P HOAXOASINX MOTHBOB Ha IO/ -
XOJISIIIE CTUXU, 4 «My3bIKa, BhIIJIABJIEHHASA U3
I033un» [11, €. 25], IIe «00IIee HEOTPHIBHO OT
JIMYHOTI'O, & JINYHOE — OT OOIIEr0, CYAbOBI Tepost
1 HapOJa CJIMBAIOTCA, ¥ OOBEKTUBHOE IIOBECTBO-
BaHUEe HEH3MEHHO IPOHUKHYTO CYyOBEKTHUBHO-
CTBIO PA3yMHUH O KU3HHU, O IIPUPO/IE, O UeJIOBE-
Ke [16, c. 142].

Cuia, 4TO JIEIKUT «B ITIyOMHE» MY3bIKATHHO-
ro s3pika I.B. CBupHOBa, — SHEPIHsA, II0-POK-
JIaIoIas OCMBICJIEHHOE TeYEeHUE MBICIU U 4Jle-
HOpas/leJIbHOE ee u3pedyeHre, — 0OHapYy>KHUBaeT
cebs1 B MEJIOUKE SI3bIKa, B €r0 My3BIKE, I7Ie Me-
JIOAUS €CTh CUMBOJI AyIIH BoKe-CTBEHHOU MJIH
Ye10BEYECKOM; «MEJIOAUA €CTh IIOTOK CHJIBL...
JKHBas DHEPTHU...IIPOIECC PA3BUTHSA HaIPsKe-
HUs BHYTPH Hac» [10, c. 35-36, 41]; UCKyCCTBO
MHTOHHUPYEMOTI'O CMbIC-JIa, [IOTOK «TOHOBOTO Ha-
IpsiKEeHUsi», KOTopblid B.B. AcadbeB HasbIBaI
MHTOHAIMEH [2, c. 163-276].

MHTOHAIITMOHHO-PEYEBOH KOHTYD A3BIKA,
bopmMupyeMblii ero akIeHTHO-CHUJIOBBIMHU CTPYK-
TypaMU, — «3TO KaK pa3 Ta, IOUYTH eJUHCTBEHHAS
00J1acTh, B KOTOPOM My3bIKa HE TOJIBKO BCTpeya-
€TCs C ITOATUYECKUM SI3bIKOM M IIPHCIIocabInBa-
eTcs K HeMy <...> 0oJjiee TOro MOJIpakaeT eMy»
[10, c. 94]. UmenHO oaTOMY /11 CBUpPH/IOBA B
[I093UH OBLJIO BaXK-HO CJIOBO, U3BJIEKAIOIIEE U3
COKPOBEHHOI'O II0TOKA «BHYTPEHHET'O PEUYEHMS »
aBTOpAa HCTU-HY, «HECOKPBITOCTb» [17, €. 135], a
My3bIKa BIIOCJIE/ICTBHU IIPUOOPEsIa CIIOCOOHOCTh
HAIPaB/IATh TEYEHHE MBICJIH, IIOMOI'aTh OCMBbIC-
JIEHUIO TEKCTA, JIOTOCHOI CMBICJIOBOM DHEP-THH,
IIOCKOJIBKY «B IIEHHM YYacCTBYIOT TBOH AyX H
TBOM YM», — TOBOPIJI CBATUTEJIh Bacuinii Beru-
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KA. AHQJIOTUYHON TOUYKU 3PEHUs MPUIEPKU-
Bajicsi CBUPHUJIOB, YTBEPIK/IAasA, UTO My3bIKa Ha
CBOUX BOJIHaX Oecco3HaTesbHOTO HeceT CI0BO U
PacKpbhIBaeT COKPOBEHHBIN TaWHBIA CMBICIT 3TO-
ro CyioBa [14, c. 58].

[Toxxasryii, BepHBIM OyZeT CKa3aTh, YTO CBH-
PUJIOBCKOE MY3bIKaJIbHOE MBIIIJIEHHE JIpaMa-
TYPrHYHO: 3TO MBIIJIEHUE, KOTOPOE 0OOCHOBBI-
BaeT ce0s1 1 BHOBb BO3HUKAET B MPOAYKTHBHOM
COIIOCTaBJIEHNU 00pa30B U 3BYKOB, COOBITUITHO
«YKPYIHSETCA» U YAEPIKUBAETCS B OTUYET/IMBBIX
JIaJIOBBIX TIOPSIZIKaX W BBICBOOOXKAETCS MHTOHA-
IIUOHHO. MBIIIJIEHWE 3TO HUKOT/IA HE JIEHUCTBYET

Cemegoil HaYHHO-NPAKMUHECKUU HCYPHAN

camo 110 cebe; OHO Bcer/ia ABJIAETCA COOBITHEM B
00I1[eM 3pUMOM €JIMHCTBE PEUEBBIX JIEUCTBUU —
JKA3HEHHBIX IIOCTYIKOB, KOTOPbIE€ COBEPILIAIOT
JIFOJTH, CTPEMSICh OCTAThCsI COOOI0 M CTATh JIydllle
cebs1, 0CBOOO/TUTHCS OT PEYEBOM CyeThl, B T. U. U
My3bIKaJIbHBIX CYETHBIX OOpeMeHeHuH. JTa Apa-
MaTyprusi MBIIUIEHUS CHUMBOJIMYECKA YHUCTOTO
¥ He 3aMKHYTOro Ha cebe, He M300pETAOIIETO,
a MBICJIAIIETO BCEPbE3 CBOE KU3HEHHOE IIpefi-
Ha3HaueHUe, He MOXKET 3aBEPIINTHCA C YXOZA0M
I''B. CBupuyioBa. ¥ 3TOro MCKpeHHEro MbIIILIe-
HUS HE MOKeT He ObITh CBOEro OyyIIero.
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